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EDITORIAL 


SCOTT HARRIS 
// SCOTT@VUEWEEKLY.COM 


TT: April 22 marks the 30th year that 
Earth Day, inaugurated by US Sena- 
tor Gaylord Nelson in 1970 as a day for 
teach-ins on environmental issues, has 
been marked in cities around the world. 

Despite the growth in popularity and 
attendance at Earth Day events (Ed- 
monton's takes place on Sunday, April 
26 from noon to 6 pm in Hawrelak 
Park), each year feels less like a celebra- 
tion of the Earth and more like a some- 
thing approximating a wake. 

While we're all out playing hemp Fris- 
bee in the park, picking up our compli- 
mentary compact fluorescent lightbulb 
and reminiscing with friends about 
that hour we spent in the dark while we 
wait in line for a veggie wiener cooked 
on a solar-powered grill, the industries 
and governments that are making it all 
something of a moot point are off do- 
ing the same thing they've been doing 
for decades—dragging their feet and 
pretending they give a shit. 

It's not that individual actions to re- 
duce one's environmental footprint or 
reduce greenhouse gas emissions aren't 
important, because they definitely are, 
it’s that we need to be so much further 
ahead than where we are, and we are, 


Tick, tock, tick, tock 


quite simply, out of time to get there. 


Evidence of that was quietly filed : 


with the UN by the Canadian govern- 


ment last week, in the form of the 5 


latest national greenhouse-gas inven- 


tory report. It showed that emissions : 
are now 33.8 per cent above our Kyoto : 


commitments, and after a brief pause 
are again going the wrong way, grow- 
ing four per cent between 2006 and 


2007. Our growth in emissions since : 


1990 is the worst among G8 countries. 
We're even failing at the Alberta gov- 


ernment's means-nothing measure of : 


"GHG intensity,” which was also one 
per cent higher. 
Where's the problem? Well, fossil fuel- 


related emissions rose by almost five per ; 


cent from ‘04 - '07, with increased ex- 
ports more than making up for domes- 
tic drops. Emissions from extraction, 
"largely due to increased activity in the 


Alberta oil sands,” were up 57 percent : 
over the same period. Coal-fired power : 


plants were another driver, as were an 
increase in the number of vehicles. 

The good news? "Residential emis- 
sions were essentially the same in 2007 
as they were in 1990,” meaning you're 
doing a pretty decent job. Now it's time 


for Stelmach and Suncor to get their i 
asses down to the park and start doing : 


something as well, and soon. W 
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Letters 


ALITTLE INCENSED 


felt incensed after reading a recent 
column by Connie Howard ("Back- 


: ground health," Mar 26 - Apr 1, 2009). 


According to the information in the 
article the activities of Health Canada 


i are resulting in the release of scien- 
: tifically incorrect statements, such as 
: “teenagers aren’trisking their health by 
: using cellphones.” As the author cor- 
: rectly pointed out, Dr. Carlo conducted 
: a study that showed that human blood 
: cells are, in fact, damaged by radio fre- 
: quency radiation, through the forma- 
: tion of micronuclei—chromosomal 
: aberrations that can result in cell death 
: or uncontrolled cell growth, better 
: known as tumors. So, Health Canada's 
: statement that there is not a health risk 
: from using a device which uses RFR is 
= untrue. 


I also support the author's view that 


: the government is squandering finan- 
: cial and human resources by research- 
: ing if benzene is a carcinogen—that's 
: like disputing that smoking causes 
: lungcancer. 


Unfortunately, however, at the end 


: of the article, I was more annoyed at 
: the author than at Health Canada, and 
: question the depth of the author's un- 
: derstanding of the treatment of malig- 
: nancies. According to the New England 
: Journal of Medicine, women with newly 
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diagnosed early-stage breast cancer 
who had been treated with standard 
therapies and then used alternative 
medicine experienced greater psycho- 
social distress and had a worse quality 
of life than their cohort counterparts, 
who opted for standard therapy after 
surgery. It is unarguable that alterna- 
tive medicine does have a role in the 
treatment of patients, but it does not 
follow that empirical, evidence-based 
analysis and research of allopathic 
medicine should be discounted. 

Alternative medicine may have nu- 
merous proponents, however, upon 
conducting a PUBMED search to see 
any valid evidence-based studies on 
the topic, I came across no articles 
about a head-to-head, randomized 
study comparing the two. Since a study 
of this type may be unethical to con- 
duct, this leaves me to conclude that it 
is unscientific to favour one treatment 
plan over the other. 

Further, the author reports that 20 
years ago, two-thirds of all breast can- 
cer deaths occurred within a 100-mile 
radius of nuclear reactors. There is 
indisputable evidence of the effects of 
nuclear reactors.and their emissions 
on the surrounding environments, but 
again, the statistics are not examined 
in any scientific way. If someone lives 
within 100 miles of a reactor, chances 
are that they are a rural population. By 


my experience in medical school, rural 
folk are less likely to go their doctors 
until their pathology is much advanced 
and, hence, the higher rate of death by 
cancer. Also, in the 1980s the treatment 
of breast cancer was just not as sophis- 
ticated as it is now, which could also 
contribute to the higher rate of death. 
I am not arguing that emissions cause 
malignancy, but I am frustrated with 
the ignoring of confounding variables 
in an article about a field, medicine, 
that is based on replication of data and 
values empiricism over baseless con- 
clusions. 

Safana Anna Makhdoom 


a 
GOING GHANAIAN 


pe finished reading the article in Vue 
Weekly on the Ghanian caterer and 
teacher, Ellen Naa Ayikarley Mawus! 
("Kick it up a notch,” Apr 2 ~ Apr 8, 
2009), and I wanted to say how much I 
enjoyed the article in its positive slant 
and encouraging attitude towards the 
success of this woman's talent for cook- 
ery. : 
Iamso excited to taste her food and to 
sign up for a class. Thank you for creat 
ing the awareness of this opp ty, 
and kudos tothe author! ~~ 
Chrystal McClellan ? 
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VEL // CHERNOBYL 


‘that tour guide Dennis 
in his hand monitors 


ps are the only sound 
s they echo off the 


the spots to avoid. But I have my 

doubts. lam, after all, at the site of the 

world’s worst nuclear accident: Cher- 
nobyl, Ukraine. 

More than 20 years after the atomic 
genie was released from the bottle, the 
invisible danger in this modern ghost 
town remains. Dennis tells me not to 
worry, but I can see the readout on his 
dosimeter: 1800. Only a few hours ear- 
lier he told me that 50 is normal. What 
am I doing here? 

On April 26, 1986, Reactor Number 
Four at Chernobyl, in what was then 
the Soviet Union, blew up. For some 
reason, I've always been fascinated by 
the tragic event. I've read the books, 
seen the movies and played the game 
(yes, there is actually a video game set 
in Chernobyl). I think this fascination 
comes from how man's quest to con- 
trol mature backfired and how nature is 
slowly reclaiming a modern city where 
thousands once worked, raised families 
and made a community. 

At the time of the accident, four reac- 
tors were in operation and two more 
were under construction. It was dur- 
ing a systems test in the early morning 
hours of that spring day that things 
went terribly wrong. 

Technicians tried to stop the test and 
rein in the reactor, but it was out of 
control. It overheated, resulting in a 
massive blast. While it wasn’t a nucle- 
ar explosion, the reactor blew apart, 
shooting radioactive debris more than 
a mile into the sky. 

In the days after the explosion, winds 
carried radioactive fallout across most 
of Europe, eventually forcing more 
than 300 000 people to relocate. 

I was surprised to discover that the 
Ukrainian government allows tourists 
to visit Chernobyl up close and per- 
sonal. While it may seem a macabre 
place to visit, it’s no different than oth- 


a oe e@ 

yne fission 
ing to avoid tourist crowds this summer? 
1ernobyl, now with slightly less radiation 


er tragedy sites like Auschwitz or New 
York's Ground Zero. It too has become 
hallowed ground where people come to 
witness history and to remember. 

Chernobyl lies about 130 kilometres 
northwest of Kiev, Ukraine's capital. It 
is an atomic bull’s-eye in the middle of 
the menacingly named Zone of Alien- 
ation, a 30-kilometre exclusion area 
that surrounds the power plant. 

Several companies offer tours to the 
zone and I booked mine online through 
SoloEast Travel in Kiev. To take the tour 
solo will set you back $595 US, but I was 
able to find a group of six people who 
shared my curiosity, bringing the price 
down to the bargain rate of $185 US each. 


Just after 9 am on a sunny Wednes- 
day morning | board a shuttle bus in 
central Kiev, along with five Swedes 
and a Norwegian. About an hour from 
Kiev, our van comes to a halt. A red 
and white barrier, manned by a couple 
of severe looking soldiers, blocks the 
road. This is the first of many control 
points that restrict access into the 
Zone of Alienation. 

Our first stop is the town of Chernob- 
yl. While the power station is referred 
to as Chernobyl, it is actually located in 


Pripyat, a model Soviet town founded in 
1970 to support the nuclear complex. 

We stop at a bland government build- 
ing and head inside. This is where I first 
meet Dennis Zaburin, our young but 
serious government tour guide. The 27- 
year-old is dressed in blue jeans, camo 
jacket and a Formula 1 ball cap. He 
doesn't smile. Perhaps he doesn't like 
his job. 

Inside a large room lined with maps 
and photographs of the disaster, Dennis 
gives usa short lecture about what hap- 
pened and what to expect. Before we 
can proceed we have to sign a release 
containing a long and odd list of rules 
that must be followed. No alcohol or 
drugs. No taking souvenirs. No picnics. 
No kidding. : 

The tour begins at what Dennis calls 
the vehicle museum. It's really nothing 
more than a few military vehicles scat- 
tered about a grass field in desperate 
need of a mow. Dennis waves his do- 
simeter a few inches from a tank—the 
numbers skyrocket. 

Even though I know how dangerous 
radiation is, it's easy to forget about the 
risk because it's invisible. But the signs 
and the beeping of the dosimeter keep 
reminding me. 


At the ship cemetery dozens of rust- 
ing boats sit half-submerged in the slow 
moving water of the Pripyat River. Like 
the military vehicles, radiation rendered 
them too dangerous to use and too dan- 
gerous to move. The way the water re- 
flects the rusting hulks is almost pretty. 
If not for that rule forbidding it—not to 
mention the radioactivity—this would 
make a nice spot for a picnic. 

Most of the time our group is quite 
boisterous—making comments, ask- 
ing questions, taking pictures. But at 
the Monument to the Firemen we be- 
come subdued. Until this point we've 
only seen objects that were affected by 
the disaster. The large blue sculpture 
before us reminds us of the human toll. 

The monument depicts the local fire 
fighters who were the first on the scene 
after the explosion. They were equipped 
to fightthe fire but lacked protection for 
the radiation spewing from the reactor. 
They received massive doses and many 
died soon after. The sculpture captures 
the anguish on their faces, perhaps at 
the very moment they realized that they 
were fighting more than just a fire. 


A few kilometres down a deserted road, 
partially completed cooling towers and 
idle construction cranes welcome us 
to the reactor complex. We drive past 
stagnant cooling ponds and a decaying 
network of electrical transmission in- 
frastructure before reaching the heart 
of the disaster: Reactor Number Four, 
an enormous and enormously frighten- 
ing building. 

Nearby is another poignant tribute: 
the Monument to the Liquidators. In 
the wake of the disaster, the Soviets 
initiated an operation named "The Liq- 
uidation of the Chernobyl Accident." 
Over the weeks, months and years that 
followed, 100 000 troops and 400 000 
experts and civilians worked to stabi- 
lize the complex and clean up the ra- 
dioactive mess. They became known 
as the liquidators, and their work may 
have saved countless millions. But they 
paid a high price: many became very 
sick and many died. 

The Sarcophagus, a hastily construct- 
ed containment structure, covers the 
wreckage of Reactor Number Four. 
Built as a temporary measure, it is the 
only thing standing between tons of 
loose radioactive material and the out- 
side world. As I stand before the giant 
tomb, Dennis explains that it is in dire 
need of replacement. If it were to col- 
lapse, clouds of radioactive dust would 
be released into the air, creating anoth- 
er nuclear disaster. 

I feel uneasy looking at the Sarcopha- 
gus—a terrible sadness hangs in the air 
and I'm glad when Dennis says it’s time 
to go. 


The final portion of our tour is Pripyat, 
the power plant's support city that once 
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had a population of about so 000. To- 
day it’s zero. 

Back in 1986, officials told residents 
that the evacuation was temporary and 
they need only bring a few days worth 
of clothes. As a result, most people left 
everything behind, unaware that they 
would never return. 

Pripyat was a model Soviet city before 
the disaster. Today, it is a crumbling 
shell, a surreal place where empty roads 
are lined with streetlamps that never 
light. The only traffic is the occasional 
bright yellow dump truck emblazoned 
with radioactive symbols. Dennis warns 
us not to breathe when they pass by; the 
dust could be hazardous to our health. 

It's at the main square where I really 
feel Pripyat's emptiness. Dennis tells us 
we're free to explore the city’s skeletons: 
a grocery store filled with overturned 
carts and moldy signs. A hotel waiting 
for guests that will never come. Dis- 
connected phone booths, empty swim- 
ming pools and overgrown paths that 
snake past faded signs highlighting 
the achievements of a country that has 
ceased to exist. 

Books, chairs and even radiators are 
scattered about, the flotsam and jetsam 
of 1980s Soviet life. A child's ballet shoe 
here, a trumpet case there. A strip of old 
film, perhaps touting the bright future 
of this atomic city. 

Over the past 23 years there has been a 
lot of looting and vandalism. Most of the 
buildings have been ripped apart, their 
windows broken, valuable bits taken 
and sold—despite the radioactivity—for 
salvage. Who knows what happened to 
the car parts, the cutlery, and the door- 
knobs? Are they slowly killing people in 
Kiev? Minsk? Moscow? 

The children of Pripyat must have been 
bursting with excitement in the days 
before the disaster. A new amusement 
park was scheduled to open on May 1, 
1986 in honour of May Day. It never did. 

Instead of children’s laughter, this 
amusement park is silent, a sad remind- 
er of shattered dreams and the lives 
ripped apart. The large decaying Ferris 
wheel has becomea tragic symbol of the 
disaster. A few steps away, I spot a rot- 
ting stuffed toy hanging in the smashed 
window of a ticket booth, as if caught in 
mid-escape. 

It feels like the set of a zombie movie, 
but Pripyat is not dead. It's renewing 
itself. Just as nature is slowly return- 
ing, evident in the grass that now grows 
between the cracks in the plaza or the 
shrubs and trees that have found root in 
the contaminated soil, so too are people 
slowly returning to the area, albeit in 
the form of visitors like me. 

It may be thousands of years before 
this area is safe enough for human 
habitation. Until then, the site of man- 
kind’s worst nuclear disaster may be- 
come one of the world's most chilling 
tourist attractions. W 
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with the poor if they want calm streets 


Thailand's Prime Minister Abhisit Vejjajiva : 
was humiliated on April Tl when red-shirted : 
protesters overran the summit of Asian : 


leaders that he was hosting and forced 
him to evacuate them by helicopter, 
but now he is back in control The 
*reds* have been driven off the 
streets of Bangkok by the army, 
and the "yellows" who fought 
them last year have not come 
out in force either. For the mo- 
ment, peace has been restored. 

It sounds as arcane as the street 


battles of the blues and greens in Byzan- : 
* both cases, they were doing it for them- 


pl 


’ 1 Flo Rida 
Right Round rex xere 


2Ti. 
Dead And Gone pest sussn nmbertate 


3 Eminem 
We Made You 


4 Lady GaGa 
Poker Face 


5 Miley Cyrus 
The Climb 


6 Jamie Foxx 
Blame It rex tren 


7 Taylor Swift 
Love Story 


8 The Black Eyed Peas 
Boom Boom Pow 


9 Keri Hilson 
Turnin’ Me ON ren ur were 


10 Soulja Boy Tell’Em 
Kiss Me Thru the Phone 


EXCLUSIVE RINGTONES 


TEXT “DIBS” TO 4321 & HAVE 1ST DIBS 
DELIVERED RIGHT TO YOUR 
VIRGIN MOBILE PHONE! 


THIS WEEK'S 
FEATURE 
ARTIST: 


tium 15 centuries ago. It certainly doesn't 
sound like modern politics, and indeed it 
is not like politics in mature democratic 
countries like France or India, But it is 
(apart from the coloured T-shirts) 
a great deal like 19th-century 
Tt European politics. 

Thailand's democracy is less 
eekiyco™, than 20 years old, and it was 


it was the middle class in Eu- 
ropean countries that made the 
revolutions happen there in the 1800s. In 


selves, not for the poor. 
As the history of a hundred ancient em- 
pires demonstrates, the poor and the 


mand their democratic rights, because they 
lacked the education and the perspective 
even to think in those terms. Democracy 
only got onto the political agenda when a 
large and literate middle class appeared. 
What the middle class were after was 


already doing quite nicely economically. But 
no sooner had they won it than they dis- 
covered to their horror that the poor were 
also infected by this idea of equality. At that 
point, the newly empowered middle class 
faced a stark choice. 

Either they made a political deal that 
brought the poor into the system economi- 


cally, or they lived forever in fear of the : 
> racy better, the notion that the demands of 
: the poor can be dealt with simply by disen- 
: franchising them seems crazy—and we have 
: the history to prove it. At the moment, how- 
> ever, it clearly doesn't sound like a crazy idea 
= to many middle-class Thais. 


day when the angry poor broke into their 
homes. In Europe, it took most of the 19th 
century and a good deal of the 20th to 
come up with a deal that worked, but in the 
end various versions of the welfare state 
did the trick. 

Most of the former colonial countries in- 
herited the democratic system. They didn't 
all make the system work, but at least they 


knew the rules, including how to get the : 
> But the likelier outcome is that the Thais will 
: find some way out of their current blind alley 
? and back to democratic normality. 

a Sete Nl a cc 
In 1992, middle-class Thais, over- : ries 
? with the poor. You don't have to give'them 
: all your wealth, but if you want to live in a 
stable and prosperous country then you do 
: have to share it. W 

an exhilarating and long overdue event, : 
: Gwynne Dyer is a London-based indepen- 
; dent journalist whose articles are published 
? in 45 countries. His column appears each 


poor to accept the system. Whereas Thai- 


_ land, almost uniquely in southern Asia, was 


never colonized. 


whelmingly Bangkok-based, drove the 
army from power in a non-violent revo- 
lution that brought genuine democracy 
to the country for the first time. It was 


but it appears that the Thai middle class 
really didn't anticipate what was going to 
come next. 


Give a country a democratic system, and : 


the growing Thai middle class : 
that made it happen—just as : 
} pushing through measures to give the poor 
} access to cheap loans, medical care and other 
: things that the middle class took for granted. 
= The poor loved him for it, but the urban mid- 
: dle class was appalled: they had lost control 
£ of politics, and their money was being spent 
: onignorant peasants. 
downtrodden never launched a democratic : 
revolution. It didn't occur to them to de : 
: as democracy was restored, the poor voted 
: for his allies and the new party they formed. 
? So the new government also had to be over- 
: thrown, a task that was accomplished last 
: year by the yellow-shirted supporters of the 
: People's Alliance for Democracy (PAD). 
mainly political equality, since they were : 
: tive parties seeking to rein in the demands of 
: the poor. It is backed by the army, the senior 
: bureaucracy and the upper middle class, but 
its street fighters are drawn mostly from the 
? aspiring lower middle class. However, this be 
: ing Thailand, there is one big difference: the 
: PAD actually wants to take democracy back 
: from the poor. 


: pretty soon the poor will figure out how to 
: use it for their own purposes. Their leader 
: and voice in Thallahd was Thaksin Shina- 
: watra, an ex-cop frora humble origins who 
: became a telecommunications billionaire. 
: He was a demagogue who cut as many 
= comers in politics as he had in business, but 
: he genuinely did represent the poor, both 
: urban and rural, and they voted for him in 


their millions. 
Thaksin won power in 2001, and began 


Thaksin was overthrown by the army in 
2006 and his party banned—but as soon 


In many ways the PAD is typical of conserva- 


In the parts of the world that know democ- 


Really bad outcomes to this impasse are 


: possible, Including a retum to permanent 
+ military rule, although that would now re- 


quire repression on an almost Burmese scale. 


proves that you have to compromise 


week in Vue Weekly. 
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infrastructure spending and focusing on P3s 


bucks global consensus, means less bang for the buck 


: iD 
// UALBERTA.CA/PARKLAN 


There is a growing consensus around the 

world that increased government invest- 

today in public projects and servic- 

‘in infrastructure, will help 

ease the pain of the current economic 

crisis by putting people back to work and 
getting money moving again. 

This is especially the case in a jurisdic- 
tion like Alberta, where the construction 
industry makes up almost 25 per cent of 
the provincial economy, and is the sec- 
ond largest employer of Albertans, only 
slightly behind the retail sector. 

The reality of Alberta's recent boom is 
that it was predominantly a construction 
boom—the vast majority of jobs gener- 
ated during that period of astronomical 
growth were created in the construc- 
tion sector. It only stands to reason, 
therefore, that as the boom turns into 
a bust, it is those construction jobs that 
are disappearing even more quickly than 
they were created. If there is any place in 
North America where significant govern- 
ment investment in infrastructure would 
get people back to work quickly it is here 
in Alberta. 

Add to that the reality that the prov- 
ince still faces a significant infrastructure 


deficit after almost 15 years of complete. 


neglect by a government obsessed with 
balancing the books and paying off debt, 
and you get a sense of why the Alberta 
government has been working so hard to 
play up the amount of infrastructure in- 
vestment in the 2009 provincial budget 
released earlier this month. 

The budget documents highlight the 
fact that the government will invest $7.2 
billion in Infrastructure this fiscal year. 
What they don't mention, however, is 
that this is not new spending. In fact, it 
is actually $300 million less than what 
the government said it would spend this 
year when it published its three-year cap- 
ital plan last year. Cutting infrastructure 
spending by $300 million is actually the 
Opposite of investing new money to put 
Albertans back to work. 

That $300 million cut represents close 
to 10 000 construction jobs that will 
not be created in Alberta this year. So, 
at a time when there is almost univer- 
sal consensus on the need for stimulus 
spending, the Alberta government has 


chosen to cut its infrastructure budget 
and kill jobs rather than increase it and 
create jobs. 

But there is also another concern about 
how the government is dealing with infra- 
structure spending in this year’s budget. 
In a presentation to the Calgary Chamber 
of Commerce last week, Alberta infra- 
structure minister Jack Hayden suggested 
that the province would make extensive 
use of public-private partnerships (P3s) 
for new facilities such as seniors’ lodges 
and health centres. 


Cause governments in general, and the 
Alberta government in particular, can 
borrow money for cheaper than any pri- 
vate sector company. The premium for 
government borrowing has historically 
been in the neighbourhood of two per 
cent better than what the private sector 
can borrow for. 

In the midst of the current financial 
crisis, lenders have become more risk 
averse than before, and as such are much 
more reluctant to extend credit at low 
rates for long periods of time. The result 


q At a time when there is almost universal consensus 
the need for stimulus spending, the Alberta 
government has chosen to cut its infrastructure 
budget and kill jobs rather than increase it and 


create jobs. 


Despite government assurances to the 
contrary, P3s have never made sense 
either financially or democratically, and 
they make even less sense in today’s eco- 
nomic climate. 

P3s are an arrangement whereby gov- 
ernments contract with a private com- 
pany, or a consortium of companies, to 
plan, design, finance, build and maintain 
public infrastructure projects for an ex- 
tended time period—usually 25 to 50 
years. In return, government agrees to 
Pay a pre-set amount annually for the 
life of the agreement. 

Because these private companies must 
build profit into every stage of the proj- 
ect, and because they are not likely to 
invest in expensive maintenance and 
upgrades that will result in them losing 
money, P3s around the world have tend- 
ed to result in higher costs to taxpayers 
and a lower standard of maintenance 
and upkeep over the life of the project. 
Rather than being a cost-saving measure, 
P3s have proven themselves to be a cost- 
deferral tactic for governments—they 
cost more over their lifespan, and future 
generations are on the hook for shoddy 
maintenance and neglected upkeep after 
the contract is up. In addition, because 
the contracts are with private companies, 
their specific provisions are protected 
from public scrutiny by protection of pri- 
vacy legislation. 

In addition to having to the extra costs 
associated with profit margins built in 
by private companies, a significant cost 
escalator for P3s is financing. That is be- 
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of this dynamic is that the cost of bor- 
rowing for private companies today, as- 
suming they can even get credit, is even 
higher than it was just a year ago. The 
combination of the dubious history of 
P3s and nervous lenders also means that 
the cost of insuring that financing is also 
higher than ever before. 

The result is that P3s make even less 
sense financially today than they ever 
have before. Why would a government 
ostensibly concerned with fiscal pru- 
dence even consider an infrastructure 
scheme that costs more and is less ac- 
countable, especially during a time when 
every extra dollar that goes to higher in- 
terest rates, insurance costs and private 
profit margins means one less dollar that 
can be put to use putting Albertans in 
the construction industry back to work? 

The global community is now in agree- 
ment that's what needed in this time 
of crisis is responsible and accountable 
fiscal stimulus. Our government, on the 
other hand, seems obliviously intent on 
continuing to pad the bottom lines of 
their friends in the private sector and 
ignoring the needs of Albertans who 
are losing their jobs by the thousands. 
Now is the time for some vision and in- 
vestment in the public interest, and in- 
frastructure spending cuts and wasteful 
P3s offer neither. W 


Ricardo Acufia is executive director of the 
Parkland Institute, a non-partisan public 
policy research institute housed at the 
University of Alberta. 
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PREVUE // SLINGSHOT HIP HOP 


It takes an occupation to hold us back 


SCOTT HARRIS 
/] SCOTT@VUEWEEKLY.COM 


G"" that its roots lie in annunciat- 
ing the racism, realities and every- 
day struggles of life in the inner cities of 
America, perhaps it should come as no 
surprise that hip hop has found fertile 
ground asa form of expression for young 
Palestinians, whose lives are dominated 
by poverty and an occupation which has 
loomed over and controlled them their 
entire lives. 

The rise of the nascent hip-hop scene in 
the occupied West Bank, Gaza and Pales- 
tinian communities within Israel is the 
subject of Slingshot Hip Hop, an engag- 
ing film by Arab-American filmmaker 
Jackie Reem Salloum making its Edmon- 
ton premiere on April 25. 

Slingshot is told primarily through the 
story of DAM, Palestine’s first hip-hop 
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the city of Lyd, Israel, as they progress 
from clumsy rappers learning English 
and imitating American MCs to develop- 
ing their own voice to reflect the political 
and social realities in Palestine as the sec- 
ond Intifada (uprising) erupts. 

As refugees displaced within Israel's 
borders, the members of DAM struggle 
with and rap about being a Palestinian 
minority within Israel, isolated in a com- 
munity racked with unemployment, pov- 
erty and substandard public services, and 
about the impacts of the occupation on 
all Palestinians. 

But they are cut off from other Palestin- 
ians in the West Bank and Gaza by walls, 
military checkpoints and restrictive laws 
which prevent Palestinians from moving 


freely within the orders of historic Pal- 
estine. Part ofthat separation means they 
can't meet face-to-face or share the stage 
with fellow rappers like PR, a trio from 
Gaza whom they inspired, who dream 
of escaping the walls around Gaza. Like 
DAM, the music of PR is about life in Gaza 
under occupation, where rocket attacks 
from Israeli helicopters, housing demoli- 
tions and six-hour waits at Israeli check 
points are everyday facts of life. 

Limited in their movement, the 
groups are left connect through musi: 
over the Internet, shared films of each 
other's performances and fleeting ce!| 
phone conversations. 

At once inspiring and frustrating, Sling 
shot offers a glimpse into the tragic plight 
ofthe Palestinians, and the resilience and 
hope that music can offer in situation 
that are almost impossible to imagine 

DAM will perform following the flr 
screenings at3 pm and 7pm, and directo; 
Jackie Salloum will also speak followin; 
the evening show. W 
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PREVUE // BEYOND THE MELTDOWN 


Real economics 101 


MALCOLM AZANIA 
// MALCOLM@VUEWEEKLY.COM 


im Stanford has no plans to become 

a millionaire, but he wants you to un- 

lerstand why some people get and stay 
rich, while literally billions of others 
struggle—and millions fail—to escape 
death by poverty. 

Stanford is an economist with Canada’s 
largest private sector union, the Cana- 
dian Auto Workers, a regular columnist 
for the Globe and Mail and the author of 
the recently released book Economics for 
Everyone: A Short Guide to the Econom- 
ics of Capitalism, which Stanford will 
launch in Edmonton on April 23. It’s 
less “Business for Dummies” and more 
"Everything You Deserve to Know About 
Capitalism But Were Never Told.” 

"We don't live in a true democracy— 
not remotely,” says Stanford, speaking 
to me by telephone from his home in 
Toronto. "Money does wield political 
influence, not in a dictatorial way, but 
through all kinds of sophisticated chan- 
nels, and our governments have tended 
to follow the power of business. Govern- 
ments tend to kowtow to the interests 
of those with money. It can be turned 
the other way, but it takes a lot of wide- 
spread organizing and rabble-rousing 
from people who live on the other side 
of the tracks. That's what my goal is as 
a left union economist: to try and give 
those folks the economic ideas to help 
them organize to help them push back 


phone, say the 
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against the political influence of those 
with wealth.” 

As Stanford argues in Economics for 
Everyone, the push-back is all the more 
necessary because economists mystify 
citizens by invoking "complicated tech- 
nical mumbo-jumbo—usually utterly 
unnecessary to their arguments—to 
make their case. And since they study 
things that are measured in billions or 
even trillions of dollars, their sense of 
importance grows—in their own eyes, 
and in others.” 

If there's one place economists have 
been wrong, says Stanford, it's been 
free trade, with Canada’s economic per- 
formance deteriorating under the US- 
Canada Free Trade Agreement and its 
successor, NAFTA. 

"We have moved from an economy that 
was diversifying and moving up the val- 
ue chain in terms of the sorts of products 
that we made for the world market," he 
explains. “We shifted the other way in the 
last decade, big time, back towards very 
basic resource dependence, relying on 
digging stuff out of the ground and sell- 
ing it to others in order to pay our way in 
world trade. Obviously people in Alberta 
know all about that, and the dangers of 
that: the economic dangers, and the en- 
vironmental dangers of being dependent 
on resource extraction." 

So why would our governments pursue 
a free trade agenda that has weakened 
Canada's economy and therefore nation- 
al sovereignty? 

"It reflects to some extent the power of 


the ideas of free trade—that people actu- 
ally believed this stuff, that deregulated, 
private markets know best, and that the 
best thing that governments can do is get 
out of the way. Hopefully the events of 
the last two years will cause people to sit 
up and smell the cappuccino.” 

Some details in Stanford's book, with 
sample chapters online, are strikingly il- 
lustrative. For instance, Japan's produc 
tivity per hour of work is a shocking $15 
per hour less than that in the US, but US 
life expectancy is lower than Japan's by 
four and half years, its infant mortality 
is double, its inequality rate is four times 
higher and its incarceration rate is a stun- 
ning 12 times higher than Japan's. 

Such information is at the core of the 
book's lessons on ways to reform capital 
ism (for those so inclined), which precede 
Stanford's comments on ways to replace it 
(for those inclined that way). While Stan- 
ford's book isn't likely to spark a revolu- 
tion any time soon, there's no question 
that if people are going to question the 
wisdom of a business-dominated society, 
it's probably now or never. W 
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// MAY WEEK LABOUR ARTS FESTIVAL 


be the world's oldest profes- 

but when it comes to organiz- 

it for the rights and protec- 

tions most workers take for granted, 

prostitutes lag far behind workers 

in other occupations. It's a situation 

that Maxine Doogan, who has worked 

as a prostitute for 20 years, is hoping 
, to change. 

Doogan is the founder of the San 
Francisco-based Erotic Service Pro- 
viders Union (ESPU), a national orga- 
nization she started in 2004 with the 
lofty aim of organizing workers in all 
aspects of the sex trade—from pros- 
titutes and strippers to porn actors 
and sensual masseuses, as well as the 
myriad industry support staff, includ- 
ing photographers, security guards 
and drivers—into one big union. She 
will be in Edmonton as part of this 
year's May Week Labour Arts Festival 
to speak on a panel about her efforts! 

"What we really need to do is we 


need to organize the sex industry on _ 


an industrial level," explains Doogan 
over the phone from San Francisco, 
“because each of our particular situa- 
tions, whether we're dancers or we're 
prostitutes or we're porn actors and 
actresses, the certain labour practices 
in each of those different sectors are 
affecting those other parts of the in- 
dustry—they’re affecting each other 
but nobody really understands that or 
knows about it or is talking about it.” 

Doogan came to this realization when 
she discovered that at the same time 
prostitutes like her were being arrest- 
ed on the streets for engaging in the 
sex trade, erotic dancers in clubs were 
being forced by club owners to engage 
in sexual acts as part of their job, even 
if they didn't necessarily want to. It 
motivated her to look beyond her own 
profession and start thinking about 
the industry as a whole. 

"I started attending the San Francisco 
Labor Council meetings and learning 
about the larger conditions of labour, 
Started attending labour schools, and 
really started to learn what organized 
labour was about and how other kinds 
of workers—in teachers’ unions, postal 
workers’ unions, health care workers’ 
unions—they’re all being subjected 
to the same kinds of oppressions that 
sex industry workers are, and it’s just 
that we can't really see that because 
we don't talk about sex, we don't talk 
about sex trade workers.” 

‘Doogan says that despite the stigma 
that is still attached to people who 
make their living by providing what 
she calls "erotic services,” the basic 
concerns are the same as those of any 


DOMME EU 


LOOKING FOR ALT HEALTH? 


CONNIE HOWARD'S 

WELL, WELL, WELL 

WILL RETURN 
NEXT WEEK. 


other worker: having control over the 
terms of employment, being able to 
ensure appropriate health and safety 
on the job and being in a position to 
bargain for better conditions. 

Unfortunately, in many sex trade pro- 
fessions, most notably prostitution, 
the law makes realizing those goals 
much more difficult. 

“Our labour contracts exist in the 
criminalization of prostitution laws. 
They define how we get to work or not 
work, where it is that we work, and so 
they really create the negative work 
conditions that we are subjected to 
without our permission,” she explains. 
"So the voters, the people, the legisla- 
tors, I call them our bosses—they have 
set the terms, they are the ones that 
are doing the enforcement.” 

In San Francisco, the ESPU and 
other groups tried unsuccessfully 
to change some of these dynamics 
through Proposition K, which would 
have effectively decriminalized pros- 
titution by barring police from inves- 
tigating and prosecuting it. While 
the initiative ultimate failed by a 60- 
40 margin, Doogan says it did man- 
age to change the debate about the 
sex trade, which is a major part of the 
union's current work. 

"The stage we're at right now, it's 
worker empowerment. It's about gain- 
ing some esteem around the fact that 
you're not a criminal, you're a worker 
and you have rights.” 

For other professions organized by 
ESPU—which has annual dues of just 
$25—labour relations can iook more 
like the traditional union model. 

"In the dancer's situation a collective 
bargaining contract is going to look 
like dancers coming together and cre- 
ating their own contracts and going 
to the owners of the dance clubs and 
the managers of the dance clubs. The 
workers want control over their work 
conditions and how much they're pay- 
ing for, they want that clearly in writ- 
ing, but the dance clubs are always the 
ones who write the contracts and the 
workers are forced to sign it. Either you 
sign it or you can’t work,” she says. 

"This is really a labour issue, this 
is a workers’ right to organize issue, 
the right to be in an association, the 
right to negotiate collectively so you 
can have some equal protection un- 
der the law, like everybody wants on 
their job." WV 
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ous/tricky cave-crawling text adventures, : 
superbly written and just every moment : 
packed full of cool/funny little details : 
that once you've lived them you'll : 
never get them out of your head. : 
For example, to this day! cannot : 
hear or read the word “viscous” : 
com without the scene (entirely : 
text adven- : 
ture, remember?) from down : 
in front of the ol' flood control : 


You know fm an RPG addict, and you : 
know | spend a lot of my procrastinatin’ : 
on poking around the tubes for role-play- : 


ing diversions. | will download 
literally anything tagged "RPG" 
.. ina pinch Pll extend that to 
"Adventure" and waste time 
with some homebrew Zelda 
clone. | mean, it gets bad, 
to the point where Ill kill an 
hour and a half in the middle 
of a busy day just rolling up D&D ~ 
characters to geta fix. | have a 3rd edi- 
tion Monster Manual on my toilet tank. : 
Am | bragging here, or crying for help? : 
Well, maybe it's both; maybe I'm bragging : 
for help. 

Given the state I'm in (crazy for fantastic : 
escape), you can imagine the neurochemi- : 
cal storm that went off a couple weeks : 
ago when | saw that Legends of Zork : 
launched. Remember Zork? It hasn't re- : 
ally been that Long. Classic line of humor- 


BOB THE ANGRY FLOWER 
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self-generated; 


dam playing out in my head. 


SUDDENLY His 


ATTACKER 
ATTACKS! 


| 
HIM 
SPHERES! 


I STEAL HIS WALLET 
RIGHT IN FRONT oF HIM! 


Legends of Zork, not so much. Noteven . 
an eighth as much. | don't know how this : 
mine-cart jumped the rails. | guess Activi- : 
sion saw there was a little bit of residual : 
> value left in the Zork name and they fig- : 
ured they'd use it like sourdough starter, : 
throw it into a whole new mix and see if it : 
doesn't plump up a little. Legends of Zork, : 
a "casual" RPG so casual you barely even : 
play it, has as much to do with Zork as a : 
Finding Nemo toothbrush has to do with : 


category-4 wreck diving. 


Basically, OK; you have a character of : 
sorts—pick from a limited gallery of por- : 


traits and some things that seems statis- 


tical. There's lots of stats-like trappings, : 
actually. Collectible cards, too. "Zany" : 
equipment and weaponry, all that shit, = 
in a kind of vaguely steampunkish bland- : 
cartoony milieu, all wrapped around one : 
: er in me; maybe | was really tired) when 


key play mechanic: click your mouse 30 


times a day. A few times more if you pay : 
: cash for the privilege. Click: encounter- : 
: be funny, too, but ...no. "Your guy's armed = 
: with a frying pan?! Stop, I'm going to pee 
> my pants!” 


fight-treasure-XP!. Click: | encounter- 
fight-treasure-XP! Click: encounter-fight- 
treasure-XP! Calling this a “role-playing 


game" in a world where, even as you : 
read this, maladjusted dorks are running : 
: anything—sitting at the business end of : 
: its auto-play mechanic, Legend of Zork 
: lays bare the fundamental emptiness of 


around car parks pretending to be thou- 
sand-year-old vampire samurai bikers is a 
goddamned travesty. 


The worst part? The worst two parts, : 
; serious guilt over the fact.I've spent so 
: many precious hours of the only life I'll 


actually? Guilt, then angry grief. Guilt, 
because on a mechanical level Legends 


: of Zork plays more or less exactly like 


Kingdom of Loathing, a game | actually 


tomorrow. The difference Is, KoL is fuck- 
ing funny; brilliantly so. Every new click- 
line reveals new anarchic gags and puns 
and crazy piss-takes. | actually cried with 


laughter (maybe it’s the lapsed proofread- 
: wonder at the sheer balls of a hands-off 
: "game" like Tiny Adventures on Facebook. 
: But something in the pasting of the Zork 


| first fought a "gohst" in the Misspelled 
Cemetary. Legends of Zork is supposed to 


Anyway, guilt and grief: with little or 
no content payoff—comedy, narrative, 


the core RPG experience, and gives me 


Goodbye, 


It's the Great Outdoors issue. So it is fit- 
ting that the Oilers are done. This means 
TB and Dave can enjoy the great outdoors 
and not sit indoors watching Oiler playoff 
hockey. There's a silver lining for you. This 
is not the time of year to be inside watch- 
ing hockey like we did way back in 2006. 


Season's. Grievings Well, 2008-09 
is done. | mean, yeah, the playoffs are 
still happening and all, but as far as I'm 
concerned, this season is over. 
So, for our last column until 
next season, here are some 
thoughts regarding the Oil- 

ers, the NHL and hockey in 

general: 

First off, thanks are due to 
Mact for his years behind the 
bench. He served with grace 
and aplomb, and he didn't do too 
bad with what he was given. In the end, 
though, it was obvious he just wasn't 
the right guy going forward. 

Some obvious changes necessary for 
the Oil personnel-wise include: 

a. They need to get bigger up front. 
No, that's not a dick joke. 

b. They need a good shut-down de- 
fenceman. : 

c. A starting goalie under contract 
would be nice. 

d. A coach would also be nice. 

It's less than a year until the Vancouver 
Olympics; I'm already stoked. 

Maybe it's because everyone was sav- 
ing their vitriol for MacT, but Oiler fans 
managed to go a season without picking 
a player to run out of town on arail (a la 
Poti, Bergeron, Lupul, Comrie, etc.). With 
MacT gone, my guess is the boo-birds 
jump on Dustin Penner next season. 

Did | mention a coach would be nice? 

I've been watching some old games on 
ESPN Classics lately. Apparently, in the 
‘80s you could pretty much do whatever 
you wanted to someone with the puck, 
short of shivving them in the neck. And 
even that was okay in the playoffs. 

Have you noticed that the Flames ros- 
ter has even more D-bags than usual? 
| mean, these are guys who were espe- 
cially heinous even before they joined 


reuse 
| is 


: ever live engaged in exactly this kind of 
= bullshit activity. 

(used to) quite enjoy playing. Same thing : 
! in KoL: clickitty-clickitty-clickitty-see-you- 


| mean, I've known this—just as every 


: gamer in the world knows it—on an intel- 
: lectual (evel for a long time. I've laughed 
: along with ‘scathing critiques of the 
? genre, masterpieces of parody like Sophie 
 Houlden's Linear RPG and the legendary 


Progress Quest; Ive shaken my head in 


name—at one time shorthand for the 


: power of imagination in gaming—over 
: such an utterly barren experience just 
> broke a piece of me. | haven't been able 
? to look at RPGs the same way since. 


And that's where the angry grief comes 


: in: fuck you, Legends of Zork! Fuck you for 
: taking the one thing | was still, somehow, 
: capable of loving unconditionally and 
: throttling it with your worthless plastic 
: pincers! W 


1 


2008-09 


the evil empire (Yeah, I'm looking at you, 
Bertuzzi). It makes sense, then, that 
Keenan's the bench-boss down there. 
Just sayin’. 

Back to the coaching situation. My 
money's on Crawford for now, possibly 
Quinn. And for optics sake, please don't 
be an ex-Oiler. (TB) 


Later, skaters My turn. This season was 
one of the least intriguing, dramatic and 
interesting seasons for me in a Long 
time. And | watched the Oilers 
play in the mid-90s. At least 
we had colourful characters 
like Boris (Bo-Bo) Mironov, 
Mariusz Czerkawski, Cujo and 
Bryan Marchment to cheer for 
(yes, Marchment—the living 
definition of a player you hate un- 
til he's wearing your team's sweater). 
Those Oilers played in a league with a 
completely uneven salary playing field 
and were expected to miss the playoffs 
for four straight seasons. However, they 
were fun to cheer for and pull your hair 
out in frustration. This season, aside 
from the measured hatred directed at 
poor Coach MacT, there was a marked 
lack of drama, emotional connection or 
‘interest. | found myself on more than a 
handful of occasions choosing washing 
dishes, playing video games or eating 
over watching an entire Oiler game from 
start to finish, Both on and off the ice 
there was a lack of energy. Next season 
had better be different. Win or Lose, | 
want to get caught up and buy in. | want 
entertainment even more than winning 
(although winning is more entertaining) 
When | skip the entire second period of 
an Oiler game to catch up on my Coro- 
nation Street | record every Sunday, 
something's wrong. (DY) 


Post-script It's Steve Tambellini time. 
It's his team now. A new coach is com- 
ing. Daryl Katz likely won't be texting 
Bob Stauffer anymore (or Bob will 
keep it to himself). | expect some big 
changes this summer. Good. Look what 
that Obama guy did with that whole 
"change" thing. (DY) 
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REVUE // THE HARVEST ROOM 


Good Harvest 


Venerable Edmonton mainstay keeps things fresh 


GORDON MORASH 
// GORDOM@VUEWEEKLY.COM 


msm 


ll right, let's get this straight: the 
Room at the Mac is not 

where you would normally head for a 
quick lunch-time snack. The food is just 
too good to be taken lightly. So is the 
high-ceilinged room with the open kitch- 
en that is the ultimate in quiet elegance, 
with paintings on the wall, a two-level 
dining area in carpet and hardwood. And 
don't forget that uninterrupted-by-high- 
rise view of the river valley, amplified 
even further during the summer months 


by hosting one of the city's most in-de- 
mand patio areas. 

Still, does that mean it should not be 
considered for a lunch-hour repast? Ab- 
solutely not. And if you'd prefer to up 
the ante, wait until 1 pm, when the lunch 
crowd has all but left, and the only tables 
being serviced are held down by the daw- 
dlers and those who don't really heed an 
office clock. That's when you're guaran- 
teed to get the best service, and dishes 
that are prepared without the dash of 
adrenaline that is demanded in a kitchen 
under siege. 

For a restaurant that plays in the Prin- 


JACK 


CELEBRATING 20 YEARS 
IN BUSINESS 


GRILLED BROME LAKE DUCK.BREAST 
WITH HOMEMADE SMOKED DUCK SAUSAGE 


OPEN FOR DINNER MONDAY - SATURDAY 
For more details and the full menu visit www jacksgrill.ca 


3842-II1 Street 


Reservations: 780-434-1113 


cipality of Beef, the Harvest Room smiles 
especially hard on seafood. Of the 17 
dishes on the lunch menu, six feature 
scallops, prawns, halibut, ahi tuna and 
shrimp. Even vegetarians have another 
six dishes highlighting the likes of por- 
tobello and wild mushrooms, baby field 
§reens and a pasta of baby pear tomatoes 
and fresh basil. So what does that leave 
for the carnivores in the crowd? Plenty, as 
it turns out. But first thing's first. When 
offered seafood, why not try seafood? 

The coast-to-coast seafood chowder 
($13) is nothing short of stupendous. I 
mean that quite seriously, having grown 
up with my parents’ Maritimes chowders 
that were often grounded in salt cod. A 
swim-in-the-sea mélange of everything 
that is tasty and good for you, the Har- 
vest Room's cross-country tour-in-a-bowl 
consists of Alberta golden trout caviar, 
smoked wild cod from BC, Northwest Pa- 
cific shrimp, Atlantic salmon from New 
Brunswick, double-smoked wild boar ba- 
con from the Yukon and organic finger- 
ling potatoes, presumably from Alberta. 
While it might seem that this many fla- 
vours and textures could compete for 
attention and possibly cancel out each 
other, such is not the case. Instead, we 
havea soup that sends layer upon layer of 
flavour, in a complexity that is both rich 
and sweet, with just enough edge from its 
smoked components. The surprise is the 
peel-on fingerling potato that decorates 
the top. When you get a mouthful of the 
cross-cut tuber along with the crisp bits 
of boar bacon, something quite magical 
happens: crunch and saltiness in one fell 
swoop. 

Still sticking to the non-meat side of 


AUTHENTIC 
“SURKISH 
CUISINE. 


Open Tuesday to 
unday for 
dinner at 5 pm 


life, I choose the balsamic roasted Sher- 
wood Park portobello mushroom entrée 
($23). This is much like a mushroom 
sandwich—only without the bread. The 
mushroom does the bread duty, encasing 
a Sage-seasoned mash of potato, swiss 
chard and butter beans. The accompany- 
ing yam purée is grilled slightly on top. 
The dish offers a sturdy mouth-feel tex- 
ture, and, yes, even—and quite unbeliev- 
ably—the flavour of beef. Indeed, if you 
were to close your eyes, you'd swear you 
were eating critter notthe darkly coloured 
and flavoured fungus that is the mature 
version of the brown cremini mushroom 
you often find in your local supermarket. 
The only thing missing from the dish’s 
flavour profile is an advertised shot of 
tomato chili oil, and that's a bit disap- 
pointing, as it might have been a rather 
entertaining counterpoint to the dish. 

My dining partner chooses the Pa- 
cific halibut fillet ($24), a beautifully 
prepared, grilled-on-top piece of fish 
that falls away easily into chunks and 
flakes when merely nudged with the 
fork. The pilaf of bulgar wheat, wild 
and brown rice nicely matches the 
flavour of the halibut—advertised as 
“line-caught" which is given a slight 
acidity with a citrus emulsion 


Desserts are a simple choice here, and 
could easily prove to be the heftiest part of 
the lunch, had they not been given a deli- 
cacy reserved for far more elevated fare. 
By name, date pudding and saskatoon 
pie would appear to be more the food of 
the masses than the gods, but it turns out 
we're in for a bit of a treat. The date pud- 
ding ($11) is decorated with sliced straw- 
berries, a kumquat and blackberries on 
the side. A light caramel sauce dressing 
the pudding explodes into orange, an ef- 
fect that, with the accompanying apple 
chutney—an extraordinary surprise 


Onlineatvueweekly.com 


Restaurant Reviews 
Check out our comprehensive 
online database of Vue Weekly's 


restaurant reviews, searchable by 
location, pr 


ice and type. 


itself—just cuts slightly the sweetness of 
the warm dessert. The saskatoon pie (S10) 
sports a short crust, and not the lattice 
variety shown on the menu, but who can 
complain? The berries take advantage of 
a vanilla that rushes to the forefront and 
rescues them from tartness. But then, so 
does the same caramel-orange sauce that 
graced the date pudding. 

This is a restaurant with some well- 
earned history in Edmonton, and a 
decided reluctance to rest on its lau- 
rels. Indeed, given its tendency to local 
sourcing of ingredients and its lack of 
reliance on almighty beef, t 
vest Room might even be co 
cutting-edge and envelop g 
At dinner, you'll find 20 dishes on the 
menu that echo the same moveme 
toward alternative protein sources 
seen at lunch. Of the 20 dishes, nine 
are seafood- or vegetable-based, and 
you will see dishes from lunch consid- 
ered worthy for the dinner trade. And 
ifmeat remains your game, the options 
besides beef are intriguing, to say the 
least: venison strip loin, cornish game 
hen, duck breast, quail, wild pheasant 

Plus, the rock historians in the er 
remember that the Rolling Stones 
stayed at the Mac for the two Common- 
wealth Stadium shows in October 1994 
during the band's Voodoo Lounge tour. 
Who knows? The dish upon which 
your halibut sits at lunch could easily 
have been used by Mick or Keith. V 


MON — FRE(6:30 AM —2 PM & 5:30 PM -10 
PM); SAT, SUN & HOLIDAYS (7 AM-2PM& 
5:30 PM-10 PM) 

THE HARVEST ROOM 

HOTEL MACDONALD 

10065 - 100 ST 

78OAZS.6424 


SRiver House Grill 


\ Fine Dinner in a Grand Old House 


Creative Regional Cuisine 


Bish 
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BEST DISHES 


* Appetizers 
« Soups 

* Salads 

* Breads 

« Steaks 

* Venison 

* Deli 

¢ Sushi 

¢ Tapas 

* Pub food 

« Dim sum 

« Sandwiches 
¢ Hamburgers 
¢ French fries 
* Wraps 

*« Pizza 

* Desserts 

* Chicken wings 
¢ Sweets 

¢ Organic 

* Takeout 

¢ Butcher 

* Snacks (pretzels, bagels) 
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THIS IS YOUR OFFICIAL BALLOT. SEND IT IN! 
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| NAME: 

| ADDRESS: 
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DAYTIME PH*: 
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CT 


EMAIL ADDRESS: 


Cast your ballot! 


Let your tastebuds decide! 


Maybe it’s the perogies that practically melted your mouth. Maybe it’s the samosas 
that Sent your senses into orbit. Maybe it’s the chocolate creation that lives on in your 
memory and calls out to you every time you eat out. Edmonton has itall, = 


EAT! 


Have your say. Tell us which food establishments serve your favourites in the categories 
below. Help the places you like win a coveted 11th Annual Vue Weekly Golden Fork 
Award. Read the results —and more— on May 14. For your ballot to count, you must 
give answers in at least 10 categories and include your name, address, daytime phone 
number and email address. 


VOTE! 


WIN! His and Hers Specialized Bikes courtesy of Revolution Cycle! 
= These amazing bikes have a value of $1200! 
PLUS: a dozen runners-up will receive dinner for two! 


BEST RESTAURANTS OTHER BESTS 
© Overall best ¢ New restaurant 

¢ Restaurant (Fine dining) * Pre-theatre dining 

Restaurant for lovers 


* Restaurant (Mid price) 


Restaurant (Budget) * Innovative menu 


* Breakfast ¢ Wine list 

¢ Brunch ¢ Beer list 

* Bakery * When going solo 

* Coffee shop * Late night/all night 
* Tea shop * Weekend brunch 


° Bavarian Service ; 
* Greek * Sports bar 

¢ French ¢ Patio 

* Italian/pasta * Hotel restaurant 

* Chinese * Wine store ‘ 

° Thai * For people watching 

* Japanese ¢ Kid friendly 


* East Indian/Tandoori * Indie grocery/market 


* Beer store 
* Food festival 
* Ultimate dining experience 


* Mexican/Latin American 
* Seafood 
* Vegetarian 


i 


* Mediterranean 
° Middle Eastern 


¢ African 


* Continental 


Entries must be received no later 
than 5 pm, May 5 2009 


MAIL ANSWERS TO: 


Vue Weekly’s 11th Annual Golden Fork Awards 


ill 10303-108 St | 
GOLDEN Edmonton, Alberta 4 
FORY . 


*No duplicate entries, I entry per person. Any 
entries with identical writing to another will be 
discarded. Standard contest entries also apply. 


“This year VUE Weekly will offer two awards 
in each category. One for independent and ove 
for chain. 

“Chain will be defined as non-Edmonton operated 
or locations in other cities (exceptions «nay xis!) 
*Chain may not be awarded in all categories 

(Do you know of any chain African restanrants 
in Edmonton) 


T5J 1L7 


or FAX: 780.426.2889 
email: fork@yvueweekly.com 
or online at www.goldenforkawards.com 
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Want some 250-year-old beer? 


Of course you don't, but how about 
a beer with that much tradition? 


XD BREWERY 
PALE ALE 


OLD BREWERY PALE ALE 
SAMUEL SMITH BREWERY, 
TADCASTER, ENGLAND 

$6.99 FOR 550 


50 ML BOTTLE 

The brewing world has changed 
a lot in the past 100 years or 
so: the rise of corporate pale 
lager, the collapse of local 
breweries, the recent craft- 
brewing revolution. With so 
much new going on, it's nice 
once in a while to go back to 
something reflecting an older, 

more traditional era in brewing. 
The Old Brewery in Tadcaster, Yorkshire 
is one of England's oldest. It has been 
brewing beer continuously since 1758. The 
beer produced there has been sold under 
a few names over the years, but became 


Sive track record of consistency. Samuel 
Smith's remains an independently owned 
brewery—the last one in Yorkshire. 


com 
Oe a 
tol 
ason 


Foster! 


Due to its location (the mineral content : 
: of the water), the Old Brewery is well ; 
: suited for making pale ales. Undoubted- : 
: ly pale ale was (and is) one of the anchor : 
: beers from this brewery, likely brewed : 


since 1758. 


beer style. Almost every brewer 


rather than straw or wood to fire the kiln, 


: and thus prevented the inevitable scorching 
: that came with the older fuels. This allowed : 
: for the creation of a copper-coloured beer : | 
: in addition to the standard fare of muddy : 
> brown. It was quickly dubbed "pale ale." 
Samuel Smith in 1886 and has remained : : 
thus ever since. All in all a pretty impres- : Pale ale has evolved over the last 250 : 
years, but it retains the essential elements : 
; of its original form. So when | drink a Samu- = 
> el Smith's Pale Ale, | know that lam drinking 


Pale ale is an oft misunderstood 


boasts one—but most are im- : 
posters. Real pale ale was born : 
inEnglandin the 700s, duetoa : 
technological advance in kilning : © 
malted barley. Around that time : 
maltsters leamed to use coke (coal) : 


: a beer that is, for the most part, the same as 
+ was bréwed two centuries ago. 


Sam's pale ale appears a reddish copper 


? in the glass, with a wispy white head that 
: doesn't last very long. In the latest pour, it 
: produced a prodigious amount of bubbles, 
: making it look almost like pop. Despite the 
+ bubbles it is actually lightly carbonated. It 
; has a delicate floral hop aroma combining 
: with a sweet, caramel malt. There is also a 
: lot of fruitiness in the aroma. 


The flavour reflects the aroma. A strong 


: toffeelike sweetness arises upfront, but 
: the beer dries out in the middle and shifts 
= toward a moderate, earthy hop bitterness. 
: The beer has a fruity undertone. The finish 
: isa little watery. 


It is a pleasant, easy-to-drink pale ale. | 


: would like a little more complexity to it, and 
: it could use a slightly more assertive hop 
: presence to bring out a multi-dimensional 
: quality to the beer, but it unquestioningly 
= presents the elements | am looking for in 
: an English Pale Ale (which differs from an 
: American Pale Ale—something | will ex- 
: plain ina future column). 


There are other English Pale Ales (Fuller's 


: ESB comes to mind) that are superior in 
: their profile, but the Sam Smith remains a 
: reliable option on the beer shelf. And, it’s 
} satisfying knowing that I'm drinking a beer 
: that can link its pedigree to beer brewed 
: 250 years ago. W 
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Japanese / Vietnamese S| 
Restaurant & Bar fy 
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Come in & try the best Sushi in town 
plus traditional Vietnamese food 


8109-101 STREET 22 EAT-IN & TAKE OUT 


(one block off Whyte Ave) 
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Fabulous Dining 


Capitals Rests 


Dine with us. 


11361 JASPER 


Sery paral uf Gye bt 


Book your group 


function now. 


the awesome 
ian Vibrations Buffet 


The Last Tues 


Voted Edmonton's best African restaurant 
432-3334 


9920-82 Ave  langanoskies.com 
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REVUE // WAY OF LIFE 


Show me the way 


Way of Life does it a little different, and different is pretty good 


ANGIE ROOS 
#/ ANGIE@VUEWEEKLY.COM 


ith the intriguing title of Edmon- 
ton’'s only French vegan restaurant, 
Thad wanted to sample the lunch menu at 
Way of Life forsome time. Indeed, lunch 
is perhaps all you might try, as it is rarely 
open for dinner; evening hours change 
weekly and it is advised that one call in 
advance at any time, just to make sure. 
Rumour has it that hours vary depend- 
ing on the phases of the moon. So! called 
ahead, and walked the four blocks from 
work to this big old character home on 
the corner of 116 Street and 102 Avenue. 
My dining companion and I arrived 
hungry. The restaurant was quiet on a 
Thursday at 1 pm, and we were greeted 
by Odette, the restaurant's owner, cook 
and server, and seated right away. We 
were given a bright, sunny spot on the 
enclosed veranda, and we waited for our 
meal. Way of Life offers only a set menu 
($16.25, including GST) so youdon't know 
what to expect. As a result, there are no 
choices, and therefore, no decisions to 
make, which is great for someone like me 
who is chronically indecisive. 


Vegan food contains no animal prod- 
ucts of any kind so we were hoping for 
something fresh, healthy and unique. 
We were given mugs of apple cranberry 
herbal tea to sip, which gave us some 
time to reflect on the décor, which we 
decided felt not unlike what someone 
might find as a guest at a bed & break- 
fast. With the set menu, the exchanging 
of pleasantries and the bright purple 
and green country style décor, the warm 
and cozy atmosphere might almost 
transport you to the countryside. Well, 
until you look out the window and re- 
alize that you are unmistakably staring 
out at a busy intersection. Nonetheless, 
it did not subtract from the quiet and 
relaxed atmosphere inside and we were 
soon given our first course: spelt bread 
with seeds, baked fresh at nearby Bread- 


180-455-0443 
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land bakery, served with homemade 
hummus and fresh "green juice.” The 
juice of the day was pineapple blended 
with parsley, spinach and mint. It was 
refreshing and delicious and came gar- 
nished witha celery stick. The bread was 
fresh and hearty, studded with pumpkin 
seeds and paired well with the light and 
lemony hummus. We were off to a good 
start. 

Our next course was a simple green 
salad with sliced almonds, raisins, to- 
mato, grated carrots and sprouts. I found 


the salad dressing to bea bit onthe mild ~ 


side; it was nice, but not exciting. We 
were told that the dressing was made 
with tofu, garlic, lemon and herbs so it 
was creamy enough but may have ben- 
efited from additional lemon juice or a 
shot of cider vinegar. 

Odette was remarkably prompt and as 
soon as we finished one course, another 
was immediately set in its place. Our 
tea was frequently topped up, and we 
were offered more juice. I accepted, but 
regretted it later as I struggled to finish 
my meal. : 

Steaming bowls of vegan cream of 
vegetable soup were served with a pars- 
ley garnish. The purée tasted very rich 
considering it was soya milk based, but 
it was overly salty and didn't really taste 
like any vegetables in particular. We en- 
joyed it more when paired with bites of 
the parsley garnish; it just gave it some 
flavour and helped to balance out some 
of the saltiness. 


I was feeling rather full by the time our 
entrées arrived. Asit turns out, onecould 
order the same meal without the entrée 
for $12.50. This I will keep in mind for a 
less hungry day. But in the meantime, 
I had my main course to contend with: 
a chickpea and soya steak stew served 
atop a brown rice pilaf with steamed 
sweet potato wedges anda sprinkle ofal- 
falfa sprouts. We both found it to be a bit 
onthe bland side, and my dining partner 
noted that it lacked any contrasting tex- 


ITALIAN BRICK 
OVEN SPRCIALTIES 


14911 Stony Plain Road 


ture—the stew and the rice just became 
one. It was hard to tell what was in the 
stew besides chickpeas and vegan gravy 
and the rice didn't seem fresh. We found 


-it more interesting to mix the sweet po 


tato and sprouts in with each bite fo, 
some contrast and flavor. 

Dessert came, and we were grate 
ful for its smallness. A small plate was 
garnished with slices of banana, a can 
taloupe ball and a tiny slice of kiwi and 
then topped with a mango and pea, 
pudding with a wee drop of soy whipped 
cream with carob. It was fruity and ligh; 
which was needed after the heavy en- 
trée, and the flavours combined nicely 
The soy whipped cream was especially 
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We felt like the meal started off re 
ally well and finished really well, but 
the middle was just OK. Although the 
food wasn't outstanding, it is good vai- 
ue, hearty and healthy. We cleaned our 
plates and we left satisfied and happy. 
The service is amazingly prompt con 
sidering you are eating a five-course 
homemade meal, but it's not the place to 
go if you are in a rush. Not because you 
won't be served quickly, but because it is 
the kind of place that encourages you to 
savour your food and enjoy yourself and 
the people you're with. 

Edmonton is sadly lacking in vegetar- 
ian—and especially vegan—restaurant 
options, so it is great to see a vegan 
restaurant and I am happy to continu: 
supporting it. I would definitely go back 
to Way of Life for another try. Because 
the menu changes daily, I might just be 
pleasantly surprised next time. I know | 
won't leave hungry. W 
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PROFILE // ODETTE BOILY 
Stir it up 


Blender the most important tool in the box for Odette Boily 


JAN HOSTYN 
// |JAN@VUEWEEKLY.COM 


lay of Life is a vegan restaurant, 

but that doesn't mean you have 
to be vegan to eat there. In fact, own- 
er Odette Boily says that most of 
her customers aren't. Some people 
who come through her door are sim- 
ply curious, others come because 
they are looking to adopt a healthier 
lifestyle and a few just "think there's 
something weird about it" and want 
to check it out for themselves. 

For Boily, a vegan herself, it doesn't 
matter what the reason is. She's just 
happy to let them experience what 
vegan food is really like and have a 
chance to educate them about it. Es- 
sentially, vegans don’t consume any- 
thing that comes from animals; that 
means no eggs, no milk, no butter, 
no honey. Boily says some people also 
think it means that everything is eat- 
en raw, but that's not the case. There 
is a big emphasis on uncooked or gen- 
tly-cooked food, like salads, but there 
is also actual cooking happening. 

"Nothing takes long to cook, and I 
use mainly my blender and steam. I 
couldn't live without a blender." 

If you look at the daily menu at Way 
of Life, you'll see why: the blender 
plays a major role in concocting 
the various dishes. Boily features a 
menu that changes daily, depending 
on what she picks up that morning at 
the grocery store. But the format of 
the menu stays the same. There's one 
Salad, one soup, one entrée and one 
dessert. And it all centres on fruits, 
nuts, grains and vegetables. It's 
Boily's version of a balanced meal 
and her way of making sure every- 
one who takes a seat in the cozy din- 
‘1g room is getting all the nutrients 
they need. 


The first course is always salad. "I al- 
ways serve the salad first. Raw food 
opens up the digestive system. When 
we eat raw food first, it helps the whole 
digestive process." The type of salad 
varies, depending on the day, butis usu- 
ally a combination of lettuce (but never 
what Boily describes as the nutritional- 
ly inferior iceberg), fresh veggies, fresh 
or dried fruit and nuts. And they always 
contain some type of fresh sprouts. "I 
love sprouts. They're so healthy—the 
closest thing to nature you can get.” 

Boily makes her own dressing to toss 
the salad with; that's where the blender 
comes in handy. She always starts with 
a base of purified water, soft tofu, olive 
oil, fresh lemon and some garlic and 
herbs. Then she throws in whatever 
other fruits or veggies happen to inspire 
her that day. It could be fresh pears, red 
peppers, cucumbers or even berries. 
And whatever the day brings, she says 
the customers always seem to like it. 
"They even take a spoon and scoop up 
the rest of the dressing after they've fin- 
ished their salad.” 

After salad comes the soup and, again, 
the blender plays a role. Boily says she 
likes to start by sautéing some red or 
white onion (but never yellow—she 
doesn't think they're the same qual- 
ity). Then she adds whatever veggies 
are particularly good that day. It might 
be a mixture of carrots, yams, kale and 
celery; she even includes all of the cel- 
ery’s green leafy bits. That simmers for 
20 - 30 minutes, along with a touch of 
sea salt and a good dose of basil and 
parsley, and then Boily blends it all up 
with some soy milk. 

But she won't sauté anything in oil. 
"When you heat oil, you're changing 
the value of it. I'll sauté in water and 
then, once it's done cooking, I'll add a 
drizzle of olive oil." 

Boily also serves bread—either or- 
ganic spelt from Breadland Bakery or 


unleavened manna bread, depending 
on the cycle of the moon. There's no 


butter to go with it—that's an animal 
product. But she will serve either avo- 
cado or hummus and, if it's hummus, 
out comes the blender again. 

Entrées vary, but Boily does like do- 
ing casseroles. And sometimes the 
blender gets put to use and sometimes 
it doesn't. 

Desserts vary as well, but she says she 
likes a "simple dessert.” Fresh fruit in 
season, tofu ice cream and carob pud- 
ding are some of her favourites. Boily 
isn't into making cakes and cookies, 
nor does she serve big desserts. "I melt 
some carob chips with soy milk, throw 
that into the blender with some fresh 
avocado and mix it all up. It's absolute- 
ly delicious.” 

All of the meals also come with "green 
juice." Boily takes some unsweetened 
pineapple juice and whips it up with a 
handful of parsley, some mint and some 
spinach, "I call it my PMS mixture for 
the parsley, mint and spinach. It comes 
outall foamy and everybody lovesit. It's 
like drinking a green milkshake.” 


The restaurant serves vegan food, but 
Boily stresses that it is not so much 
about a diet as a way of life. A coun- 
try girl at heart, her ultimate goal is 
to bring the city and the country to- 
gether. "I'd like to open a little coun- 
try retreat for my customers on the 
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weekend. Kind of like a vegan bed & 
breakfast with walking trails, organic 
gardening and bird watching. Some- 
where people can learn to relax again 
and slow down.” 

Boily says her background includes 
analytical chemistry and courses in 
nutrition. That's part of the reason 
her restaurant is mainly open just 
for lunch—she only serves dinner on 
Thursdays, from 4:30 to 6, and for spe- 
cial requests. "I don’t believe in eating 
supper, so I don't serve supper.” Evi- 
dently it takes the stomach five hours 
to completely digest everything once 
you've finished eating, so if you eat like 
aking at breakfast and like a prince for 
a late lunch, you should be good 

"When people eat constantly, it's 
little wonder they have a hard time 
thinking. Of everything in the y 
the stomach and brain use the most 
blood; if the blood is always going to 
the stomach, the brain is being de- 
prived.” 

Boily isn't concerned with what may 
motivate you to take that first step into 
Way of Life, but she thinks you'll like 
what you find. Just phone first. She fol- 
lows the biblical calendar in terms of 
weekly rest and holy days, so although 
she is usually open for lunch from 
Monday to Friday, it’s not unheard of 
for her to be closed on a weekday. V 
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DANCE DAY // WHY DON'T WE GET DANCE? 


No girls, no music—no dance? 


P21 


St 


For reviews and previews 
of past shows, check out 
www.vueweekly.com 


North Americans still struggle to ‘get’ contemporary dance. Trouble is, it doesn't want to be understood 


FAWNDA MITHRUSH 
// FRWANDA@VUEWEEKLY.COM 


fter the Brian Webb Dance Com- 

pany closed its 30th season a few 
weeks ago with the presentation of PPS 
Danse's Diasporama, I found myself in 
an elevator of the Timms Centre be- 
side a rather disgruntled gentleman. 
He shook his head and said aloud: "No 
girls, no music—no dance!” Now, he 
could have just been having a bad day, 
but knowing the bewildered responses 
of some I've sat with at contemporary 
dance shows over the years, his reac- 
tion to the piece, which consisted of 
two rather abstract duets with only 
male dancers, is more common than 
any dance lover might like to admit. 

With International Dance Day set to 
hit stages and streets on April 29, now 
seems a perfect time to ask why con- 
temporary dance seems to evade, and 
sometimes frustrate, so many. Though 
dancers are known for using their bod- 
ies to communicate, this was one issue 
that got their tongues a-wagging. Or 
waltzing. Fouettéing, even. 

"This is something people don't read- 
ily know, but contemporary dance, after 
pop music, is Canada’s second-largest 
cultural export," explains Brian Webb, 
whose company supplies a good chunk 
ofthe contemporary dance we're able to 
experience in Edmonton. The key here 
is the word “export.” (Interestingly, 
Diasporama was conceived to showcase 
works by expatriate Canadian chore- 
ographers.) We are a country that pro- 
duces amazing dancers, but the major- 
ity of people living in Canada still have 
far less awareness about dance than 
our European counterparts. People 
might be baffled by the form simply 
because we're underexposed, but a bet- 
ter answer may lie with how our culture 
treats physical communication. 

"A lot of times people need a story 
they can follow, especially if they're not 
used to seeing other people's emotions 
being expressed through movement,” 
says Tamara Bliss, director of the Or- 
chesis Modern Dance program at the 
University of Alberta. "There has to bea 
lot of willingness to look at movement 


These two world-renowned commercial, editorial and 
portrait photographers share their experience, insight, 
and creative process with you, through presentations 
and live studio lighting demonstrations. 
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$O YOU THINK YOU CAN'T UNDERSTAND DANCE? >> Alienation from our 
physical selves and a lack of spectacle may be contributing to our troubles with con- 
temporary dance. // Supplied 


as a form of communication—after all, 
it was our first form of language. But 
here we have our own culture where 
men won't hug each other, or they're 
afraid to, whereas you have other cul- 
tures where men hug each other and 
dance like crazy." 

"Our roots in North America, whether 
English speaking or French speaking, 
are extremely conservative," Webb 
adds. "Both the pilgrims and the Hu- 
guenots left Europe to practise their 
fundamentalist religions. That's a very 
specific point that talks a lot about our 
culture in North America: the body is 
always suspect under those conditions. 
A lot of us aren't very comfortable with 
the body, particularly since popular cul- 
ture gives us hip hop videos or Britney 
Spears or advertisements that overly 
sexualize the body—so when we see the 
body live and it's naked and the people 
are touching each other, people get 
very nervous. If you look at European 
culture, they think we're total prudes.” 

"We're so used to things that look 
hot and sexy, or ballet lines that go on 
forever and legs that stretch up over 
the ears—it becomes more about the 
stunts and less about the internal feel- 


Studio Lighting Seminar: Dave Montizambert & Nick Vedros 


ing,” says local choreographer Linda 
Turnbull, expressing a bit of frustration 
with how popular dance is packaged on 
shows like So You Think You Can Dance? 
"It always comes down to making sure 
you look hot, especially for women. 
But the minute you see something bal- 
tantly sexual, that’s not cool. You see a 
Marie Chouinard show andit's all about 
thrusting your pelvis, and that's some- 
how too much for people.” 


Though shows like So You Think? do im- 
prove audiences’ general exposure to 
dance, the "contemporary" sequences 
shown are packaged in a pretty con- 
ventional way. If the show wasn't about 
ratings, you'd probably see more chal- 
lenging pieces, but for now audiences 
are more inclined toward the spectacle 
of it. 

"There's an element to dance that's 
sometimes very virtuosic—you see 
virtuosos that can do 45 fouettés or pir- 
ouettes,” says Amber Borotsik, director 
of the annual Expanse Movement Arts 
Festival, which wrapped up its fifth in- 
stallation in February. "But with con- 
temporary dance that virtusosity is not 
always what's being explored. Some- 
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times it's about seeing the human body 
in its frailty, or seeing the body look 
contorted in a way that’s not necessar- 
ily pleasing. When you see someone do 
a crazy backflip that's somehow quite 
accessible because people have an im- 
mediate response to it, maybe think- 
ing they couldn't do it. Then you see a 
dancer exploring something where the 
body is contorted, or it's not as virtuo- 
sic, it can land with audiences in a very 
different way.” 

"I think the huge problem is that peo- 
ple want to understand what they're 
seeing instead of feeling it,” says Jean 
Grand-Maitre, artistic director of Al- 
berta Ballet. "With music, when we 
listen to Beethoven or Mozart we don't 
try to understand anything, we just feel 
it. I keep quoting Ingmar Bergman, 
who said so brilliantly, ‘Why must our 
imaginary world always be accountable 
to reason?’ That's usually an issue with 
contemporary dance, because what 
these artists see when they create their 
work is the motion and movement and 
colour, not a man ora woman.” 

Though contemporary dance may not 
beas easily digestible as amovie oraTV 
show with a straightforward plot and 
characters, getting a creepy "feeling" 
from something isn’t necessarily what 
audiences want either. 

"For some reason, people find it hard 
to watch other people dance. It's watch- 
ing something that's intimate but also 
lots of people just aren't comfortable 
feeling certain things. It's hard to be an 
audience member, you have to be awake 
and present," Turnbull admits. "You look 
at an abstract painting and some people 
will just walk by it, they don't know what 
to do with it. Part of me really loves that 
about contemporary dance because it's 
really easy to just walk away, or it can be 
really special to just sit and stare and be 
absorbed into something. That's what's 
so beautiful about it, it lets the audi- 
ence work instead of just spoonfeeding 
them.” 

"Well, who said in life you have to ‘get’ 
everything?” Webb says. "In the first pre- 
sentation of the BDWC this year [Daniel 
Léveillé's The Modesty of Icebergs] the 
whole dance is performed totally na- 
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Where: Robbins Theatre, 3rd floor of the Robbins 
Health Learning Centre, 10910 - 104 ave ) 
(NW corner of 109 st and 104 ave) } 


Admission: $129.00 (students $99.00) 
Tickets at TixontheSquare.ca (780-420-1757) 
Also available from Lightrein 9513 - 56 ave (430-0008) 


ked. Now I know when I present that 
that some of the audience is going to 
have issue with that. But that doesn’t 
mean I'm not going to present it. That's 
an international-award-winning dance 
People in the contemporary arts should 
be interested in questioning things, not 
finding answers. That's what contempo 
raneity is about.” 

What's unsettling forsomeinthe dance 
community is that people can feel intim- 
idated by arts they're not familiar with 
Besides the fact that there's less dance 
education in Edmonton after the closure 
of the Grant MacEwan Dance program, 
audiences just need to get back in touch 
with their own bodies, too. 

"I don't think that because I dance | 
have more of a key into this work than 
someone else," Borotsik says. "People 
tend to dismiss their physical bodies 
and their physical life. I think that every- 
one's an artist, they should be able to say 
‘I have every right to be here. I am able 
to recieve just as much of the informa- 
tion as someone who's been dancing for 
30 years because I have a body and! live 
in the body too.’ If you jog, if you walk to 
your car, if you have sex, it's all valid. It's 
all totally physical experience." 

"T find dance today to be more relevant 
than it ever was because of the digital 
age," Grand-Maitre explains. “Even 
some of our young dancers at the bal- 
let are so wired to their computers. Go- 
ing back to the flesh and the emotion 
that’s in our bodies is so important now. 
The body stores so much emotion, so 
many traumas, so many joys, all in our 
muscles. You look at the posture and the 
physiology of someone and you can see 
what they've been through in life—it's in 
their body and their face,” he says, add- 
ing: "It's interesting that dance may help 
people remember what it's like to be a 
human being.” WV 
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Take me down to Emerald City 


Jeremy Baumung has a blast in Oz, even without a brain 


- appeare in their production of A 
istmas Ca |. Now, he’s taking on the 
e of one of the most endearing char- 


crow—in the Citadel's last show of the 
season, The Wizard of Oz. 
So, how does Baumung feel about 


* being playing a character who is fa- 
mous for—above all else—not having 


. he laughs, befo: int 

“Typecast,” , before point- 
ing out that Searecrow isn’t actually 
stupid, just naive. "You could say he 
doesn't have a brain, but he's also kind 
of a baby too, where everything is just 
new to him. Besides sitting up on his 
pole, the only things he's seen [in the 
two days he's been alive] are the people 
around him, the crows pecking at his 
corn and the Munchkinlanders who 
built him and then went away. So, it's 
just him figuring out this world that 
he's in, right?" 

Baurmnung is young and, like his char- 
acter, a little green when compared to 
his co-stars and veteran actors Julien 
Arnold (the Cowardly Lion) and John Ul- 


lyatt (the Tin Man); however, even newer 
to the Citadel stage is Blair Irwin. Mak- 
ing her Citadel debut as the character of 
Dorothy Gale, Irwin traveled all the way 
from Toronto for the lead. Toronto may 
notbe Kansas, and Edmonton may notbe 
Oz, but to Baumung, the similarities be- 
tween Irwin and the character she plays 
are striking. "She's the perfect Dorothy!” 
he grins. "I mean, we don't need to help 
herat all because she's just got this spirit 
about her where it's just like, ‘Okay, well 
I'm gonna do it, and we're going to get 
to the Emerald City no matter what.’ Or 
‘Tm going to work on this scene, and I'm 
gonna get ‘er done, and we're gonna get 
there come hell or high water, right?” 
That said, even though Baumung calls 
The Wizard of Oz "Dorothy's play," he 
notes that the journey to opening night 
has really been a team effort. Through- 


out the interview, Baumung is quick to 
deflect the attention away from himself 
and unto others. 

"It's going to be a good production," 
Baumung says. "I was sitting out there 
watching them do a little bit of the tech 
for Munchkinland and there's about 20 
kids in the play and they just melt your 
heart. The kids are doing such a good 
job. They're so focused and they're such 
good actors that I think that the audi- 
ence is going to be really, really blown 
away.” W 
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OPERA // LA TRAVIATA 


Heard this one? 


It may not be unique, but Traviata has stuck around for good reason 


FAWNDA MITHRUSH 
// FAWNDA@VUEWEEKLY.COM 


f all the things you pretend to 

know about opera, remember this 
factoid for your next dinner party: be- 
sides being one of the most frequently 
produced of Verdi's operas, La Traviata 
also boasts one of the most recogniz- 
able opera tunes of all time. Often re- 
ferred to as “the drinking song,” "Libi- 
amo ne’ lieti calici” loosely translates 
from the original Italian to "let's drink 
our faces off at this ho's party!” 

Ok, so that's not the exact translation, 
but the song does encourage drinking 
and general merriment. Oddly enough, 
Verdi likes to toss in these 

CONTINUED ON PAGE 22 >> 
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HEARD THIS ONE? 
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Brindisi, or drinking songs, in many 
of his operas—you might want to check 
out Edmonton Opera's Otello next sea- 
son for Iago's "Inaffia l'ugola!" 

In any case, the house the chorus is 
partying at in the first act of La Traviata 
is Violetta Valéry's—a well-known and 
well-loved courtesan who's just gotten 
over a nasty bout with tuberculosis. 
The party is to celebrate her return to 
health, even though everyone knows 
Violetta is really quite ill, and will sure- 
ly die by the end of things. No spoilers 
here: that's just the way opera goes. 


Saskatoon 
Roller Derby 


Last time audiences saw soprano Lau- 
ra Whalen in our town, she was busy 
being hanged in Filumena. Now that 
she's back as Violetta, Whalen's start- 
ing to see a trend towards roles where 
her character gets into way too much 
trouble because her heart is just so 
darn big. 

"I'm afraid I'm typecast like that,” 
Whalen laughs. “You know, there's so 
much opera like this. I love Violetta— 
love the character, I love to sing it, mu- 
sically it's absolutely gorgeous. It's a bit 
of a dream role for a soprano. It's very 
satisfying to sing.” 

Indeed, there's a lot of opera like this. 
It's kind of like Pretty Woman, except 
it doesn't end quite so happy. You get 
a courtesan who falls in love, even 
though courtesans are absolutely not 
allowed to fall in love. Inevitably, her 
former reputation soils the new lov- 
er's family, and someone eventually 
convinces the poor woman to break it 
off. It all usually ends in humiliation, 
heartbreak and suicide. If it sounds like 
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you've heard it before, it's because you | 


have. The hooker with the heart of gold 
is everywhere. But that doesn’t mean 
there won't be any surprises at Edmon- 
ton Opera's Traviata. 

"When you have a good team and you 
have singers who are open and a con- 
ductor who's open, it's not at all difficult 
to find new things in an opera like this,” 
Whalen says. "It's a whole universe of 
emotions and feelings to explore. You 
can expect a really honest portrayal of 
the story with its genre—it doesn't re- 
ally need any spectacle added on to it. 
This production is really honest and 
true. And it's enough.” W 
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THEATRE // STRAYS 


Try, try again 


It took a comment from a classmate 
to help Elyne Quan understand Strays 


pa a -DRY >> The Sterling- winning playwright got by with a little help from he: 


PAUL BLINOV 

// BLUNOV@VUEWEEKLY.COM 
few choice words of criticism can 
change everything. 

An outsider's second set of eyes just has 
the uncanny ability to pick up any glaring 
issues that may be creeping along, slowly 
undermining a work but as-of-then unbe- 
knownst to the writer. Such was proven to 
Elyne Quan while she working on Strays. 

"I don't know if I would've been happy 
with the end result if I hadn't listened to 
someone's reservations early on,” she 
Says, sitting in the empty audience of 
the Workshop West rehearsal space. The 
Sterling award- winning playwright’s new 
work is world-premiering in its finished 
form thanks to a little friendly criticism. 
A single comment sent the whole thing 
in a new direction, actually. But first, a 
little more context. 

Strays is Quan's finished thesis project 
for NYU's masters program in Dramatic 
Writing. She developed the play alongside 
ig other scriptwriters, including fellow 
playwrights working on theatre projects 
and other writers working on television 
and film scripts. 

It wasn't an academic setting per se, 
but there was plenty of feedback go- 
ing around, and Strays’ script-flipping 
comment came from another student, 
Kate Levy. 

"She said, The way the play is now, is un- 
sustainable. You have your first act, and 
I don't know how the family can stay to- 
gether. I don't know how this could even 
be plausible.’ I went, okay, that’s a very 
specific comment,” Quan laughs. 

Levy's note wasn't just specific, it was 
particularly pertinent to Strays, which 
calls for a difficult family dynamic as the 
stunted Kowalcyk family deals with the 
guilt over their lost son Kyle, who went 
missing on a family camping trip. Eight 
years after his disappearance, and with- 
out the finality of a body to bring them 
closure, the remaining family aren't so 
much moving on as they are spinning 
their wheels in a deeply damaged rut: the 
father, Richard, is helplessly apologetic, 
mother Vivian drinks, and their remain- 
ing child Kim, now 16, finds herself feel- 
ing increasingly disconnected from both. 

Quan had 51 pages written when she 
showed Levy her draft, and after her 
comment, Quan knew they wouldn't 
work as written. Her current draft met 


her latest, Strays. // supplied 


the trashbin; starting over, feedback 
mind, Quan took Strays ina direction she 
admits she probably wouldn't have found 
by herself. 

"I think art doesn't happen in avacuvn 
and good writing is rewriting,” she sey 
"| think you have to listen to commerts 
Not indiscriminately: ifI didn’t trust Kate 
as a performer and an artist, I might not 
have listened to what she said. But when 
she said it, and what she was talkng 
about, I went, ‘Oh, that is absolutely an 
accurate assessment of what I'd written 
up to that point.” 


Quan kept her pre-existing premise but 
let Levy's comments catalyze a new char 
acter: a young man who arrives on the 
Kowalcyk door step. He thinks he might 
be theirson. 

"That was the thing that was missing 
from the first version, this other element 
this other person coming in to the fam 
ily unit and stirring things up." Suddenly, 
Strays hinged not just on a family’s grief 
but how they deal with his sudden return 
It's far from a fix-all for their problems: i! 
anything, the young man’s appearance 
forces eight years of buried emotional 
damage up to the surface. 

With the new character and a few othei 
changes, Quan knew where to take he! 
story, and the first draft of the new Stray 
was finished in a single weekend. Ate! 
successfully granting Quan her MIA 
Strays caught the eye of Workshop We: st's 
Michael Clark, who added it to his season 
and signed on to direct. 

Quan’s been trekking back and forth 
from Toronto to be involved in reheals 
als, tweaking the script as actors ask 
questions and she sees it performed. She 
doesn't mind a few more chang 


es; after all, that's what got her here. 

"Sure, there are plenty of people ou! 
there who don't listen to notes, that's 
fine,” she says. "That's their style. But 
I find when I open myself up to liste" 
ing to other people, great things ‘*" 
happen." V 
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BOOKS >> J.G. BALLARD 


Kingdom come 


From the beginning, he scrupulously sur- 
veyed a landscape the rest of us strive to 
keep at bay. Though he survived experi- 
ences most of us shudder to imagine, 

despair and hopelessness seemed 
other to him. In his stories and 


le only by the tips 
t buildings, the remain- 
ged following a catastrophe 


precisely in their emptiness, 
junction of two extremes of 
% a discarded crown overgrown 
r * Later in the novel we're 

underwater planetarium, 
) is to Say we're given the stars far be- 
surface of the sea. Such gifts are 
non in the work of ).G. Ballard. 


When characterizing Ballard’s tales, 
whether fantastically dystopian or chill- 
ingly realist, one's repeatedly tempted by 
the term “alienating,” yet what makes 
the work so provocative is that his 
protagonists aren't alienated at 
all. They witness horrors that, 
while arguably deadening in ef- 


qm fect, awaken a new level of fas- 


cination. Transcending genre, 
form and taste, Ballard's work 
remains singular. He died follow- 
ing a struggle with cancer last Sun- 
day morning in London. He was 78. 

James Graham Ballard was born to Brit- 
ish parents in Shanghai in 1930. They 
inhabited a luxurious enclave, but in a 
transformation that would echo again and 
again in images of abandoned buildings, 
empty pools and grounded planes, their 
Protected world would be left a cavity 
once the Ballards were placed in intern- 
ment-in 1943. Ballard received lessons in 


poverty, charity, starvation and pettiness. 
He ate maggots for protein. And he was 
always curious, amazed and basically 
cheerful. "Seeing everything displaced 
and rearranged in a haphazard way," he 
later wrote, "gave me my first taste of the 
surrealism of everyday life." 

In 1946 Ballard returned to an England 
left bombed-out and miserable. He went 
to medical. school, where he became 
transfixed by cadavers, their dead faces 
a palimpsest of experience. He went to 
Moose Jaw with the RAF, and it was while 
living on the Canadian prairie that he dis- 
covered science fiction magazines. 


Apocalyptic scenarios fuelled many of 
the early novels, yet the more Ballard in- 
teracted with the familiar contemporary 
world, the more truly unnerving his fic- 
tion became. The Kennedy assassination, 
Mary's death, Vietnam, his memories of 
Shanghai and his interest in new feats 
of consumerism, fetish-making and me- 
dia sensationalism merged to create the 
image/event/prose graft of The Atrocity 
Exhibition (66), aligning Ballard far more 
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VISUAL ARTS // SOME UNABASHED OPTIMISM 


Successful failure 


Sasaki's wit and irony aren't always 
enough in Some Unabashed Optimism 


ADAM WALDRON-BLAIN 
// SDAMWB@VUEWEEKLY.COM 


‘0S TENNER 
on Sasaki is a funny guy. His con- 
| pas of art-making as a constant 
process of failure or not-quite failure— 
never quite success—seems familiar 
in famously dreary Edmonton, but his 
art is at its best when arguing against 
this, its justification. In a sense, when 
itmanages to succeed despite itself. Sa- 
saki's show at Latitude 53, titled Some 
Unabashed Optimism as a preview of 
the kind of wit that he loves to make 
art with, is a collection of video and 
objects, and should be a crowd-pleaser. 
It's funny and certainly gives us some- 
thing to talk about, although some of it 
doesn't live up to its promise. The nar- 
row selection of the work presented, 
coupled with its joking nature, makes 
the show a breeze to see, for better and 
for worse, 
Atthe core of Sasaki’s work is a some- 
what problematic relationship with an 
idea of futility, hinted at sarcastically 


in the show's title. It comes through 
clearly in all the pieces here, some- 
times complicated by other factors, but 
it's a dangerous topic to be building 
around. The one work where Sasaki 
makes futile repetition his absolute 
centerpiece, a video loop of a vacuum 
altered to be entirely useless, is un- 
doubtably the worst. Comparison to 
another similar work makes this clear: 
“Ladder Stack" is a similar video, but a 
few factors differentiate the two. “Lad- 
der” is more comfortable in its format, 
as the video loops are capped in both 
cases with fades from and to black. In 
the vacuum video, this unfortunately 
breaks the continuity of the process, 
calling into question the endless rep- 
etition which the video is based on. But 
this kind of temporal framing is more 
suited to the similarly repetitious as- 
sembly and climbing of a stack of lad- 
ders. Each iteration of the video, sepa- 
rated by black, has its own purpose: the 
climber moves out of the frame, and a 
new scene must be established for the 


next portion of the climb. 

At issue here is the way that futility is 
presented in the work. The framing isa 
cue to us that the art is done—we have 
seen the whole thing, no matter that it 
is onaloop and that each momentis es- 
sentially the same as any other. When 
the screen fades to black, the vacu- 
uming process is no longer repeating, 
but complete. On the other hand, it's 
easy to mentally construct a continu- 
ing process for the ladder climb as the 
climber goes higher and higher, each 
frame being only a stage of a continu- 
ing process. But ifthis is so, suddenly it 
is no longer futile: he is succeeding. 


The centrepiece of the show is a video 
documenting a large public perfor- 
mance during Toronto's Nuit Blanche 
event, and it comes with a descrip- 
tion of the same inadvertent success. 
Sasaki explains it for us on the title 
card: the performance was intended 
as a failure, a futile attempt to keep a 
crowd entertained by exhausted mas- 
cots, but his ultimate failure was that 
it was totally successful. As a result, 
while I have strong reservations about 
the video presentation, I think that 
this performance was in fact great 
and I wish that I could have seen it in 
person. Because Sasaki is wrong. 

I am sure that Sasaki has some in- 
kling of this: his practice is built on 
his wit and multilevel irony. Ulti- 
mately it doesn’t really matter what 
he thinks, only what he produces. 
But his fixation on failure is damag- 
ing, as attempts to produce bad work 
will almost always do just that. When 
his work (which you can and should 
see more of at jonsasaki.com) leans 
slightly towards optimism, evenifonly 
hesitantly, it can be quite something, 
hints of which we see in this show at 
Latitude 53. His work is not only hu- 
morous but also dangerous, exciting, 
romantic and rewarding when we can 
experience it properly. WV 


with Jean-Luc Godard or Andy Warhol at 
the peak of their powers than with the 
likes of Isaac Asimov. The novel Crash 
(73) encompasses Ballard's increasingly 
radical approach to speculation, subvert- 
ing our response to trauma into an ob- 
session with configurations of modern 
embodiments of affluence and glamour. 
Crash's characters survive car accidents 
only to crave and facilitate more of them, 
erotically, wholly. When David Cronen- 
berg adapted the novel into an equally 
controversial film in 1996, it made for one 
of the most fruitful collaborations be- 
tween two uncannily like-minded artists 
of the late 20th century. 

Empire of the Sun ('84) ushered Ballard 
into the literary mainstream. A fictional- 
ized retelling of his Shanghai experienc- 
es, it melded Ballard’s crisp, detached, 
coolly poetic language with nostalgia 
and tenderness. From then on his work 
would stick largely to the format most 
clearly outlined in High Rise (75), tales 
of cloistered, antiseptic colonies—gated 
communities in Running Wild (88) and 
Cocaine Nights ('96); an elite business 


park in Super-Cannes (00): a shopping 
mall in Kingdom Come ('06)—where the 
deadening effects of modern life invite 
transgression, increased control incites 
tacit agreements to lose control, and a 
state of anarchy is longed for by exactly 
those who sought to maintain order. | 
reviewed most of these when they came 
out, and it never ceased to amaze me 
how the same essential narrative could 
yield fresh insights 

Inever met Ballard, but I'll miss him. His 
voice rarely gave comfort, but there's 3 
vertiginous exhilaration in his probing 
of our collective psyche and precari- 
ous ambitions. Though often very dark 
his stories are too alive with possibility 
to be merely fatalist. His fecund mind 
sought to unearth the secret contract 
between surrealism and social commen- 
tary. He did his part to ensure the British 
novel would not succumb to quaintness 
Like the protagonist in “The Garden of 
Time” (61), he has felt the final crysta 
of life dissolve in his hands, but he's left 
us a vast field of jewels to pick thr ough 
in his absence. ¥ 
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FAX YOUR FREE LISTINGS TO 780.426.2889 

OR EMAIL LISTINGS@ VUEWEEKLY.COM 
DEADLINE: FRIDAY AT 3 PAA 

CO LOCC. 


DANCE 

EDMONTON CINCO DE MAYO FESTIVAL-FIESTA 
LATINA Northgate Lions 7524-139 Ave, 780.701.7777 * A 
night of Latin dance, dancing with the Salsa Stars of 
New York + Sat, May 2, $:30pm « $20 (adv)/$25 (door; 
tickets at Roma Bistro, TIX on the Square 

MILE ZERO DANCE Churchill Sq, 780.424.1573, www. 
milezerodance.com ~ International Dance Day: A 


celebration of the diversity of dance with a site-specific 


tour of local dance artists « Apr 29, noon + Free 
SHUMKA WEM Waterpark - Shumka’s soth Birthday 
Party with DJ Roman Brytan « Fri, May 2, 7-30- 
10:30pm + Sxo at 730.455.9559, june.celes@shumka.com 


ee 
GALLERIES + MUSEUMS 
AGNES BUGERA GALLERY 12310 Jasper Ave, 
780.482.2854 + WESTERN SKY VISTAS: Artworks by 
‘Terry Fenton - Until Apr 30 

A. |. OTTEWELL ARTS CENTRE s90 Broadmoor 

Blvd, Sherwood Park, 890.467.3877 » HIGH SCHOOL 
STUDENT ART SHOW: Presented by the Art Society of 
Strathcona County « April 24-25, 10-4pm « Reception/ 
awards ceremony: Apr 24, 7-9pm 


ae 


25, 26 & 27 


GIBBONS, AB 


Budweiser Tent 


Kick-off Party June 25 


ALBERTA CRAFT COUNCIL 10186-106 St, 780.488.6611 
+ Discovery Gallery: COMING UP NEXT: 

works by emerging fine craft artists « Apr 25-June 6 + 

Opening reception: Sat, May 9, 2-4pm 

ART BEAT GALLERY 26 St. Anne Street, St. Albert, 

780.459.3679 » KALEIDOSCOPE OF NATURAL TREA- 

SURES: Photographs by Mike Montana and Tammy 

‘Saunders - Until Apr 30 

ART GALLERY OF ALBERTA Enterprise Sq, 100, 
310230 Jasper Ave, 780.422.6223 « KOSHASHIN: The 
Hall Collection of igth Century Photographs of Japan; 
until June 7 + Lecture: British writer, Terry Bennett 
discusses the historical context of the photographs in 
KOSHASHIN in the lecture Early Commercial Photog- 
raphy Studios in Japan—Survival of the Fittest; Thu, Apr 
23, 7-8:30pm; free (AGA member)/$i0 (non-member) 

+ All Day Saturday: Apr 25, 1-4pm; free for Kids as the 
AGA celebrate Japan's Children’s Day; art activities and 
2 performance by Japanese KitaNo 
Taiko « HIROSHIGE ANDO-THE 53 STATIONS OF THE 
TOKAIDO ROAD: Printmaker Ando Hiroshige’s famous 
series of Uiyo-e woodblock prints from 1833-2834; 
until June 7 « KRISTY TRINIER-OTHERWORLD: Re- 
translating a medieval Japanese Noh Theatre play into 
three separate elements (audio, video and text); until 
June 7 » POLAROIDS: Photographs by Attila Richard 
Lukacs selected by Michael Morris; The history of art 
is rich with images that are provocative and challenge 
societal norms. Sexuality and violence are integral 
to this history. POLAROIDS addresses questions of 
power, masculinity and desire with images of nudity 
and sexual activity. This content will disturb some and 
inspire others. Parents and educators are encouraged 
to preview the exhibition; until May 18 « Inside Art 
Lecture Series: Su Ditta, Admission Restricted: Sex, 
Art and Controversy in Canada’s Public Art Galleies; 
Thu, Apr 30, 7-9pm » LEAVING OLYMPIA-UNVEILING 
THE IDEALIZED NUDE; until May 18 - A SENSE SUB- 
LIME: igth Century Landscapes; until June 28 + Free 


(member)/$so (adult/S7 (senior/student); $5 (6-1ayrs)/ 
free (syrs and under)/$20 (family—a adults, 4 children) 
BEARCLAW GALLERY fenton! St, 780.482.1204 
+ THE MAP MAKERS: Artworks by Michael Robinson 
+ Until Apr 33 
CARROT GALLERY 9351-118 Ave « Landscapes and 
illustrations by Stuart Ballah and Lorraine Shulba + 
Until May 4 
CENTRE D'ARTS VISUELS DE L'ALBERTA 9103-95 
Ave, 780.461.3427 + YING AND YANG: Artworks by Roma 
Newcombe, Monika Dery, Zoong Nguyen Sie-Mah and 
Jiri Valtr « Until May 5 
CENTRE GALLERY Allen Gray Continuing Care Cen- 
tre, 5005-28 Ave, 780.756.5009 » NEW WORK: Artworks 
by Martin Garber-Conrad, and Allen Gray residents 
« Until Apr a9 - 
CHRISTL BERGSTROM'S RED GALLERY 9621-82 Ave, 
780.498.1984 « CAR CULTURE: Oil paintings by Christ! 
Bergstrom + Until Apr 30 
COMMON SENSE 10546-2115 St, 780.482.2685 « IMAGES 
OF SOUTH AMERICA: Photographs by Russell Bing- 
ham « Until May 
CROOKED POT GALLERY 4912-51 Ave, Stony Plain, 
780.963.9573 » NATURAL SELECTION: Marilyn Hen- 
ker's nature-based pottery « JUGS AND MUG: Pottery 
by Betty Schultz; until Apr 30 
DUGGAN COMMUNITY HALL 3728-106 St, 
780.464.7048, 780.458.6352 + Northern Alberta Wood 
Carvers Association, annual show and competition « 
Apr 25-26 « Free 
ELECTRUM GALLERY 12419 Stony Plain Rd, 
780.482.1402 « COLLECTION 2009: Gold and silver 
jewellery by Wayne Mackenzie, Janet Stein, Meghan 
Wagg, Susan Kun, Bayot Heer, Jesper Jensen Dietje 
Hagedoorn, John Blair, Jackie Anderson. Paintings, 
wood, glass artworks, as well as ceramics, washi- 
Chigiri-e, and photographs by various artists 


~ 
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EXTENSION GALLERY Enterprise Sq, 780.492.9166 + 
RIGHT PLACE, RIGHT TIME: Photographs by Mark 
Morris, from a University Centenary project « Until 
May7 

FAB GALLERY Fine Arts Bldg, U of A, 122 St, 89 Ave, 
780.492.2081 » ARS EX MACHINA: Bachelor of Fine 
Arts Graduate Exhibition + Apr 23-May 9 « Opening 
reception: Thu, Apr 23, 7pm 

FRINGE GALLERY 10516 Whyte Ave, bsmt of the 
Paint Spot, 780.432.0240 « Artworks by Eugenia Cas- 
taneda + Through April 

FRONT GALLERY 12312 Jasper Ave, 780.488.2952 
“WAX AND WOOL: Encaustic paintings by Jeff Molloy 
+ Opening reception: May 2, 2-4pm. 

GALLERY AT MILNER Stanley A. Milner Library 
Main FI, Sir Winston Churchill Square, 780.496.7030 « 
SHOW OFF: Teen art show « Until Apr 30 

GALLERY IS Alexander Way, 5123-48 St, Red Deer, 
403.341.4642 » CANADIAN CLOTHESLINE: A BRIEF 
LOOK AT OUR INTIMATES; Paintings by Justina 
Smith + Until Apr 25 

HARCOURT HOUSE 3rd Fl, 10215-212 St, 780.426.4180 
+ Main Gallery: CATACLYSMIC RESCUE MISSION: 
Installation by Liz Miller « Front Room: THE WAIT- 
ING ROOM: FAVA/Harcourt House Video Installation 
Class + Until Apr 25 

HARRIS-WARKE GALLERY-RED DEER Sunworks, 
4924 Ross St, Red Deer, 403.346.8937 « SUBVERTED 
UTILITY: Ceramics from Saskatoon « Until May 22 
JEFF ALLEN GALLERY Strathcona Place Senior Cen- 
tre, 10831 University Ave, 780.433.5807 « LIFE LINES: 
Fibre arts by a group called Filamenta + Until Apr 30 
JOHNSON GALLERY « Southside: 7711-85 St, 
780.465.6171; Artworks by various artists « Northside: 
1817-80 St, 780.479.8424; Artworks by various artists 
«Through April 

KAMENA 5718 Calgary Tr S, 780.944.9497 « Mon-Wed, 
Fri 10am-6pm; Thu 10am-7pm; Sat 10am-spm « Art- 
works by various artists 
LANDO GALLERY 1130-105 Ave, 780.990.1161 « IN 
FULL BLOOM: Paintings by Tslila Barzel « Apr 24-May 
16 » Opening reception: Apr 25, 2-4pm 
LATITUDE 53 10248-106 St, 780.423.5353 * Main 
Space: SOME UNABASHED OPTIMISM: Video 
exhibition by Jon Sasaki * Projex Room: HERD: 
Installation by Adriean Koleric « Until May 16 

LOFT GALLERY A. J. Ottewell Arts Centre, 590 Broad- 
moor Blvd, Sherwood Park, 780.922.6324 « Open every 
Thu 5-9p; Sat 1oam-4pm « NEW ART: New selections 
of the Permanent Art Acquisition collection of the 
Strathcona County - Opening reception: Apr 30, 7pm, 
artists in attendance « Apr 30-June 30 
MCMULLEN GALLERY U of A Hospital, 8440-222 St, 
780.407.7152 * URBAN TEXTURES: by members of 
Articulation: Fibre artworks focusing on the City of 
Winnipeg's architecture « Until June 14 - Opening: 
Apr 23, 7-9pm 
MCPAG Multicultural Centre Public Art Gallery, 5411- 
51 St, Stony Plain, 780.963.2777 » BEARING WITNESS: 
Paintings by Gaye Oxford, Jean Tait; until Apr 29 + 
Dining Room Gallery: Prints by Aagnieszka Doziarz; 
until May 21 
MENNONITE CENTER FOR NEWCOMERS 
Wentworth Bldg, 10207-97 St « Open daily 2-7pm + 
WORKERS ART SHOW AND GLOBAL GALLERY: Park 
of the May Week Labour Arts Festival « Apr 26-May 2 
+» Opening reception: Apr 26, apm - 

MICHIF CULTURAL AND METIS RESOURCE 
INSTITUTE 9 Mission Ave, St. Albert, 780.651.8176 

+ Aboriginal Veterans Display « Gift Shop « Finger 
weaving and sash display by Celina Loyer 
NINA HAGGERTY Stollery Gallery, 9704-111 Ave, 
780.474.7611 * COME WHAT MAY: The NHCA Collec- 
tive « Apr 24-May 19 

PETER ROBERTSON MAIN GALLERY 10183-1:2 St, 
780.452.0286 « COLOURS-NEW PAINTINGS: Paint- 
ings by Giuseppe Albi 

PETER ROBERTSON GALLERY-2 12304 Jasper 

Ave, 780.455.7479 « INFUSION: Encaustics by Susana 
Espinoza - Until Apr 25 

PROFILES PUBLIC ART GALLERY 19 Perron St, 

St. Albert, 780.460.4310 » CITY ART EXPOSURE « Until 
May2 

SCOTT GALLERY 10411-124 St, 780.488.3619 « AFTER 
MANET: Paintings by Leslie Poole - Until May 5 
SNAP GALLERY 10309-97 St » BACK TO BASICS: by 
Marcelle Hanselaar « Opening reception: Fri, Apr 

24, 7pm. 

SPRUCE GROVE ART GALLERY Melcor Cultural 
Centre, 35, 5 Ave, Spruce Grove, 780.962.0664 + LAST- 
ING IMPRESSIONS: Featuring artworks by Joan 
Bailey « Apr 21-May 9 » Opening reception: Sat, Apr 
25, 1-4pm. 

STEEPS—OLD GLENORA 1242: Stony Plain Rd, 
780.488.1505 + Artist for the month of Apr: Kyle 
Schneider 

STEPPES GALLERIES 1253, 1259-91 St » West Gallery: 
COMPLEXION; Paintings by Joe Reimer; until June 
2; opening reception: Thu, May 14, 6-8pm + To view 
contact: Kelley Bernt at kelley.brent@bldg-inc.ca 
STUDIO GALLERY 1: Perron Street, St. Albert » THE 
EMMA SERIES: Paintings by Pat Wagensveld - Until 
Apr 25 

TELUS WORLD OF SCIENCE 11211-142 St, 
780.452.9100 » THE ART OF THE BRICK™: until 
May3 

TU GALLERY 10718-124 St, 780.452.9664 + FIELD AND 
FLORA: Fiber artworks by Margo Fiddes and wood- 
works by Dale Kalbfleisch 

VISUAL ARTS ALBERTA 3rd Fl, 10235-122 St, 
780.421.1731 « PRISM: Laurie MacFayden, Helen Rog- 
ers, Liz Sullivan « Until Apr 

WEST END GALLERY 12308 Jasper Ave, 780.488.4892 
+ An exhibition of recent works by Nixie Barton and 
Grant Leier « Until Apr 30 


AUDREYS BOOKS 10702 Jasper Ave, 423.3487 - Poetry 
Nights the and Fri each month - Book launch of Wale 
by sci-fi author Robert Sawyer; Thu, Apr 23, 7:30pm 
BLUE CHAIR CAFE 9624-76 Ave, 780.469.8755 = Story 
Slam: every third Wed of the month 

CARROT CAFE 9351-138 Ave, 780.471.1580 + Carrot 
Writing Circle + Every Tue, 7-9pm; A critique circle the 
4th Tuc every month 

CITY ARTS CENTRE 10943-84 Ave, 780.932.4409 - 
TALES. Monthly Storytelling Circle: Tell stories o 
come to listen; and Fri each month + Until June, 8pm 
$3 (free first time) 

CROWNE PLAZA-CHATEAU LACOMBE 1011: Bella:,, 
Hill « Book Launch of Economics for Everyone: A Shor: 
Guide to the Economics of Capitalism by Jim Stanford . 
‘Thu, Apr 23, 7:30pm. 

EDMONTON POETRY FESTIVAL veww.edmontonp. 
etryfestival.com + Apr 23-26 « Stanley A. Milner Library, 
So One bin har D 
1pm + Outside Stanley A. Milner Library/Secon, 

Cup Café: Play with poetry and pick up aa info: 
Apr 23-25 + Stanley A. Milner Library; Artery: Masic: 
classes. What makes a poem work; Sat, Apr 25, 1:30-3 
pm - Artery; Poetry “Happy Hour" with the League of 
Canadian Poets; Sat, Apr 25, 3:30-6pm « Artery: The 
Killer Blinks; Thu, Apr 23, 7pm + Artery: The Glam 
Slam; Fri, Apr 24, 9pm » Artery: Poetry on Planet E2rth 
The Variety Show; Sat, Apr 25, 8pm + Three Banana; 
Café, Axis Café, Java Jive, Stanley A. Milner Library: 
Café readings; Sun, Apr 26, 1-4pm + Shanti Yoga 
Studio: One Breath: Zen poetry Poems and green te 
Sun, Apr 26, 11am + Strathcona County Public ty 
Poetry with Thomas Trofimuk and Mary Pinkoski: F 
Apr 24, 6:30-8:30pm. 

KASBAR LOUNGE below Yianni’s Taverna, 10444 
Whyte Ave « Sofa King-the series: presented by the 
Raving Poets « Every Wed until May 27, 7:30 (sign-up 
8pm (show) 

ROSIE'S 10475-80 Ave, 780.439.7211 « TALES: 
Edmonton Storytelling Café: TALES. Alberta Leagu 
Encouraging Storytelling open mic « First Thu each 
month, 7-9pm + Pay-What-You-Will (min $6); info at 
780.932-4409 

UPPER CRUST CAFE 10909-86 Ave, 780.422.8174 - 1? 
Poets’ Haven: Monday Night reading series preser 
by Stroll of Poets + Every Mon, 7pm + $5 door 


CHIMPROV Varscona Theatre, 10329-83 Ave, 
730.433.3399 « Rapid Fire Theatre presents comedy 
every Sat, 11pm, except for the last Sat of each mo: 
until June 13 + $10/$8 (member) at TIX on the Squar 


CONNIE IN EGYPT Varscona Theatre, 10329-83 A 
780.433.3399 * Comedy by Stewart Lemoine from t 
mid ‘90s presented by Teatro la Quindicina + Apr 
30-May 16, Tue-Sat 7:30pm; Sat mat: apm + Wed-Sai 
evenings: $25 (adult)/$20 (student/senior); Sat after 
noons: $15; Tue: Pay-What-You-Can 

DIE-NASTY Varscona Theatre, 10329-83 Ave. 
780.433.3399 « Live improvised soap opera directed b 
Dana Andersen + Every Mon, 8pm 


DIRTY ROTTEN SCOUNDRELS Mayfield Dinner 
Theatre 16615-109 Ave, 780.483.4051 « Book by Jef 
frey Lane/music and lyrics by David Yazbek « Apr 
24-June 28 « Tickets at Mayfield box office, toll-free 
1.877.529.7829 

LOVE Third Space, 11516-1093 St » Northern Light 
‘Theatre - By Patricia Cornelius, starring Amber 
Borotsik, Natascha Girgis,and Rob van Meenen « Apr 
30 (preview), May 1-10, 8pm + $as (opening night)/S: 
(preview); Wed, May 6: Pay-What-You-Can (door); $: 
(adult)/$18 (student/senior at TIX on the Square 
NEVERMORE Catalyst Theatre, 8529 Gateway Boule 
vard « The Imaginary Life and Mysterious Death o 
Edgar Allan Poe « May 1-17 « Advance tickets at TI 
the Square + Special Gala fundraiser: Thu, May 2 
OH SUSANNAI Varscona Theatre, 10329-83 Ave, 
780.433-3399, Www.varsconatheatre.com/ohsusann= 
« The Euro-style variety show hosted by Susann2 
Patchouli and Eros, God of Love « Sat, Apr 25, up™ 
‘Tickets available at the door starting at 10:30pm 


ONCE ON THIS ISLAND Eastglen High Schoo! 
Majestic Theatre, 11430-68 St « Apr 29-May 1, 7:30P™* 
$10 at TIX on the Square 

SCRATCH Varscona Theatre, 10329-83 Ave, 
780.433.3399 « Scratch back together this weekend 
with musician Paul Morgan Donald « Apr 24-25, 3p™ 
«So 

SEXY GALS IN THE CITY Jubilations Dinner Theatr« 
8882-170 St, Phase II, WEM, 780.484.2424 « A spoof 0 
the popular TV show set love songs from the 705 2" 
"Bos « Until June 7 

SOMETHING'S AFOOT Memorial Arts Centre, 520° 
50 St, Wetaskiwin, www.wetaskiwintheatresociety 
» A Murder Mystery Musical presented by Waterwor's 
Players, based on the works of Agatha Christie « Ap! 
30-May 2 + $is (Thu/Fri show only, 8pm)/$35 (S3* din 
ner show, 6:30pm dinner, 8pm show) 

STRAY La Cité Francophone, 8627-91 St « Workshop 
West Theatre « A disturbing and poignant eee by 
Elyne Quan « Apr 23-May 3, Tue-Sat 7:30pm; Sus * 

. ps (adult)/$18 student/senior) at TIX on the squ “4 
‘Tue: Pay-What-You-Can (door); Sun mat: two-For-© Ont 
THEATRESPORTS Varscona Theatre, 10329-83 AV": 
780.448.0695 + Rapid Fire Theatre’s weekly insane 
improv show « Every Fri (1pm) « Until July 32 - $1°/5* 
(member) at TIX on the Square 
WIZARD OF OZ Citadel's Shoctor Theatre, 9825-10 
Ave, 780-4252820 » By L Frank Baum, music and ly 
by EY Harburg. Part of the Mainstage Series - Unt! 
rafts 7730pm, mat 2:30 pm « Tickets at the Citadel 
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Trail less travelled 


Tourist off-seasons present opportunity 


CASEY BLAIS 
/f CASEY@VUEWEEKLY.COM 


everal weeks ago on a warm March 

day in Jasper, a friend commented 
about the possibility of mountain bik- 
ing. The snow was melting fast, and it 
was certainly warm enough to bike, but 
it was still too early. The biking trails 
would be too wet and muddy, many still 
packed with snow and ice. 

After the long winter, the possibilities 
of summer—long rides, warm weather, 
shorts and no jackets—felt almost tan- 
gible that day. “I've got the shoulder 
season blues,” he said to me. “I just 
want to get out and ride.” 

The shoulder season is a little-known, 
oft under-appreciated phenomenon in 
the Rocky Mountain tourist town of Jas- 
per. This twice-yearly period is a time of 
transition in Jasper National Park. 

It is a time when people start looking 
ahead to the upcoming season and the 
activities that become possible, but are 
forced to wait patiently for the change 
in seasons. In the summer you can 
bike. In the winter you can ski. During 
the shoulder seasons, you want to bike 
or ski, but won't necessarily be able to 
do either, or at least not always satisfy- 
ingly. 

Wedged on either side of the hectic 
summer tourist season and Jasper's 
busy winter ski season, the fall and 
spring shoulder seasons aren't really all 
doom and gloom. 

For those willing to put up with some- 
times imperfect conditions, the shoul- 
der seasons present unique opportuni- 
ties for adventure and exploration in 

Jasper, all without the crowds found 
during peak tourist season. 

They bring with them fairly recog- 
nizable signs in the Jasper town site. 
Normally abuzz with travellers from 
around the world, unfamiliar faces 
aren't as prevalent on the town's side- 
walks. Long waits for coffee shorten, 
the tourist traffic is gone, the park's 
major attractions close up and the pace 
of life slows for those working in the 
tourist sector. 

For veteran local guide Chuck Cantlie 
of the Jasper Adventure Centre, when 
tourism and business drops off in the 
fall shoulder season, he's thinking 
about getting away. "A lot of businesses 
close and a lot of people take their holi- 
days, myself included,” Cantlie says. 

While some will take vacation, oth- 
ers find the local trails too good to pass 
up. It's during the fall shoulder season 
that Loni Klettl—a local Jasper resident 
whose time spent in the saddle biking 
the surrounding trails puts her near 
the top of the ripper category—gets in 
some of her best riding. 

"It's beautiful. You've got leaves and 
colors and usually the trails are rock 
hard—you can fly,” Klettl says. “There 
are no bugs. Things are crisp. There 
are more blues. Summer is hazy, but in 
September and October, you get differ- 
ent contrasts. Then as the leaves start 
falling off, you get these wonderful 
sight lines and you can see forever. Ev- 
erybody loves the fall for trails.” 

During the spring shoulder season, 


Klettl finds the trails completely dif- 
ferent. The weather she describes as 
tumultuous and less predictable—you 
can get rain, sleet, snow and sun all in 
a two-hour ride. 

“I don't like spring trails to be quite 
honest because it's gushy, mooshy, 
mushy and slushy,” she says. 

Klettl is also quick to point out that 
using the trails before they've had a 
chance to harden up and dry out in the 
spring can potentially damage them. 

"In spring, people are so keen to be on 
[the trails] that the potential for dam- 
age is much, much higher than at any 
other time of the year. So people have 
to be really aware of that in any place," 
Klettl says. 


However, it's timing that makes the 
shoulder seasons such unique periods 
in Jasper National Park. Conditions 
only available during the shoulder 
seasons lend themselves perfectly to 
important types of work, as with JNP’s 
prescribed burn program. According to 
Dave Smith, park fire/vegetation spe- 
cialist, the majority of prescribed fires 
happen during the shoulder seasons. 

During the spring, they take advan- 
tage of fuels like cured grasses that 
are dry and dead, and with the "June 
monsoons" still approaching—June 
is known as a wet month—the rains 
are instrumental in helping to put out 
any fires left on the landscape. In the 
fall, with winter around the corner, the 
same idea applies. 

A 1930s fire suppression policy in 
Jasper effectively removed it from the 
park, but ecologists have since realized 
that fire is an important part of the eco- 
system. Smith explains that fire is es- 
sential in renewing forest vegetation. 
One of the park's big priorities now is 
to put fire back onto the landscape. 

The fall shoulder season is also an 
essential time for caribou biologist 
Layla Neufeld. With so few caribou 
left in Jasper National Park, only 200 
to 350, Neufeld has the important task 
of tracking and monitoring the threat- 
ened woodland caribou population. 

"This is important because it's a threat- 
ened species and knowing whether the 
population is going up or going downis 
key to then managing or implementing 
things that might help with recovery,” 
Neufeld says. "It's a really key number 
for us." 

The conditions needed to track the 
caribou occur best during the fall shoul- 
der season. What's needed is a perfect 
blanket of snow to help with spotting 
and tracking the caribou in the alpine. 
Yet snow levels can't be so deep that the 
caribou can't find access to their food 
or they will move down into the trees, 
making it hard for the researchers to 
spot them from the air. 

The shoulder seasons are also impor- 
tant times annually for wildlife, and 
this coincides well with the drop in the 
number of visitors to the park. Dur- 
ing the fall, ungulates like elk, moose, 
sheep and deer begin to move lower 
down into their winter ranges in the 

montane and grassland habitat found 
in the valley bottoms. They are fol- 


COLOUR, RARITY >> Visitors are few, sights are exquisite during slower times. // casey Blais 


lowed by large predators such as wolves 
and cougars. 

"That's where our town sites, high- 
ways, railroads and trails are located 
and that's where most people want to 
recreate," explains park wildlife/hu- 
man conflict specialist Wes Bradford. 
"Just think if we had the same volume 
of traffic that we had in the summer. 
With all the elk and the bighorn sheep 
that we get on the winter range right 
now, you'd see our wildlife mortality 
rate along the transportation corridor 
skyrocket just like that.” 

The fall shoulder season also coin- 
cides with several ruts, among them 
the elk and bighorn sheep rut, another 
important yearly event in the life cycle 
of ungulates. It's the time of year when 
rams can be out on the highway at 
night fighting, oblivious to everything 
else. Bradford describes the outcome 
as only someone whe has seen it can: a 
driver speeding along, not expecting to 
see sheep on the road at night, won't be 
able to brake fast enough. He'll strike 
and kill four or five at once. 

The bear, especially females with 
cubs, will be at or near their den sites 
during the fall shoulder season. Adult 
male grizzlies, however, will still be out 
searching for food, one source being 
any weakened and exhausted ungu- 
lates trying to recover from the rut. Ac- 
cording to Bradford, surprising a bear 
ona carcass at this time of year is when 
the most serious encounters with bears 
occur in North America. 

"It's their last food source [before win- 
ter] and they are not going to leave it,” 
he says. "They run everything off.” 


The spring shoulder season, as packed 
with activity as the fall time period, 
begins in April just as Marmot Basin 
winds down and the golf courses in 
Edmonton begin to open up. Tourism 
here won't really.start to pick up again until 
about the May long weekend, though some 
of Jasper National Park's bigger tourist at- 
tractions begin to open up in early May. 


From mid-April to early May wolves 
and coyotes will be at their den loca- 
tions preparing for their litters. Ac- 
cording to Bradford it's a time to be 
wary if you're out walking with your 
dog. Female wolves and coyotes can be 
very protective of those sites even be- 
fore they've had their litters. 

Starting in mid-May onwards, it's calv- 
ing season. Cow elks and mule deer are 
giving birth during this time. With the 
commencement of the elk calving sea- 
son, Bradford warns that caution must 
be exercised as cow elks can be very ag- 
gressive when protecting a calf. 

As for the threatened caribou, they 
Start the winters up high, and as it 
snows more and more they are pushed 
lower into the valley bottoms to find 
more food. For an animal that lives 
high in the alpine to avoid predation, 
it is taking a bigger risk as it moves 
further down into the valley bottoms. 
Almost all caribou mortalities occur 
during May and June. 

The spring shoulder season also co- 
incides with bears emerging from hi- 
bernation. With minimal natural food 
sources available at this time of year, a 
plentiful food source for bears and oth- 
er animals are grain spills along the CN 
rail corridor in Jasper. The culprits are 
leaky and defective grain cars. 

According to park ecologist Brenda 
Shepherd, foraging on the tracks in- 
creases the animals' risk of being struck 
and killed by trains. Many animals have 


been killed along the railway. Between. 


1992 and 2006, Shepherd says at least 
770 animals were killed on the railway 
in Jasper, with at least some of those 
deaths directly associated with forag- 
ing for spilled grain. 

"For bears, it's more of a problem in 
the shoulder season,” Shepherd says. 
"They are coming out of hibernation or 
they are getting ready for hibernation 
and that's when you have grain actually 
available to them because that is when 
grain is being shipped.” 

For the past year, Shepherd has been 


ae 
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monitoring whether an October 2007 
agreement between the federal govern- 
ment and the major railways to improve 
and maintain grain cars is actually hav- 
ing an effect on reducing spillage and, 
consequently, animal mortality. 

CN spokesperson Kevin Franchuk 
says CN's hopper car rebuild program 
was completed ahead of schedule in 
December 2008. About 3000 cars were 
rebuilt and repaired and any defective 
gates on the cars were replaced. 


Certainly, with so much happening eco- 
logically during the shoulder seasons, 
opportunities to view park wildlife and 
connect with nature remain abundant 
As Jasper Adventure Centre guide Cant- 
lie points out, finding animals tends to 
be a little easier when there are fewer 
people on the road. 

Many trails also remain useable well 
into late fall, and even during early 
spring. Using them, however, requires 
a greater level of commitment and 
more preparation than is needed in the 
carefree summer months. 

For cyclist Klettl, that means finding 
out where the bear sightings have been 
before she rides in the spring, being 
cognizant of wood ticks, and dressing 
properly. Just as important is pick 
ing the right place to ride, something 
requiring more investigation in the 
shoulder seasons. 

"You have to know your valley bot- 
tom, and know where there isn't 
much snow or where the sun is at 
because when you start off it may be 
dry but then you realize that you're in 
30 centimetres of snow on the back 
of the 20-mile loop,” says Klettl, add- 
ing that the trails aren't always con- 
ducive to riding. 

For those seeking recreation in the 
shoulder seasons, the potential is 
still there for a first-rate experience. 
What must be decided is how bad you 
want it and whether or not you have 
the patience to wait till the seaso” 
changes. V 
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CANOE // ALGONQUIN PROVINCIAL PARK 


Slee ha ehhh 


Remote paddle preserve 


The allure of canoe-only access in Ontario lake country 


BRYEN DUNN 
//RIEMDUNN@ VUEWEEKLY.COM 


AAG LALLA SINS BISA 
1 , out of the tent, I peer 
peered time to catch the last 
glimpse of the sunrise glistening 
across the still lake. Waking to the 
sounds of birds chirping, water splash- 
ing and the smell of fire-roasted coffee 
was more than enough incentive to 
get me out of my sleeping bag. After 
my second cup of java, a quick dip in 
the cool natural waters-is the ultimate 
cleansing experience and a great start 
to the active day ahead. 

Reaching this magical destination is 
not something one can do in a vehicle, 
or even by bike or foot. This unique, 
secluded part of Algonquin Provin- 
cial Park {algonquinpark.on.ca) in 
northern Ontario is only accessible by 
.canoe. The protected area we're travel- 
ling through is part of the oldest and 
largest provincial park in the province 
(ontarioparks.com), covering approxi- 
mately 8000 km of rugged Canadian 
Shield terrain. 

Some experienced individuals will 
pack their necessary belongings, de- 
cide on one of the many available 
routes within the park system (over 
2000 kilometres of options) and head 
off on their own. Others, such as me, 
opt to sign up with one of the local out- 
fitters who provide all the necessary 
equipment and professional guides to 
ensure this will be a memorable expe- 
rience. 

Voyageur Quest (voyageurquest.com) 
offers a three-day canoe adventure 
providing complete service through- 
out the excursion. It also offers a 
convenient pickup from Toronto that 
takes you right to the company’s canoe 
outpost in time for a hearty lunch to 
begin the day. 

After lunch the group members— 
myself, a couple from Germany who 
read about the great Canadian wil- 
derness and included this jaunt as 
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UP THE CREEK >> Only way in, or out, is by paddling. //Bryen Dunn 
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part of a visit to Toronto, a couple of 
younger females who don't seem like 
the outdoors type but quickly prove 
me wrong, and two older gentlemen 
from Michigan who drove in to do 
some fishing in the area and tacked 
on this three-day canoe excursion— 
grab the canoes and make our way off 
into the horizon toward our first over- 
night destination on the other side of 
Kawawaymog Lake. Our guide David 
Peacock explains all the dos and don'ts 
about canoeing, paddling and life in 
the wilderness. He's very knowledge- 
able on both his surroundings and the 
safety aspects required in remote ar- 
eas such as this. He's also an amazing 
cook. Dinner on the first night is just a 
taste of what we are to be served over 
the next couple of days 

Making your way along the canoe 
routes involves some portaging>Dis- 
tances are usually quite short and 
relatively flat on this particular route 
known as "Journey of the Voyageu 
with the longest trek being a 350 
metres. Peacock is alv I 
assist with carrying the gear, allo 
everyone the opportunity to port 
easily with just their canoes. 

The overcast clouds on the second 
day soon dissipate and the remain- 
der of the tour proceeds under bright 
sunny skies, as we make our way along 
the Amable Du Fond Riv er 20 
or 30 minutes of paddling, we choose 
a secluded spot to stop and lunch on 
freshly-baked bannock. Our first fuil 
day in the wilderness allows us to per- 
fect our paddling skills as we manoeu- 
vre our way through a series of ams 
and lakes. After our lakeside lunch we 
traverse a bog where many wild spe- 
cies call home, or stop simply to rest 
and feed 


A vast landscape of trees and wild- 
life surrounded by lakes, ponds and 
streams engulfs us. There's always the 
opportunity to spot a diverse array of 
wildlife such as moose, wolves and 
black bears. As with any wild animal, 
they don't generally prey on humans 
but caution is advised when one is 
spotted nearby. Wolf howling is a com- 
mon practice among hikers and 
CONTINUED ON PAGE 38 >> 
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Working on the chain gang 


Hinton bikers pitch in to build free community bike park 


JEREMY DERKSEN 
// SMOWZOWE@VUEWEEKLY.COM 


ye dude carrying the chainsaw ap- 
praises me with a glance. "Here to 
work?" he asks. Thick logs lay on the 
ground. Shovels and tools are scattered 
at the margins of the underbrush. I try 
to find an easy way to explain and come 
up with, “Uh, yeah, sort of." Before I 
know it, I'm hacking in the dirt like a 
convict. 

Technically I had come to Hinton's 
new bike park to work, although many 
of my friends mock my use of the term. 
As an adventure writer, part of my job 
involves indulging in activities like 
skiing, ice climbing, mountain bik- 
ing and surfing. All in the name of re- 
search. What most people don't real- 
ize, because it's not so glamourous or 
exciting to retell, are the hours spent in 
my office going blind by the light of a 
computer screen, agonizing over verb 
choices. Hours that make hands soft 
and muscles lazy. 

I'd arrived in Hinton with the tools 
of my trade: notebook and pen, cam- 
era, digital recorder and my mountain 
bike. But in late September 2008, Hin- 
ton's bike park is still largely a work in 
progress, and a volunteer work party is 
underway. In all, the Hinton Mountain 
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escapes 


Bike Association (bikehinton.com) had 
turned $60 000 from a legacy grant 
into over $200 000 in volunteer labour 
and donations. Local companies do- 
nated trucks and time to bring gravel 
and mineral soil to the site. A local con- 
struction supply manager toils in the 
dirt on my one side and the town man- 
ager, Bernie Kreiner, on the other. Kids 
no older than 10 are hauling wheelbar- 
rows of dirt, hefting shovels taller than 
they are. 

All the activity catches my attention. 
Yes, Hinton's park is the first commu- 
nity-built, free municipal bike park in 
Alberta, loaded with berms, log drops, 
single track, dirt jumps and a skills 
park. The jumps area and flow trail 
are already finished when I get there. 
But while that would usually engross 
me completely, this project exudes a 
unique vibe. The effort and generosity 
of the entire town is impressive, too im- 
pressive to sit idly by and watch. 

So I grab a shovel and get to work. 


Dust and sweat cake my face as I hack 
at the dirt beds, unearthing small roots 
and combing the uneven soil into the 
semblance ofa trail, inch by dusty inch. 
After a couple hours of intense work 
a blister is forming at the base of my 
thumb. My mountain bike leans ne- 


Adventure Travel Centres 


780-439-0024 on 800-387-3574 
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glected against a tree. But things are 
slowly taking shape and it feels good to 
bea part of it. 

I've ridden enough bike parks to know 
what the finished product looks like. 
At lift-serviced resorts like Whistler or 
Silverstar that's what they sell. A prod- 
uct. All the work takes place behind the 
scenes, These are smooth operations 
with all the corporate bells and whis- 
tles—computer-operated processing 
systems, high-end rental gear, super- 
efficient quad chairs, smiling frontline 
staff and fancy base area amenities. No 
one at Whistler would ever just hand 
youa shovel. And why would they? Your 
lift ticket pays for trail maintenance. 

There's nothing wrong with that, but 
there's something special about a com- 
munity-led project like Hinton’s spe- 
cifically because it isn't a lift-accessed 
mega-park. This is the sport at its most 
fundamental. It's the DIY attitude of a 
small community of local riders doing 
it for the love. As I cart loads of dirt to 
build up a berm, it's clear to me that 
they're doing it right. 

“The scope of the venture in Hinton is 
phenomenal. To develop a 4.5-acre par- 
cel into trails and learning facilities is a 
feat,” says Jay Hoots, whose personally 
branded company, Hoots (hoots.ca), led 
park design and construction. "For the 
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Hinton bike park. // supplied 


community to come together the way 
they did to make that happen is amaz- 
ing.” 

Hoots is a veteran Norco pro team rid- 
er and a respected park designer, bike 
safety specialist and mountain-bike 
advocate. To date, he and his team have 
built over 30 parks across Alberta and 
BC. On site in Hinton, his appearance— 
long dreadlocks, ripped jeans and 
hoodie—belies a sharp businessman 
and advocate who has participated on 
environmental and political commit- 
tees to represent mountain biking in- 
terests in his North Shore stomping 
grounds. 

Despite this breadth of experience, 
Hoots says he was floored by the volun- 
teer and business support here. "Hinton 
stands above as the first community in 
Alberta to embrace a relationship with 
alocal bike club to build a facility. When 
I got here, the first thing I was handed 
were sheets and sheets [of paper] with 
contact information for all the busi- 
nesses that had volunteered materials, 
machinery and labour.” 

The value of such strong local commit- 
ment isn't lost on Hoots. First thing in 
the morning he does a round of the site, 
stopping to chat with many of the vol- 
unteers. Then he picks up his own tools 
and digs in next to them. Throughout 
the day he delegates respectfully, pa- 
tiently explaining design concepts to 
volunteers—some of whom have never 
biked a day in their life much less built 
a bike park. "They're all superheroes,” 
he says. 

Stephen Hanus, HMBA president, 
shares Hoots's sentiments. “The com- 
munity stepped up big time. Everybody 
is really excited about this project. It's 
been a lot of work but the reward has 


IF YOU BUILD IT, THEY WILL COME >> Volunteers hard at work constructing the 


been instantaneous,” he grins. "Imme- 
diately after the jumps were built kids 
were out on them—even big kids—and 
loving every minute of it.” 


Most mountain-bike parks are dor- 
mant in winter. Not Hinton's. Over the 
off-season, it grew in size and poten- 
tial. The HMBA successfully applied 
for a $65 000 Community Facilities 
Enhancement Program grant from the 
province. The new funds will enable 
the club to start building Phase 2 this 
spring—filling out the park with slope- 
style, North Shore, flow trail, multipur 
pose and cross-country trails. In total, 
the HMBA has 37 acres of land at its 
disposal, donated by the town. 

Hoots and crew will return to lead 
a work detail from May 27 to June 13. 
No doubt local volunteers will be out 
in force. I, for one, am planning to re 
turn with shovel in hand. Of course, it 
takes more than a day to really belong 
to a scene, but the more I get to know 
Hinton, the more I want to know. Not 
because it has the potential to be an 
extreme-sport destination, but because 
I know that what I saw that day won't 
change much. The same determined 
spirit of community ownership, volun- 
teer effort and freeride fun will be there 
every day, whether you go to ride, build 
or walk the trails. And every time I go, 
I'll see trails that I dug out with strang- 
ers who became instant friends. 

Grand opening of the park is slated for 
the day after construction ends, June 14- 
If my experience from last fall is any 
thing to go by, the kids will be riding the 
park the minute shovels are set down, 
with Hoots riding right beside them. As 
for me, I may go there to work, but you 
can bet I'll have my bike, too. W 
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Easy Rider is stoked to bring you the 
and best thing to do on the 
water - Stand Up Paddle! 
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Enjoy Hinton’s rugged splendour 


@ Mountainview 
Triathlon June 6 
@ Cultural Fohn 
Festival June 30, July 1 
@ Wild Mountain 
Musical Festival 
July 10,11, 12 
@ Mary Reimer 
Memorial Rodeo 


July 31, Aug 1,2 


@3km Beaver Boardwalk 

@ Mountain Bike Skills Pag 

@ Historical Coal Branch Area 
eAbunt ant Wildlife 
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who introduced me to 
the band's self-titled 
point, every song will 
“Lcan't say I ever got 
“Surf Wax America” 
like. Until now. 
"Surf Wax America” 
culture, which I typified 
tacky printed shorts 
d hair, never appealed 
it was the fact that I'ma 
. Or that bikinis terrify 
ryt we see about 
white beaches 
days, which in Canada 
n as unicorns. I 


nect with 
t, I decided to at least 
d how surfers’ feet 


by towering walls of water 
g. I had recently scored 
winter guide for Backside 

e .com), an adven- 


foaming like a bottle of beer 
le is coming but J ain't got no fear.” 


After a couple hours on the roller 
coaster Pacific Rim Highway, the Back- 
mobile (Backside's 20-passenger van) 
pulls into Wickaninnish Bay. Twenty 
excited twentysomethings scramble 
out the door. Neall Alden, Back- 
side's energetic general manager, has 


grouped us. by experience level. I have - 
none, so im plunked with four other - 


surf virgins. We struggle into our wet- 
suits, neoprene squeaking, and peruse 
the surfboard selection laid out in the 
parking lot. Jayna, Wendy and Kristie 
choose seven-foot, nine-inch boards 
while I pick a Cadillac nine-footer. 

"L can't swim,” I admit to the others, 
hoping the fact that I can barely grab 
the edge of the boardqinder my arm 
due to its width means I'll float bet- 
ter. 
"Well, then you better.learn how to 
surf," quips Wendy. 


One million people visit Vancouver 
Island's Pacific Rim National Park 
every year, and I can see, feel and hear 
why. Cool mist dampens our cheeks as 
the sun starts its drop toward the hori- 
zon, Behind us, a thick corridor of drift- 
wood separates dark sand from lush 
green brush. Ahead of us, infinite grey- 
blue waters. The ocean swells, boils 
breaks relentlessly along the beach 

vhile we wait for our surf instructors 
to gather their charges. Thankfully, at 
least pe is ringing true. Our 


instructor is a boy, and a very cute one 
attha 


HTH HEATON EECA 


¢to the board and why get- - 


plains our instructor, Jon, in a snappy 
British accent. Jon marks the line of a 
surfboard in the sand and drops to his 
belly in the middle. Adept white feet 
sprout from the legs of his black wet- 
suit. We awkwardly mimic his motions. 

Jon explains how to read the Water, 
when it will break and fold over on 
itself. "Once it breaks,” he enthuses, 
“paddle, paddle, paddle!” . 

He swipes the sand alongside his 
body. "Hands to the outside of your 
body beside your chest, paddling all the 
while. When you feel the water at your 
toes, wait till it's at your knees, then 
press up." He stretches like a cobra. We 
stretch like stiff slugs. 

"Now get your back leg underneath 
you in the centre of the board.” He con- 
torts his body into twisted plank along 
the mid-line of the surfboard outline. 
We tip our heads curiously. 

"Now for the hard part.” Jon smiles 
slyly. "Bring your front foot between 
your hands and pop up.” 

His legs snap into a low squat beneath 
him. Bright white teeth shine against 
his tanned cheeks. "Easy, isn't it?” he 
asks, slapping the sand from his hands 
and jumping on his toes. I'm still on the 
ground, trying to get my foot between 
my hands and fathom how this might 
be possible while floating on a roiling 
ocean wave. 

We practise paddling, the cobra 
stretch and popping up until. my 
shoulders burn. Jon appraises our 
form, moving shoulders here, push- 
ing on lower backs until he is satis- 
fied. He drops to his knees. Before 
we get into the water, he says gravely, 
we must understand the, dangers. 
We'll only be in the whitewash after 
the wave breaks, but rip currents are 
present along the beach between un- 
derwater sandbars. Pointing vaguely 
to different areas we should avoid, 
Jon explains how wind and waves 
push toward the shore while the 
backwash is pushed sideways by the 
next waves. Where the water finds its 
way back out to sea, is a rip current. 

"Don't get caught in one," Jon warns. 
"If you do, swim like hell to your right 
or left. Now, let's get out there.” That 
swimming thing might be a problem, 
I think. 

The Backside group stretches a ki- 
lometre along Wickaninnish Beach, 
black silhouettes floating, standing, 
then dropping back into the water be- 
tween the beach’s rocky headlands. 
I stand facing the waves, watching 
as the water persistently swells and 
bends. The wave's underbelly morphs 
into millions of tiny white fingers 
skittering along the surface water be- 
low the wave as it furls into itself. 

I turn and jump onto my belly on 
the wide board, careful to place my 
sternum in the centre. The curl above 
the water fingers pushes the end of 
my board as I lay in the cobra, wait- 
ing until the wave touches my knees 
before I awkwardly attempt to pop 
up. The next wave I'm slightly left of 
centre and I drop into the whitewash 
before I have a chance to correct. The 
next, I fall off the back. The next 
I stand. 


"Surf Wax America’ 


se can you! Surf camps build beach mojo 


Slowly, a pink sun sets behind us. Sev- 
eral of our surf campers are waiting on 
the beach, surprised at how quickly 
balancing on a board fatigues arms, abs 
and legs. Dusk darkens our wet hair and 
shivering shoulders. It's a quiet ride to 
the Surf's Inn in Ucluelet, our home for 
the next four nights. 


Sunlight pierces the bamboo curtain 
and I stir, noting a distinct tree-like 
stiffness. Everything aches, from my 
hip bones to my neck. My first instinct 
is to roll over in my bunk, tuck my face 
in the pillow and return to dreaming 
about frothy surf. But then Mr, Cuomo 
wakes me up. 


"Tm waxing down so that I'll go real fast 
I'm waxing down because it's really a blast 
I'm going surfing, I'm going surfing" 


There's a buzz in the kitchen. Ev- 
eryone's up, everybody's sore, but no 
one's staying in bed. We charge to 
the bus and head to Long Beach. The 
beaches between Ucluelet and Tofi- 
no, known as the Long Beach Unit, 
stretch 25 kilometres. At1o km, Long 
Beach is appropriately the longest 
beach of Cox, Radar,Combers, Wreck, 
Chesterman, Mackenzie and Wickan- 
innish beaches in the unit. A world- 
renowned surfer's playground. 

Few surfers other than us are within 


eyesight, however. Long Beach is im- , 


mense. With its wide expanse and 
western exposure, Long Beach is the 
choicest Maui-style surfing in Cana- 
da. Vibrant green Sitka Spruce line 
the beach, the evergreen’s resilient 
branches bent eastward from wind 
scouring. The grey sky matches the 
grey océan and my visions of white 
sand beaches, towering palms and 
half-naked athletes vanish. This is 
Canada, and we're shivering in 6° C 
water, protected by head-to-toe neo- 
prene. 

But it doesn't matter. As a wave 
thunders toward me, | flip onto my 
stomach, paddle hard, feel the foam 
fingers tickle my toes and I jump up. 
Watching the beach, I lean with my 
hips, steering the board as I ride into 
shore. 

Many ofus are getting up, the infant 
forms of surfing happening more fre- 
quently than not. After eight hours in 
the water with consistent encourage- 
ment from our private surf instruc- 
tors, we've all improved remarkably: 
Surfing is a sport I would never at- 
tempt without learning how to do it 
first. The nuances of balance on the 
board are better explained and antic- 
ipated first, before you're flipped up- 
side down by an unpredictable wave, 
inhale several pints of saline and get 
banished to the shore in frustration. 

Fatigue eventually sends us into the 
bus, hungry for BBQ salmon and beer, 
Backside has a feast waiting when we 
return, and we only have to drag two 
diehards out of the water before we 


can refuel for tomorrow. 


1 opt out of the Hot Springs Cove and 
whale watching tour for a quiet day 
in the surf, A few of us head to Wreck 


Beach on Florencia Bay. It’s a small- 
er, more isolated horseshoe-shaped 
beach bound tight by rocks. I watch 
the surf from the top of a winding, 
roughed-in staircase. 


"The seais rolling like a thousand pound keg 
We're going surfing, we're going surfing” 


Hauling my massive board down 
the stairs is a good warm-up for the 
challenging waves. Where the Wick- 
aninnish and Long Beach waves were 
rhythmic and symmetrical, the rocks 
in and around Wreck Beach toss and 
churn the water without reason. 
High and crashing, I'm forced to de- 
pend on what little knowledge I've 
gathered of breaking waves in order 
to catch one. 

Far into the ocean, tiny bodies rol- 
lick and roll over the massive swells, 
surfboards burped into the air as 
their riders are bucked by the wa- 
ter’s force. I keep the water at chest 
level, faintly feeling the undertow 
slide around my ankles. I turn to 
look at the intimidating waves. They 
pile high, shoulders hunched as 
they charge. Before they reach me, 
their shoulders shrug, drop out their 
arms, and white-wash tendrils form 
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FIRST BREAK >> Surfing in the early morning mist. // sobbi Bartarich 
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below the swell. Here's where I hop 
on, safe from the power of its high- 
est point not 20 feet before where I 
stood. It's a quiet ride into the shore, 
in sharp contrast to the thunderous 
waves crashing into rocks and onto 
each other in the near distance. 


"All along the undertow 

Is strengthening its hold 

I never thought it would come to this 
Now I can never go home” 


On the final morning of our five- 
day camp, it's drizzling and cold. 
We've come to accept the weather 
and recognize that if you're go- 
ing to surf in Canada, you need not 
worry about shaved legs or how 
your shorts fit because you'll always 
be covered by neoprene. Being im- 
mersed in surf and its culture for 
five days is a welcome reprieve from 
land-locked Alberta. If you've never 
connected with “Surf Wax America,” 
go feel what the rollicking rhythm 
suggests. You won't be able to get it 
out of your head. V 


Backside's Surf Camp 2009 departs 


Edmonton and Calgary August 16 or 
23 (backside.com/surf). 


GREAT OUTDOORS // 33 


TRAVEL // COSTA RICA 


Going eco in the jungle 


MIKE GARTH 
// MICHAEL @VUEWEEKLY.COM 


t looks as though our plane is landing 

in the middle of a sea of active volca- 
noes. The only things visible at this late 
hourare streams of light trickling down 
the dark, jagged terrain like lava. Gone 
are the grids of farmland and cities fa- 
miliar to North America. My brother 
and I have arrived in Costa Rica. 

Equipped with only our backpacks 
and a guidebook, we have a full month 
to trek around the safest, most ecologi- 
cally-protected part of Central America. 
We end up staying at 10 different places 
in 30 days, hitting all four corners ofthe 
land by way of public transportation— 
splurging on the occasional boat ride— 
while staying in clean, well-maintained 
hotels for $10 - $20 per night. Though 
each destiation boasts unfettered hos- 
pitality, warmth and endless activities, 
the gem that shines brightest for us is 
the southernmost tip of the country: 
the Osa Peninsula region. 

Each region of Costa Rica is distinct 
from the next—the differences within 
the tiny nation, about the size of New 
Brunswick, are surprising—and the 
Osa is no exception. Nowhere else on 
our trip is the concept of eco-tourism 
so forthright. 

The notion of sustainability is new 
to this part of the world and more 
often than not takes a back seat to 
development and tourism revenue. 
La Leona Ecolodge (laleonaecolodge. 
com) breaks this trend in a wonder- 
ful way. To get there you need to allow 
plenty of time as it is situated on the 
doorstep of Corcovado National Park, 
world-renowned for its wildlife and 
about as far away as you can get from 
Costa Rican civilization. 

After riding in the back of a truck 
down a long, bumpy road—rated the 
worst in all the land—we're let offat the 
beach. It's a three-kilometre walk to the 
lodge. The hardcore backpackers put us 
to shame by pushing past our destina- 
tion for another 17 km hike to La Sirena 
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AFTERNOON STRETCH >> Taking yoga class in the Costa Rican jungle. // Mike Garth 


Ranger Station, a bare-bones campsite 
in the middle of the jungle. 

"A different kind of tourist visits 
this place,” remarks Adrian Morales, 
co-manager. "Now and then we have 
instances where people turn around 
and leave because there's no TV or 
air conditioning. If that’s what~you 
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are expecting out here, you will be 
very disappointed.” Morales is part of 
the Costa Rican family operation that 
keeps the place running. Solar panels 
provide the minimum electricity re- 
quirements, powering only the kitchen 
and a small office. 

Once night falls, everything is illumi- 


y 
JAN 


g” 


PER PERSON, PER NIGHT (PLUS TAXES) 
BASED ON 2 ADULTS 


MORE 
UITES 


INN 


— 
Js Yo 


ore 


nated by candlelight. Internet is available 
at $10 perhalf hour but given the cost and 
your surroundings—on a cliff overlook- 
ing the Pacific—you might think twice 
about its necessity. Though the food 
looks and smells delicious, at $z0 US a 
plate we opt to bring our own groceries, a 
common practice for budget travellers. 
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After our stint at the tent lodge, we are 
inspired. Not entirely sure what we're 
in for next, our eyes are about to be 
opened even wider to the possibilities of 
the sustainable eco-tourism concept. 
But first it’s back down the punishing 
dirt road. After a boat ride across the 
CONTINUED ON PAGE 38 >> 
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HISTORY // CYCLING 


Church of bike 


Alook back at 75 years of cycling in Edmonton 


/[ ADAMOVUEWEEKLY.COM 


1934, Julius Pahal tore down an 
Ease church on the edge of 
what was then becoming Edmonton's 
Chinatown. For compensation he got to 

Tumber. With it, he built West- 
em Cycle and Hardware. Now one of 


Edmonton's oldest bike shops, Western 
Cydle still stands on its original loca- 
tion. 


In the 75 years since, the Pahal family 
has seen a lot of changes to the biking 
scene. In that time, three generations 
of Pahals have shaped the family store 
into the endearing albeit sprawling 
outfitter of bikes, bike outfits and ac- 
cessories and a full-service repair and 
maintenance shop. 

When current owner Bill Pahal, Ju- 
lius’s grandson, came onto the scene 
there were a lot more single speed and 
three-speed bikes. The diversification 
of bikes accelerated with time. "When 
my grandfather started the shop, bikes 
were much less common," says Pahal. 
"Not long before, in the 19th century, 
they were toys of royalty.” 

As with most modern engineering, the 
art of bicycle maintenance and repair 
has also evolved. When he got into the 
business as a youngster, Pahal recalls, 
"the mechanics were older gentlemen 
who had worked in this business a long 
time. They were able to repair complex 
three-speed hubs. Mechanics in that 
era were able to fix things, whereas me- 
chanies today replace them. Straight- 
ening forks, ftames, welding ... the idea 
of replacing a part because it was bent 
didn't exist." 

This kind of language can sound 
overly nostalgic, but Pahal doesn't 
leave one feeling like the art is gone, 
only changed. "Nowadays everything 
changes so quickly. A massive amount 
of information is passed along every 
year, the people working on bikes here 
are people that are involved and are rid- 
ing these bikes.” F 

Right from the very beginning, there 
were alot ofodd trends in biking. When 
lasked Pahal what was the most bizarre 


bike fad he witnessed in hislongtenure , 


at Western, he replied, "the 10-speed bi- 
cycle for everyday use was probably the 
Strangest thing. A couple of city pot- 
holes and the wheels were bent.” 

To think of this situation as kind of 
inverse of our culture's recent SUV 
obsession is pretty funny, though I ex- 
pected something more surreal, like a 
Story about those very weighty 1980s 
kids pedal bikes that were built to look 
exactly like dirt bikes, huge plastic fair- 
ings and all, 

However, the frailty of the 10-speed 
might have helped bring along the 
mountain bike, along with the popular- 
ity of BMX growing through the '7os. 
“We had the first BMX around here,” Pa- 
hal says. "We brought it from the States 
in the early '7os, right as the road-bike 
€ra was in full swing." 

The first mountain bikes came along 
as a kind of hybrid to the poorly suited, 
city-commuting10-speed, the relatively 
new BMX, and the classic single speed 
cruiser. to Pahal, "Mountain 
bikes first started appearing in about 
1980, really as a cruiser bike with knob- 


bier tires and multiple speeds,” 

The evolution from there to today's 
mostadvanced downhilland free-riding 
bikes is too dense a tale for retelling but 
suffice to say today’s mountain bikes 
look nothing like their progenitors. 


Over time, Edmonton has become 
somewhat of a biking hotbed. The river 


valley has nurtured a whole breed of * 


Mountain bikers who are among the 
most devout consumers of the afore- 
Mentioned new technology. But other 
disciplines are also thriving, like BMX. 

"Edmonton's different, it's a bigger 
small city, not a smaller big city, so the 
different generations of riders over- 
lap ... [don’t want to say it because it's 
tacky, but it's kind of like a family,” says 
Big Al Mohr, a former staple in Edmon- 
ton's BMX scene. Small shops like Tran- 
sition BMX and larger scale manufac- 
turers like the higher end 1664 cater to 
the scene, not to mention a handful of 
contests and events that go down here 
each summer. 

At one point, Mohr reminisces, a now 
defunct bar called the Public Domain 
even had a half pipe that people could 
bike and skate on. When the place 
hosted a show, the quarter pipes could 
be pulled apart and what remained be- 
came the stage. But unlike the stalwart 
Western Cycle, local haunts change and 
shift over time. The Public Domain lat- 
er became New City Suburbs—sans half 
pipe—before its current occupants, HIP 
Architects, took over, 

In the end, some venues may change 
but bikes in general are enjoying a re- 
surgence, says Pahal, as more and more 
people jump in the saddle for health, 
economic or environmental reasons. 
Pahal proudly points out that Western 
Cycle will be listed in the "Green Pages” 
next year, owing to the electric bikes 
they have in store. 

Pedaling around might be something 
to consider if you need to count your 
pennies during this economic slow- 
down, or to shed a few pounds or maybe 
spare the environment your personal 
wrath. No matter what the reason, ac- 
cording to the city's 2005 household 
travel survey, bike use in the city is up. 
People are riding cruisers, 10-speeds, 
BMXs, commuters, single speeds, 
mountain bikes with all kinds of new 
technologies and everything else they 
can get their hands on. Pahal believes 
bike shops in town have never been 
busier. 

On the political side, the City of Ed- 
monton is currently going through 
approvals for a $100 million bicycle 
transportation plan that would see 
money spent over 10 years to improve 
all aspects of the biking experience 
in the city. Not exactly a drop in the 
bucket, especially in these red-ink 
times. But considering the longer- 
term effects of a healthy, sustainable, 
environmentally-friendly alternative 
to driving in one of Canada’s most car 
addicted cities (77 per cent of all trips 
are by car, according to recent Statis- 
tics Canada research), it could very 
well be the kind of forward-thinking, 
sustainable approach this city needs. 

But for the Pahals, after 75 years 
in the industry, it's just business 
as usual. W 
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Your Adventure Begins Here! 


Whether you're looking for a full service fishing lodge package or an 
out-post experience, drive in or fly in, we have the operators who can 
make your dream a reality. 


Lodge & Outpost Operators 
www.andrewlakelodge.com 
www.christinalakelodge.com 
wwew.gristiake.com 
www.gypsylake.com 

www. indianheadcamp.com 
www.isiandlake. biz 
www.jugbaysportishing.com 
www.mikisewsportfishing.com 
www.namuriakelodge.com 
www.winefrediakelodge.com 
Guided Day Trips 

Running Bear 780-790-0153 
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Open season on Rabbit 
Like the Energizer Bunny, bike park keeps going and going 


JEREMY DERKSEN 
// SMOWZONE@VUEWEEKLY.COM 


dusty haze chuffs like diesel 
moke off the rear wheel, the 
rider stretched in the air in a full-out 
superman—one leg straight and one 
cocked, hands the only point of con- 
tact between bike and rider. 

Gravity finally wins out after a pro- 
longed battle. Fat rubber and com- 
pressed air absorb the shock of hard 
ground. Feet plant on pedals and the 
dude in the yellow T-shirt and full 
face helmet banks off the berm, turns 
and begins the slow churn back up to 
the top of the dirt jump area. 

Three cresting, barnacled hump- 
backs flow down Rabbit Hill's big air 


park, each ratcheting up momentum 
into the next. Watching the local kids 
repeatedly hammer the line—short 
cranking bursts into soaring hang 
time—drives home the necessity of 
such a venue. 

Not that it-was ever really in ques- 
tion. But sometimes the rumour 
mill gets swirling of its own accord. 
Since opening three years ago the 
park has endured its share of public 
pessimism. When it first launched, 
some local skeptics questioned a lift- 
accessed bike park in Edmonton. Af- 
ter all, the North Saskatchewan River 
Valley trail system is free. The park 
would be too small, the operating 
costs too great, they argued. 

In 2008, there were anonymous 


reports that the park wasn’t pulling 
in enough revenue for Rabbit Hill to 
continue its operation. Then there 
was the controversy over the access 
road. A landowner whose property 
runs adjacent to the hill’s leasehold 
announced that he might restrict 
through traffic, effectively cutting 
off the hill. It almost looked like the 
skeptics might be right. 

But in truth, reports of impending 
doom were greatly exaggerated. The 
biggest threat was put to bed by the 
County of Leduc. Council passed a by- 
law ensuring road access to the recre- 
ation area for the next two years, clearly 
recognizing the benefits of maintaining 
stable, first-class recreational opportu- 
nities in the community. 
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SUPERMAN >> Rider flies in Rabbit’s big air park // aaron Mohl 
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As for operating costs, manager 
Rich Parie’s comments in Vue Week- 
jy's September 4, 2008 issue neu- 
tralized any concerns. "Season pass 
numbers dropped this year,” he ac- 
knowledged. "[But] we have a strong 

of core riders and we're opti- 
mistic the trend will reverse next 
summer.” 

Lift fees versus free trails is a more 
nebulous debate. It boils down to 
personal preference and riding style. 
But the thing is, Rabbit Hill isn’t re- 
ally in competition with the river 
valley. In fact, the two complement 
each other. Where the river valley 
serves up cross country and root-lad- 
en single track, the park specializes 
in North Shore, big air and berms, 
with its own fair share of steep and 
narrow. With the sport growing rap- 
idly, there’s enough demand for both 
kinds of experience. 


“Some people might say it's small,” 
Fedoruk continues, "I don’t think 
I could ever get bored there. Every 
year they improve and I look forward 
to seeing the evolution over the next 
couple years because they're going 
in the right direction.” 


The rumours are still fresh in Sep- 
tember 2008, when despite what 
might be expected of an outdoor edi- 
tor, I finally make my first visit. 
When I arrive, the forest on either 
side of the chairlift is the oxidized 
yellow and rust colour of an old sin- 
gle-speed, spreading in bent spokes 
from the browning meadow. Sun hits 
golden stubble at the top of the lift. 
Skill sections off top left lead into 
a softly descending trail leading 
to runs varying in difficulty from 
green to black. After warming up 
on a friendly berm cruiser, we head 


| Riders pushing themselves 
harder on more technical, 
varied terrain also translates 
into a greater depth of talent. 
In frequent visits to Rabbit 
Hill over the last three years, 
Fedoruk has watched the 
calibre of riders improve. 


Ben Fedoruk, manager at Revolution 
Cycle, has over 20 years experience 
riding in Edmonton and across West- 
ern Canada. Years before the park 
came into being he used to help build 
downhill race courses at the hill. 

"Instead of always travelling to BC 
for extreme riding, to have some- 
thing open up right in our neigh- 
bourhood was exciting," says Fedo- 
ruk. "It just really exploded the scene 
in Edmonton,” 

There are some unseen benefits to 
a dedicated bike park, he points out. 
‘I've been riding Edmonton single 
track for close to 25 years," Fedoruk 
says. “Trail closures, legality and 
land access have always been con- 
flicts. To have all liabilities aside 
on one-way trails that are great fun, 
it relieves that pressure. You don’t 
have to worry about multiple use so 
you can really unleash the bike.” 

That's been good for business, he 
admits, but it also encourages a more 
closely-knit local freeride communi- 
ty. “Now, young guys come into the 
shop and they really start rubbing 
elbows with us because we've ridden 
together,” he says. "It really gels the 
community. You know who they are 
and what bike they're riding, what 
kind of repairs they might need be- 
cause you were with them when they 
crashed.” 

Riders pushing themselves harder 
on more technical, varied terrain 
also translates into a greater depth 
of talent. In frequent visits to Rabbit 
Hill over the last three years, Fedo- 
tuk has watched the calibre of riders 
improve. “These young groms are 
taking it to the next level. It's amaz- 
Ph leap such little guys throwing 

own big j s and riding with such 
fluid skill” la ated 


rider's right of the chair. My cohort 
Aaron Mohl—a former sponsored 
downhiller with United Cycle— 
stares down “Too Fast for Love.” 
With its multiple pallet drop entry 
into a sudden left bank, Fedoruk 
names it as his favourite run. "The 
first time I saw it was like, ‘Wow’ 
but I thought, ‘Well, hell, I'm here, I 
can do this.’ And I went for it. It’s an 
absolute blast, really carving berms 
and just ragged edge give 'er." 

The view over the lip is daunting, 
no question. It’s too much for me. 
Mohl almost goes for it but he's rusty 
after several years away and he’s car- 
rying an expensive digital SLR on his 
back. It's worth more than his bike. 
I'd been down black diamonds at 
Whistler, Fernie and Silverstar that 
put the fear in me, but I hadn't ex- 
pected it here. Being smaller in stat- 
ure doesn't preclude the possibility 
of hardcore terrain—just another of 
those lessons the trails keep teach- 
ing me. 

Shortly after I find my glory run. 
Halfway down the left side, I crank 
the front wheel left and drop into a 
section of floating boardwalk, brush- 
ing branches as I dip and veer. I miss 
the run name in a blur of green foli- 
age. I don’t care. It rides like a blue 
but looks like a black, high above 
ground on wood supports. 

There's a lot of punch in this small 
package. And there's more planned 
for 2009. 

And so on May 29, with the contro- 
versy laid to rest, it's open season on 
Rabbit. Clearly, it would have beena 
shame for a land dispute to cut off 
access before the paved road turned 
to gravel. As any serious rider 
knows, that’s just when things start 
to get good. W 
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GOING ECO IN THE JUNGLE 
<< CONTINUED FROM PAGE 34 


Golfo Dulce, some hiking, a bus ride, 
a river ferry, a voyage on a rusted-out 
school bus and yet another trek in the 
back of a truck we find ourselves 10 
km from the Panama border at a place 
called the Yoga Farm (yogafarmcostar- 
ica.org). 

More farm than yoga, this eco-oasis 
provides ah entirely off-grid experi- 
ence; solar panels, composting toilets, 
two natural water springs, an organic 
garden and a staff that includes a local 
indigenous family. The price is right 
too: $35 per person per day, which in- 
cludes three vegetarian meals and a 70- 
minute yoga class. 

The people staying at the Yoga Farm 
are among the most gracious we en- 
counter on the trip. (We are instantly 
greeted and given the grand tour by 
someone who is just staying there for 
a few days.) Most are staying for weeks 
and months on end. Everyone takes 
turns in the kitchen, tending to the 
gardens and doing whatever else needs 
to be done. On our first night, we bend 


where you 


6716 - 50 Streel 


the vegetarian rules slightly to feast on 
fresh caught tuna and mackerel. 

Built eight years ago by a Montréal 
entrepreneur, the structure itself is a 
masterpiece. Sitting atop steep hills 
that tower over beautiful beaches, 
materials were brought up on horse- 
back and constructed by locals. Tim- 
ber frames and impressive stonework 
comprise a main floor of dorm and 
bath rooms. Upstairs boasts a huge 
open-air yoga studio with a serene 
view of the ocean only mildly ob- 
structed by the gentle sway of the tops 
of palm trees. 

"On days when it's cloudy, you gain 
an appreciation for electricity," la- 
ments manager Klaus Fronius, who 
hails from Austria. "On days when it's 
exceptionally hot, you gain an appre- 
ciation for running water. If you stay 
here long enough, this place forces 
you to take a good look at how easy we 
all have it back home and how much 
we take for granted." 


As far ahead as the Yoga Farm is in its 
earth-friendly operations, its surround- 
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ing countryside is decidedly not so. 
Little if any knowledge of sustainable 
farming exists. Large swaths of land 
are clear-cut for the harvest of lucrative 
palm oil; the unthinkable act of poison- 
ing perfectly healthy palm trees and 
leaving them to die once their branches 
become too tall to reach is common- 
place. 

"It started with bananas and coffee. 
The same devastating farming methods 
continue today,” explains Fronius. "At 
least hospitality in our part of the coun- 
try has not gotten nearly as bad as it is 
up north [in the Guanacaste province] 
where gigantic resorts are being built 
with absolutely no forethought. Every 
single room has air conditioning.” He 
has to stop himself as the sheer excess 
of the situation gets the best of him. 

After an all-too-short three-day ex- 
perience at the Farm, my brother and I 
leave the Osa region in tranquility and 
harmony with the land. As we make 
our way back to the bustling capital 
of San José to conclude our adventure, 
we prepare ourselves for the shock of 
returning to civilization. V 
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REMOTE PADDLE PRESERVE 
<< CONTINUED FROM PAGE 27 


canoeists who try to elicit a response 
from the distant packs. There are also 
thousands of different birds in the 
area, including the famous Canadian 
loon, also known for its unique high- 
pitched calling. 

As night begins to fall, I sit back and 
reflect on all that I've accomplished 
over the past few hours. Though tired, 
the exhilaration far exceeds any ex- 
haustion. Our group gathers up some 
kindling and prepares an evening 
fire, where we enjoy a few beverages 
and share stories of past adventures. 
The reflective moonlight over the 
dark waters in the distance creates a 
natural illumination. 

Our tour offers a magnificent oppor- 
tunity to escape the realities of life, 
take in a breath of fresh air and exer- 
cise those often-unused muscle tis- 
sues you forgot existed. It's also one 
of the best ways to view nature. On 
our final day we spot a moose swim- 
ming across North Tea Lake not too 
distant from where we're paddling. 
The sight of this massive animal bolt- 
ing from one shore to the next, then 
climbing out of the water is truly a 
special encounter. This is a seldom- 
experienced moment in life when 
humans are in direct contact with the 
wonderful elements of nature. 

We also have an opportunity to step 
away from our canoes and stretch our 
legs with a few short hikes around 
some of the islands we stop at. Pea- 
cock keeps himself attuned to the 
needs of the group and adjusts the 
itinerary as needed depending on the 
level of activity people choose. 

As with any group, there are going 
to be differing levels to which people 
want to exert themselves, so compro- 
mise becomes one of the key elements 
one must learn. Tours are arranged so 
that anyone of relative good health 
can participate without much dif- 
ficulty. As well, Voyageur's tours are 
considered participatory: everyone is 
encouraged to paddle, prepare meals 
and help set up camp. 

For those who decide to travel on 
their own, it's a necessity to pick up a 
copy of the map and brochure "Canoe 
Routes of Algonquin Provincial Park,” 
available at the interior access point 
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office where you pay your fees. Ca- 
noes, camping equipment and other 
supplies can be purchased or rented 
nearby at either The Portage Store 
(portagestore.com) located on the 
shores of Canoe Lake or the Opeongo 
Store (opeongooutfitters.com) locat 
ed on the shore of Lake Opeongo. 
Shuttle service to Algonquin Park ac 

cess points can also be arranged from 
the Pembroke bus'station. All camp 
sites and portages are well marked 
and maintained, and some of the 
routes offer the opportunity to stay a: 
one of the few historic ranger cabin, 
located at various sites throughou, 
the interior. 


A couple of points to remember whe) 
packing are to always consider the 
overall weight of your backpack, an 
the environmental impact. Pack light 
as you will be carrying your gear fo; 
the duration of the tour, and utilize 
reusable and recyclable items whe: 
ever possible. Clothing should be 
breathable and waterproof, and bring 
a selection of easily accessible snacks 
and a good supply of water. Suntan | 
lotion, bug repellent, a rain poncho 
sunglasses and a hat are also items to 
consider. 

Whether planning your own rou 
or going with a local outfitter, it's re 
ommended to book far in advance, e 
pecially for the summer months. TI 
canoe season typically runs from late 
April to the end of October, depend- 
ing on weather conditions. July and 
August are peak months for sunnii 
and swimming, whereas spring offe 
the sights and smells of nature com 
ing back to life, and autumn brings 
the landscape of coloured foliage and 
forests. 

As I lay in my tent on the final eve 
ning, I think of all the people who tra 
versed these same routes in the past 
First Nations, trappers and fur trad 
utilized these same trails and lake: 
for their livelihood and survival. In 
terior backcountry camping within 
Algonquin Park is definitely not fo 
everyone, but also something that 
anyone can do. Arriving back into To 
ronto, I see that all too familiar hor 
zon of high rises, accompanied by th 
sounds of traffic—and long for m; 
next escape. W 
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// PATAGONIAN DESERT 


the Patagonian wastelands 


ering rare oases in an uninhabitable desert. 


of Buenos Aires for over 
etres, there is virtually 
‘couple old roads cross the 
signs of life are few. As we 

into the beautiful little city of 
ae and fauna are obvi- 


— Water i is one of the reasons I'm 
on a water purification 
vale between I'll be taking some 
down ea Ce in the middle of nowhere. 
| shoves us into a different 
éstaurants don't open for din- 
atil well after 9 pm. People here 
cial. Most opt for a sidewalk table 
can meet and greet. We spend 
: brief night of luxury at a Neuquen 
pe before loading into the jeep and 
driving another 600 km northwest, far 
From our base camp, we spend sev- 
eral nights even further west, closer to 
the Andes Mountains. The few rivers 
that snake their way east dramatically 
change the landscape. We drive for 
many hours without seeing anything 
that distinguishes the land. Scrub brush 
and dirt. The odd tree seems to bring a 
variety of birds together, but otherwise 
it's like travelling on the moon. I'm glad 
our driver Anibal knows where the hell 
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IN VIEW OF THE ANDES >> Travellers stop for a rest at a rare oasis. // Colin cath 


we are, because even the GPS is not 
helping me. 

We wind our way down awkward back 
roads without ever seeing a sign. The 
odd cow seems totally out of place. A 
few dead dogs on the side of the road 


lead me to believe there are people 
living out here, but for eight hours I 
haven't seen a single dwelling. 

Anibal assures us there are indeed 
ranchers out here. They stay if they are 
lucky enough to drill and find water. As 


Wwe get closer to the river, I notice adobe 
huts, a few scattered brick houses, but 
no people. I guess they can hear us 
coming and hide? 

We camp by the river. In retrospect 
this may not have been a wise decision. 


After washing in the silty water we are 
much cleaner but the dust gets into ev- 
erything. As the fire dies down the bugs 
appear from the darkness. My mosquito 
net is covered. 


Dawn breaks and the faint sound of 


a rooster wakes us. Anibal leaves and 
quickly returns with eggs and bread. 
He has a connection out here. Wagfol- 
low the river out past a dormant vol- 
cano that hosts the only sign of civili- 
zation for thousands of kilometres: a 
tadio tower. 

We can now see the Andes’ snow 
capped peaks off in the distance. It sud- 
denly dawns on me that if I hurt myself 
this far out I'm screwed. No satellite 
phone, just two spare tires and lots of 
dehydrated food. That's it 

The food situation is why we make 
our next stop. In a peaceful oasis. b 
the fork where two small rivers jo 
we bring out the fly rods and the inf 
able kayaks. After a few blasts d 
whitewater in the kay 
catching lunch. Soon we are devouring 
pan-fried rainbow trout and potat: 

One day Anibal leaves and returr 
with a goat. It's split dox 

en into a mesh of 


More potatoes. T The meat is 

Eventually the long 
up with us. Lazy day 
drifting blend together. B 
it I'm back in Buenos Ai 
big bird carrying me home. Eig 
hours later it’s back to North Amencan 
culture. 

Afterwards, the trip seems somewhat 
surreal. I can't say enough about the 
Argentinean people. They 
some, beautiful and welcoming 
do travel out of populated area 

h. Only Spanish. Bui 
of the Patagonian Desert is uni- 
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GARY FISHER >> You know 


Suspended from bike racing in 1968 on 


retreated to the hills around Califor. 
nia's Mt. Tamalpais. With trashy 
bikes he'd find in the dump, 

Gary started busting down 

the mountain and hiking ouTDd 
back up. The bikes were 
too crappy to climb the 
mountain, so Gary began 
building his own—sturdier 
than road bikes and shaped 
differently for better downhill 
control. The biking world did an endo 
Gary Fisher had invented the moun 
tain bike. 

Forty years later, the legendary in- 


In return for your $100 entry fee 


you'll get to ride with Gary on an un- : 
disclosed route and listen while he : 
regales you with rich mountain bike : 
history. Entry fees and $25 from every : 
bike sold on Demo Day will go to the : 
Northern Alberta Make a Wish Foun- : 


dation. 
Says storeowner Paul Burgess, "I am 


trying to raise the $8000 needed to : 
buy a wish for a child. Not all battles : 
are won, but to be able to put a specific : 
purpose to a fundraiser always seems : 
more satisfying. | told Gary about the : 
activities we had planned for the day : 


and the idea of the charity ride. Wit 
out hesitation, he said, 'Yes.” 


If you've ever nailed a single track : 


InsI 


: and said, "I just wish | could meet the 
account of his long hair, Gary Fisher : 


person that created mountain bikes, 
now's your chance. 


For many, Fisher's visit r 
coincide with the first rid 
the season, which quite « 
ten also comes with a 
of bike-seat bum. U 
you sat on an enormous 
boring trainer or you're 
of those admirable nuts 
rides the trails through wi 
you might suffer this spring. | spent 
Easter weekend getting to know 1 
road bike seat again and thought y 


: might appreciate the lowdown on p 
novator is coming to Sherwood Park. : 
On May 9, Mud, Sweat and Gears : 
(mudsweatandgears.ca) is hosting its : 
third annual Demo Day, complete with : 
sponsored riders flying off the roof, : 
free food and, better yet, free gear. : 
But it's not the hot dogs Fisher's inter- : 
ested in. His presence is going to help : 
a terminally ill child's wish come true, : 


tential aches and pains, and what you 
can do about them. 

Improper seat height is a common in 
jury inducer. If you look like you'r 
a BMX when you're on a road or c 
bike, your seat's too low, causing pai 
ful patellar syndrome under the k 
cap. The knee should be slightly bent 
not obviously, when your foot! 
the pedal. With a saddle slightly t« 
high, your leg will extend too m 
straining the popliteus muscle behind 
the knee. The popliteus is especially 
important at the beginning of the up- 
stroke when you're pedaling. To avoic 
these recurrent tendon injuries, heed 
to a bike shop to check your position 
before you head out. 

For your tender bum, try a roll-on 
balm with menthol and methy! salicy 
late to numb the skin before you start 
out. Liberal use of good ol’ petroleum 
jelly will lessen blisters and rubs. An 
oral anti-inflammatory will help gen 
eral swelling. Unfortunately, pain '° 
‘your ass is inevitable until you brea* 
in your seat, or it does you. WV 


bushwhacking 
hand pushes back 
; left shields my face 
back. Mud glues to 
ike dough on a flour- 
homing in by GPS, 
arrow on the small 
Tm one metre from 


all the places I think the 
ht be hidden. Sometimes 

je between where you want 
the cache t and where it's actu- 
ally buried. I for my geo-senses to 
kick in. I kneel by some tree roots—I 
have a good feeling—and move twigs, 
_ jeaves and bits of bark. My nails scrape 
against metal, sending a euphoric 
rush up from my fingertips. I unearth 
a green metal = can containing 
various treasures and toys. 

According to the logbook inside, this 
particular cache has been hidden for 
three years and dozens of people have 
discovered it. Signing the logbook is 
how geocachers record their achieve- 
ments. I sign using a geocaching user 
name, which can be obtained by creat- 
ing a free account on geocaching.com. 
I proudly serawl the date and my alias 
"Beck-Trek.” ‘ 

Next I trade a rubber duck for a travel 
bug wrapped around a toy car and re- 
cord the exchange in the logbook. If 
you decide to take something from the 
cache, then you need to leave another 
item of equal value. A travel bug is an 
object that has a metal dog tag chained 
to it. The dog tag contains a tracking 
number so that it can be tracked on- 
line. A 

The purpose of a travel bug is usually 
to travel from cache to cache, but the. 
owner can also set goals for the bug. 
For example, to travel across the world 
or to have its picture taken with every- 
one who finds it. Geocoins are similar 
to travel bugs but are elegantly de- 
signed and highly sought after in the 
geocaching community. 

My initiation into that community 
began when saw a travel show on geo- 
caching on the Outdoor Life Network. 
1 was instantly sold and my husband 
and I thought this new hobby would be 
a good way to enjoy the outdoors year 
round. j 

Our first geocache was a micro cache 
stowed 20 minutes from our house. 
We used the GPS in my husband's cell 
phone, which wasn't very accurate but 
still led us to the general area of the 
cache. (We have since purchased a GPS 
for $150 and it stores many geocaching 
details including the clues.) 

Since I knew the cache was tiny, I 
poked my fingers into woodpecker 
holes in various trees. I searched and 
Searched the area but couldn't find it. 
With mounting frustration I leaned 
against a tree, silently admitting de- 
feat to myself, and then I sawit: a tiny 
silver bullet shaped canister ‘hanging 
fom a branch on a rusty key chain 
loop. I shouted, “I found it!” 

husband ran over and unscrewed 
the tiny lid, Inside there was a coiled 
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HUNT // GEOCACHING 


your geo-senses tingling 


‘up scroll of paper for the log. We were 
only the third group to sign. 


The first geocache in Edmonton was 
hidden in February 2001. There are 
Over 6000 geocaches in Alberta and 
Over 1000 of those are in Edmonton 
alone. Chances are there is even a geo- 
cache in your neighbourhood. You've 
probably taken your dog for a walk 
past a cache without even knowing. 

To find a geocache near you, visit 
geocaching.com, then type in your ad- 
dress or postal code in the search field. 
Before you decide which geocache you 
want to find, view the difficulty and 
terrain ratings, shown as D/T in the 
cache descriptions. A difficulty of “1” 
means the cache should not require 
much searching time and a terrain 
rating of “1" means it will be beside a 
marked trail. 

AD/T rating of 3/4 means the cache 
could bea few kilometers from a main 
road or path and could take as much 
as a day to reach. Physical endurance 
is required for the terrain which may 
include crossing ponds and mountain 
biking. 

AD/T rating of 5/5 means the cache 
is extremely hard to find and you may 
need to camp overnight for several 
days. For the terrain, mountain climb- 
ing experience and equipment or 
kayaking may be required. Attempts 
on some caches that are rated 5/5 may 
only be possible during certain sea- 
sons. 

Once you've decided which cache 
you're going to find, you enter the 
coordinates into your GPS and print 
the details of the cache. Packing is 
the next important step. You'll want 
to consider the task at hand and pre- 
pare accordingly, taking along items 
such as a GPS with extra batteries (or 
a map and compass), a printout of the 
cache details, a pen or pencil, camera, 
exchange items, appropriate clothing, 
water and a snack. 

It's a good idea to read the online 
comments about a cache before at- 
tempting to find it. Sometimes caches 
are stolen. It would be frustrating to 
waste time searching for a cache that 
doesn't exist. 

Some caches provide hints that can 
be decrypted. The hint may help you 
determine where in the area the cache 
is hidden (eg. “under a log” or “by the 
pine tree”). Some caches may even 
contain themes such as all items in the 
cache must be green or must be related 
to video games. 

There are various types of caches. 
A traditional cache may include an 
ammo can, plastic container or some 
other type of small container. Micro 
caches are tiny containers with small 
bits of paper for the log book, so bring 


your own pencil. A multi-cache has ~ 


two or more locations and each loca- 
tion provides a hint to the final cache. 
After finding a cache, individuals re- 
cord it on geocaching.com. The web- 
site also includes guidelines for creat- 
ing and hiding your own geocache. The 
steps include researching a location, 
placing items in a container, hiding it, 
registering it online and maintaining 
it. To protect against environmental 


Sevbaak 


elements, items should be placed in 
a plastic sealable bag. It's also recom- 
mended that you include an official 
note with your cache explaining the 
purpose of geocaching. This way if a 
muggle (a non-geocaching person) 
finds the cache he or she will under- 
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stand the purpose of the treasure and 
hopefully won't remove it. 

As my exhilaration from the hunt 
simmers down and reality sets in, I 
realize how soggy my feet are. My 
mud splattered calves and tree branch 
combed hair were all worth it for a 
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great game of geocaching hide a 
seek. Geocaching is more addie' 
than I ever would have guessed. Like 
an explorer of years past, I'm off to 
my next expedition with desire for a 
greater challenge—finding a cache 
with level three terrain rating. W 
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BIKE // WOMEN'S MOUNTAIN BIKING 


Where my ladies at? 


BOBBI BARBARICH 
// BOBBI@VUEWEEKLY.COM 


ramp, a teeter-totter and a wooden 
sidewalk sit amidst 23 women 
wearing baggy bike shorts and deter- 
mined stares. We range in occupation 
from geology students to lawyers, but 
our bikes were all made for mountains. 

Under the shadow of the Ridgemont 
ails above Fernie, each woman cau- 
tiously inspects the other at the Sacred 
Rides Mountain Bike Adventure 
women’s skills camp. The subtle inspec- 
tion is not unusual or malicious. In the 
sport forum, females like to figure out 
the level of competition immediately. 
Then we can relax. 

Our eyes slow their shifting and set- 
tle on Danika Schroeter and Johanna 
Weintrager. Danika is tall, blonde and 
lithe. Johanna is a pixie with muscles. 
Both riders have competed in downhill 
racing. Weintrager is a nationally re- 
spected coach and Schroeter is a nation- 
al downhill champion. They're chatting 
cHsually about their passions—namely, 
the two tires under their fit frames. 

Despite their welcoming natures, I'm 
skeptical. Within moments of their in- 
troductions, we're on our bikes, circling 
the parking lot like vultures over a car- 
cass. I'm circling my confidence. Schro- 
eter and Weintrager mean to cajole me 
into attempting what I thought I would 
never do: careen down a mountain on 
a bike. 

I'm a roadie from flatland Alberta. 
Power and brute speed, not finesse and 
control, are my mainstays. The thought 
of willingly propelling myself whilst 
managing my speed down mountains 
makes me shudder in my aerodynamic 
sunglasses. Rocks, roots and trees are 
foreign to my tires but that is exactly 
why I chose to come to this camp. I 
wanted a change anda challenge. 

"You're such a roadie," Schroeter 
smiles as I win the slow race—moving 
as slowly as possible while staying up- 
right, massaging the brakes and pedals 
to maintain balance. 


Our first day is fundamentals. 

"Bike body separation is critical," de- 
clares Weintrager. It’s a difficult con- 
cept to understand in the parking lot. 
We're taught we will need to keep our 
upper bodies fluid and active, in motion 
with the bike to control contact and 
speed across theterrain. Our lower bod- 
ies have to move forward and back, up 
and down, to be able to cruise smoothly 
through a trail’s undulations. To simu- 
late, we stand, sit, squat, lean and figure 


out where our centre of gravity lies. 


Sometimes it's on the pavement: 

Most of the women are excited to get 
on the trails. I'm somewhat apprehen- 
sive. I scan my excuse cards—previous 
head and back injuries, the weather, my 
age—but no one seems to want to play. 
It's go up or go home. 

Bellies full and watered, we begin our 
ascent to Ridgemont Road via the sin- 
gle track climb, What's Up Doc. On the 
last crank at the top, my chain breaks. 
Weintrager takes the opportunity to 
explain what she brings with her up the 
mountain: chain links, tire repair kit, 
wrenches and Allen keys. 

"You need to be able to fix everything 
that could go wrong,” she cheerily ad- 
vises. All the girls stoop around me as 
Imanage to put my chain back together 
with Weintrager's guidance. I thought I 
could go back to the Redtree Lodge in 
Fernie, maybe grab my road bike and 
stick to what I already know. But with 
adept help from our fearless leaders, it 
looks like I'll continue upward. 


The prevalence of women's mountain 
bike camps, and women’s sport camps 
in general, has greatly increased over 
the years. While the Canadian Cycling 
Association notes more women are 
mountain biking than ever, the reasons 
as to why and how they're getting in- 
volved are impossible to measure. 

Mike Breic, owner of Sacred Rides, 
noticed his tour participants were over- 
whelmingly male—about a 70 to 30 
split. It might go back to how the sport 
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originated. When mountain biking ex- 
ploded in the early '70s, the riders were 
almost all male. Inevitably, the guys’ 
sisters, female friends and significant 
others started riding with them and the 
female biking market grew slowly. It 
wasn't until the mid-90s that the biking 
and sport tourism industries noticed 
there was a niche market for women 
and began specifically targeting female 
needs. 

Despite learning from guys when they 
have to, Brcic notes that women are 
more comfortable with other X-chro- 
mosomes. "I know that many women 
are hesitant about signing up for an 
international trip, worrying that they'll 
be with a bunch of testosterone-fueled 
guys. These camps are a way of show- 


ing women that we understand that, 
and that we are responsive to women’s 
needs when it comes to mountain bik- 
ing.” 

It's a successful marketing strategy 
for Brcic. His tour company is West- 
ern Canada's leading mountain-bike 
holiday operator since 1996. "By offer- 
ing skills camps for women only, I give 
them a chance to work on their skills 
in a supportive environment, which 
encourages them to want to come back 
and perhaps try a weeklong tour in BC 
or a10-day tour ina place like Peru.” 

After a moderate climb from Doc on 
an old logging road, the group is antsy 
for some descents. As we wait in line 
to drop into Eric's Trail, one woman 
describes her recent divorce, Another 


recants a friend's battle with breast can- 
cer. Schroeter is explaining tire width to 
the girls around her. The last is talking 
about how she'd love her sons to think 
she was cool, so she started mountain 
biking. Despite the diverse conversa 

tion, no one misses her spot when it 
comes time for a log ride. 

Usually, women appreciate the com 
pany of women and especially so when 
it comes after years of tagging along 
with the guys. Says Margaux Mayers, a 
project manager for an oil and gas sofi 
ware company, "I started mountain bik- 
ing with my husband and got addicted 
I love my hubbie but it's awesome rid- 
ing with girls." 

"It's great to have the chance to 
improve skills in a relaxed enviro1 
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Ren: explains Sheryl-Lynn Francis, 
| who got into biking with her brother. 
Kristi Stavely however, describes ex- 
actly why a camp is better than chasing 


Pics seem to push limits in more 
dangerous ways than girls." Their trial- 
by-fire methods require less contem- 
plation, in comparison to females who 
tend to analyze and prepare for chal- 
lenges. "Women are more likely to look 
out for all consequences of their actions 
in every situation. The negatives, the 
positives, sometimes we overthink and 
it can make us more fearful. But at a 
camp, we're all sort of putting our heads 
together and taking the same risk.” 

A mountain-bike camp for women 
means the same challenges as would be 
taken with guys—but having the skills 
to back the first attempt means better 
success. 


The following morning, Weintrager 
and Schroeter have assembled the tee- 
ter-totters, jumps and ramps amongst 
us, untouched as of yet. With the ba- 
sics under our belts, it's time to get 
hopping. After observing our previ- 


ous day's performance, we're split into" 


groups by skill level. Schroeter intro- 
duces how to properly pop a wheelie, 


TUTEELONNTUAEEOU NA RELLLOOO CELE : 
jn PULL ALO LLU AE CTC TET 


using pedal stroke rather than arm 
strength. She then rips off the ramp 
demonstrating a manual front wheel 
lift, a technique meant to move the 
front wheel smoothly over roots and 
eventually big drops. "Contrary to pop- 
ular belief,” she explains, "the jump is 
in your legs—move your pedals for- 
ward. Your arms move with the bike. 
You're not lifting it.” 

We struggle to comprehend_how to 
lift our bikes with our feet rather than 
our arms. Mine already feel several 
inches longer. But watching our skilled 
coaches exaggerate the leg push, the 
confusion begins to dissipate. Breaking 
movements down into segments builds 
the picture of a perfect jump. 

For the majority of the morning, we're 
happy lurching off curbs. The two-foot 
wooden jump sits dormant amongst us. 
As we pop bigger wheelies, some start 
circling closer to the ramp. “I think I'm 
just gonna go for it," I say to Stavely. 

"T'llcome with you," she replies. With- 
in moments, there's a lineup. By lunch, 
most of us have performed a perfect 
manual close to three dozen times. 
The afternoon is more physically chal- 
lenging than the last, but easier on the 
brain. Perhaps I've stopped analyzing 
what I can't do. Sidewinder is smooth 


sailing, Splitting Bears demands bike 
body separation, and Split Decision re- 
minds us when to brake. 

We come-to the top of Oh Dear, a 
rocked, rooted and steep downhill-only 
track. Schroeter disappears instantly. I 
find myself repeating the trail's name 
on several occasions, but I come to the 
bottom without playing Superwoman 
over the handlebars. "Nicely done,” we 
congratulate each other. 

“Now it's time for some Kids Stuff," 
smiles Weintrager. Deep in the woods, 
jumps, log rides and ladders give 
the trail its name. When I was a kid J 
didn’t think I'd be riding my bike over 
these classic playground features, and 
I didn't like playing with girls, either. 
Weintrager adeptly exhibits how to 
nail each structure. Despite several 
endos, the teeter-totter is finally con- 
quered by all its challengers, and I'm 
content being one of the girls. 

Confidence comes from skill, and 
skill from practise. It seems the way 
to a girl's adventure-loving heart is 
through her head. A mountain-bike 
camp will challenge your limits, but 
there's no better way to improve your 
riding than with analysis and evalua- 
tion, and some awesome girls to look 
upto. W 


ae 


ATTING 


i He 


DROMBELLER. ALBERTA 


| CLIMB INSIDE 
THE WORLD'S |_ 
LARGEST | 

DINOSAUR! 


> 
i- = 


aD 


a GOLDEN, BRITISH COLUMBIA. 


1-888-599-5299 


G VUE Weekly Reader Special 


0/ Off all May 
50 0 adventures 
Enter promo code VUE 


ypmeralting. com a 


alpinerafting.com 


APR 23 — APR 29, 2009 // WUWEWEEKLY 


RAFTING THE KICKING HORSE SINCE 1984 


GREAT OUTDOORS // 47 


CC 
ity 


‘los muertos’ 


TRAVEL // CARIBBEAN 


Motorbiking among 


‘A 100cc Caribbean adventure 


ANDREW DERKSEN 
// ANDREW@VUEWEEKLY.COM 


Ut seemed like a good idea at the 

time.” Whenever I hear that phrase, 

I know the story to follow will be full 

of flat tires, speed bumps and other 

difficulties. But I also know that more 
often than not, whoever tells the story 
,<wouldn't change their decisions if they 
“were given the chance. They might not 
repeat the same foolishness again, but 
they wouldn't turn back time and they 

don't have any serious regrets. Just a 

story. 

My partner Ali and I are living in Costa 

Rica for a year. To get around our little 
town we bought a little 100cc Suzuki 
motorbike we called Moto. It was good 
for touring locally but we wanted to go 
to the Caribbean for Christmas. Would 
Moto take us from the central valley to 
the coast? There were a few things we 
weren't sure about: the hills, the roads 
and the distance. 
»For one, the hills: in previous rides, we 
had discovered that the Suzuki didn't 
have enough power to take two people 
up a steep incline. I could needle the 
clutch as much as I wanted, but some- 
times there just weren't enough cubic 
centimetres. 

As for Costa Rican roads, they are no- 
torious for being potholed. The notori- 
ety is well deserved. 

Finally, distance: 200 kilometres 
doesn’t seem like far, but if you only 
average 40 or 50 km/h because you 
have two people and a backpack full of 
gear, and you have to take into account 
the aforementioned potholes and hills, 
200 km becomes a lot longer. Then add 
time for pee breaks and food. 

on the end, we reasoned that the hills 
wouldn't be too bad. We weren't going 
to the top of any voleanoes and most of 
the roads would hopefully be gradual 
enough. On the way there we would 
be going mostly downhill, anyway— 
we could worry about the way back 
on the way back. We figured the roads 
would be OK, too—most of the roads 
we would take would be main roads, 
so they would be in good shape. As for 
the distance, well, we figured we could 
tough it out, and 200 km really didn't 
seem like too much. : 

Most convincingly, though, we 
thought about how great it would be 
to have Moto in Cocles, a small beach 

®among a strip of inlets, points and 
beaches that stretches for 18 km along 
the south Caribbean coast. With the 
bike, we could easily explore the many 
beaches and inlets, not to mention the 
small dirt road that winds through 
monkey- and sloth- filled jungle. 


We set off by 7 am to avoid traffic and 
make sure we didn't have to ride at 
night, something strongly discour- 
aged for foreigners in Costa Rica. We 
took back roads through the hills of 
Heredia to avoid driving through the 
crowded streets of San José, the capital. 
There was only one hill that needed to 
be needled as we climbed the Cordillera 
Central to the summit of the Guapiles 
highway, near Cerro Zurqui. 
The descent through Braulio Carrillo 
National Park was stunning. Views of 
virgin rainforest covering the steep 


sides and incredible heights of the 
mountains raised our spirits and we 
were able to pick up speed winding 
down through the huge leaves of the 
poor man's umbrella that line the road 
toward Caribbean breezes. 
Temperatures rose and humidity in- 
creased as we reached the end of the 
park. Our first of three legs was com- 
plete. The second leg was a stretch of 
straight, hot and, on this day, dusty 
road through banana plantations. Semi 
trucks variously loaded with coffee and 
bananas barreled past us, kicking more 
dust into our faces. 
After getting as much of this stretch 


the road and in a half an hour, feeling 
pretty optimistic with the repairman's 
wishes for good luck despite his typical 
warnings to be careful—although people 
run into trouble here, and things get sto- 
len, you are more likely to be warned than 
to actually have anything bad happen to 
you. 


Our next speed bump (in Costa Rica, 
they're called ‘muertos,’ which translates 
to ‘dead people’) was at a police check- 
point. Despite searching through our 
entire backpack and pulling out all the 
papers of sale, ownership and registra- 
tion for Moto, we were told that we lacked 


Lim6n was the end of the second leg, a 
leg that had taken us 84 km, six pit stops 
and four or five hours. We still had one 
last leg of 60 km that we hoped would go 
better than the second had. 

At first, it did. Riding south from Limén 
the road follows the coast, with views 
through palm trees to breezy beaches, 
and bridges over rivers that had become 
tranquil after overflowing their banks in 
the rainy season. 

Things were looking up—until the 
clicking sound returned. We pushed it 
till lunch and tried to cool offin the shade 
witha cold beer. We only had 30 or 40 km 
to go, but the last 20 or so were on a dirt 


and the backpack on his more powe;, 


bike to lighten the load on Moto. [;, .; 
fect, he rescued us. 


We finally reached Puerto Viejo at »},, yut 
4:30 pm, and Ricardo took us to a co;,, 
gated tin fence where a motorcyci¢ ,, 
pairman was known to work, The Peopk 
that rented pedal bikes next door to}, us 
that Chozo had just left, but he wou), 
most likely be back soon. 

Ricardo introduced us to his princes, 
showed us where he would be stayin, 
if we needed any more help and ,.y, 
us a heads up ona good place to day, 
We stuck around and waited to ¢e, 


pedal renters next door started to cj, 
shop for the day and L asked ther jf}, 
knew where I might find Chozo. 7} 
suggested Sunset Bar, his usual han 


Chozo would show up. He didn‘. 1), 


behind us as our vibrating and sore 
backsides could handle, we found a 
roadside soda to chow down on some 
gallo pinto, a Central American break- 
fast of rice and beans. We had made 
reasonably good time up to that point, 
considering the mountains. Still, it had 
taken us just less than two hours to 
travel 60 km and we had another 140 
km to go. 

After breakfast, things started to fall 
apart. Literally. It wasn't long before I felt 
the unnerving wobble and loss of control 
ofa flat tire. We managed to pull oversafe- 
ly and askin broken Spanish for someone 
who could help us fix it. A friendly Tico 
(slang for Costa Rican) walked us to the 
nearest repair shop, only a couple hun- 
dred metres back along the highway. We 
thought we were lucky that there was 
someone so close, but since then I have 
realized there are tire repair shops placed 
all along the highway at short intervals 
from each other. The roads do a good job 
of keeping them all in business. 

They fixed the tire without much delay, 
and for less than $10. We were back on 


one important document—the revisién 
de tecnico (technical inspection). Luck- 
ily, the officer let us go with a slap on the 
wrist and kindly wrote down the name 
of the document so that I could obtain it 
later. 


Nothing that had happened was a ca-. 


tastrophe, but we were not getting very 
far, and we were getting hot, tired and 
grumpy with each other. The clicking 
sound that started coming from the back 
tire didn’t help. We pulled over, again, 
to take a look at the bike and see if we 
could figure out what was wrong with 
it. Our chances were slim, considering 
neither of us knew squat about motors. 
I figured it wasn't a noise that would kill 
us or Moto, and managed to convince Ali 
ofthe same. 

We continued as far as the next gas sta- 
tionand stopped again. Luckily, thesound 
seemed to have stopped, so we just filled 
up and continued on our way. There was 
only one more pit stop to rest our numb 
bums before we reached Limé6n City, the 
main port and biggest city on the Carib- 
bean coast. 


road. We crossed our fingers, saddled up. 
and hoped we could make it. 

As soon as we got back on the road, 
the back wheel clicking started in ear- 
nest. Fearing that it might fall off and 
send us careening across the asphalt to 
a bloody death under the tires ofa semi, 
we pulled over once again. This time, 
another motorcyclist pulled over to see 
if we needed help. We did. 

Ricardo drove about an hour anda half 
in each direction almost every day from 
work ina shipping dock in Lim6n to the 
tourist town of Puerto Viejo where his 
"princess" waited for him, selling jewel- 
ry to. tourists and watching people risk 
Salsa Brava, the most infamous wave in 
CR. Hesang while he drove and listened 
to his mp3 player, waving to acquain- 
tances along the way and ignoring the 


sounds he couldn't hear through his 


earphones. : 

On this day, Ricardo discovered that 
the problem with the back wheel was 
a broken ball bearing. He managed to 
bandage it up enough so that I could 
ride the bike, and he took my fiancée 


out. He wasn't there. 

We were close. Really close. The house 
we were sharing with some friends was 
just a couple more km down the gravel 
road, and it was getting dark. I assured 
Ali the bike would make it without the 
fix and that we could come back later to 
find Chozo. After almost 11 hours, a flat 
tire, a broken ball bearing and without 
some ofthe documents, Moto carried Ali 
and I to our Caribbean Christmas hom¢ 
shortly before sunset. We made it. 

‘Inthe end, Chozo didn't have the pat 
we needed, and we had to risk the road 
for 80 km on the way home until we 5° 
to Siquirres, where we found someon 
to fix Moto. But on the way home, 
split the journey into two days and had 
a much better time. All things consid 
ered, it was still more trouble than " 
was worth. We could have just taken th 
bus. Since this trip, we have taken ‘° 
bus when we go longer distances. °Y 
if I were given the chance, I would"! 
change my decisions; 1 wouldn't tu" 
back time, and I don’t have any ser!” 
regrets. Just this story. W 
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ICKIN’ UP THE DIRT 


IN BRAZEAU COUNTY 


(CANALTA HOTELS IS PLEASED TO PRESENT ITS NEWEST ADDITION 
‘THE RAMADA DRAYTON VALLEY 
LOCATED AT 2051-50TH STREET DRAYTON VALLEY ABT7A 155 
TOLL PREE: 1.877514.7861 


AMENITIES INCLUDE: 
FREE HIGH SPEED WIRELESS 
BEAUTIFULLY APPOINTED ROOMS 
FITNESS CENTER AND WATER PARK 
COMPLIMENTARY CONTINENTAL BREAKFAST 


‘sr worm camathetle com TO LEARN ABOUT OUR GREAT PACKAGING PRORAM. 


BRAZEAU REGIONAL TOURISM 


G009-44 AVE. DRAYTON VALLEY AB. T7A IRA 
P: 780.542.7529 TF: 1.800.633.0899 F: 780.542.7523 


wee sire www CRAZEAUTOURISM.CA 


BOX G4O!l 


cMAIL INFO GRAZCAVTOURISM CA 
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DRAYTON VALLEY 
& BRAZEAU COUNTY 


9:00 am to 5:08 pat 
(Leaving from and returning to 
the Brazeau Tourism Visitor 
information Center and DV & 
District Museum) 


Community Busses 
$40.00 each 
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Arbetter place 
1G 


to get it 


FRIENDS 


Nustled at the lorest’s edge within the er Jasper, oaths) provides convenlent access tb 
local arfenitics and the town centre, ™ offer a varisty of. accommodations from cosy cottages to 
ious suites, featuring weleoming Recky Mountain decor) luxurious duvets and comfortable beds. 


Whirlpool/Sauna’* Fixeplacey/Kitchenstter * Fabulous Bakery-Freth Breakfasts! . 780.852.3209 
Bear Hill odge.com 
A restful haven of Rocky Mountain comfort . 100 Bonhomme St, Jasper 


One reservation for two ot 

Jasper’s most famous attractions 
Guaranteed Maligne Lake cruise time 
Guaranteed Jasper Tramway flight time 
One reservation * One price + Zero line-ups 


f Book in person, by telephone or on-line! Jasper Marketplace 616 Patricia St, Jasper 
780.852.3370 + 1.866.maligne malignelake.com + jaspertramway.com! 
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/WW.JASPERCANDIANROCKIES.COM 
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Special events at Pine Bungalows 


Wildlife Photography Discovery Weekend 
Birding in Jasper Discovery Weekend 
Wildfl rs of Jasper Discovery Weekend 
400 years since Galileo, Dark Sky Discovery Weekend July 21st & August st 
Walking in the Wilds Discovery Weekend August 14th & 1Sth 
Human History Discovery Weekend | September 18th & 19th 
Artist in the Pine (annual event) September 25th to 27th 
Tree Ring Circus Discovery Weekend i October 2nd & 3rd 
AT THE ASTORIA, A FRIENDLY, FAMILY RUN 5 : on iq 
SOTEL THAT CATERS TO ATHLETIC AND ADVEN- ‘ Lal re | “ 


CENTRAL JASPER LOCATION -ADAACENT TO TOTEM SPonT SHOP 
| AYAMETHOF RESTAURANTS NEARBY CLOSE TO EQUIPMENT RENTAL SHOPS FOR 
EMC, CLIMBING, FISHING, AND CAMPING, 
PUPA GEORGE'S RESTAURANT AND THE DET O0G RAR & GRILL IN THE HOTEL 
COMPLIMENTARY PASSES TO THE LOGAL AQUATIC CENTRE {THREE BLOCKS AWAY} | 
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XPERIENCE THE _ 
NEWLY RENOVATED 


GEORGE'S ee aot 


“lass || ‘Heritage Run’ rafting trip! 
Maligne Rafting Adventures's most 
popular family fun whitewater trip! , 


- "4 “ Y “ss — 
Two nights in a two-bedroom ‘ ah lt KS 1» \ | A ae KAN 7 = 
Z + - 4 
, of < , 4 7 _ 


kitchen/fireplace family chalet! 
Pool, Jacuzzi, steam & sauna too! | 


§ Rate based on 2 adults, 2 children (Pkg can be modified) 


B Sook the ‘River-Bed R&R’ Package at: 
jAsperinn.com or raftjasper.com 


gest Jasper Inn & Suites 
300.661.1933 or 1.866.Maligne Western fhe Inn Restaurant 
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Village of Wabamun 


“The Village on the Lake” 


The picturesque Village of Wabamun is located on the 
nor peas share of Le ce Wabamun, approximately 20- 


: ony just off Highway 16 and 
Wwe ou ky: of a on. 
’ 2 


Wabamun & District 


Museum Society 
NOW OPEN! 


f you would like more information, or to register for the Homecoming, 


please call Mary at 780-892-2699 or email mdthomas@®wabamun.ca 


Phone: (780) 892-2699 
Wz Email: admin@wabamun.ca 
ABAMUN Website: www.wabamun.ca 
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bpp geen and pooling water around 
the old walls is evidence of nature's persis- 
at is sinking, and its UNESCO world- 
ion status won't do anything 
to help pull it up out of the ground. 
Seventeen years after the fall of Ramiz Alia's 
communist regime, the slowly sinking archaeo- 
logical site on Albania's coast—considered at 
tisk since 1997—is an impressive attraction. It 
gives visitors some insight into the rich ancient 
heritage of Albania’s southern county of Vloré—a 
Stark contrast to the images most are used to as- 
Sociating with the country: its recent war-torn, 
restrictive communist history. 
The ruins reveal a broad range of influences, 
showing signs of its time as a Greek colony, a Ro- 
man city, a i 


tence. 


a visa entry fee of ¢10 ($16 CDN). There's no 
charge if you plan to come and go from the coun- 
‘ty within a day. For holders of non-EU passports, 
ing though Greek customs and then Albanian 
stomis will likely take double or triple the time 
the boat ride, so it's recommended to get there 
e at8am. 
ofthe politics, it's a short but 
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‘communist state preserves world-class hike 


FERRY CROSSING >> Life on the Albanian coast. //sheena Rossiter 
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confusing drive from the port to Butrint. With 
perplexing road signs on a winding dirt road that 
zigzags around memorial sites on the roadsides of 
a high cliff, it's worth getting a taxi from the port 
instead of renting a car. The national park spreads 
approximately 4000 hectares, bordered by man- 
made Lake Butrint on one side and the Ionian Sea 
on the other. Entrance to the park costs 700 Leke 
(about $9 CDN) per person for non-Albanians and 
500 Leke (about $6.50 CDN) for groups over 10. 


With wide-set, well-groomed paths, the hiking 
level through the amphitheatre and the site of 
the old city are appropriate for all ages and levels. 
The hike isn't rigorous, but we quickly realize that 
we aren't the only visitors at Butrint. It's not long 
before we're completely swarmed by mosquitoes, 
making the hike uncomfortable for the divas who 
forgot their bug spray and are using their travel- 
sized hairspray bottles as a cheap substitute. But 
it’s worth it as our journey takes us through an- 
cient stone doorways that seem like we're trav- 
elling through time. Our leisurely hike takes us 
through four eras, thousands of years of complex 
history, and we're back to reality and the start in 
less than two hours. : 

Realistically, the hike will probably take less 
time than the journey to the site itself. But some- 
times it’s about the journey to the destination—in 
this case to a country that is trying to build itself 
up for EU acceptance—that really makes the ex- 
perience. The labyrinth of ferries, customs and 
treacherous roads is a true adventure. For those 
taking a quick getaway to neighbouring Greece, 
Butrint's beautiful and lengthy history—at a 
fraction of Grecian prices—is worth checking 
out in a country that many would never think 
of visiting. V 
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HIKE // COSTA RICA 


Andrew and the volcano 


It takes three attempts to finally reach 2906-metre summit 


ANDREW DERKSEN 
/j ANDREW@VUEWEEKLY.COM 


y first attempt to reach the 

summit of Barva Volcano, the 
highest point in Braulio Carrillo Na- 
tional Park at 2906 metres above sea 
level, was unsuccessful. Despite the 
fasg.that I live on its slopes and look 
at its towering majesty daily, I didn’t 
make it. Just getting there can be 
difficult if you don’t havea car. You 
can take public transportation only 
so far. 

My fiancée and I took a bus as far 
as San José de la Montafia, a village 
about halfway up the mountain. 
From there, a generous Tico (slang 
for Costa Rican) gave us a ride an- 
other couple kilometres up the road. 
Then we started walking. 

It was a nice walk through small 
towns where families sold cheese 
and natilla (a better version of sour 
cyamm), and we got lots of exercise 
going uphill. The rain held most of 
the way up but by the time we were 
within a couple kilometres of the 
park it was getting late, the weather 
was getting worse and we were get- 
ting tired. 

The walk down was notas enjoyable. 
Soaking wet and cold, we reached 
the bus stop about four or five hours 
later than we had left it in the morn- 
ing and rode home dejected. We had 
failed to reach the summit, we were 
wet and we were hungry. 

The second attempt is a success— 
for me at least. Determined to reach 
the top of the volcano, I get up early 
op a Sunday and leave my fiancée in 
b@é'to sleep in. I catch the bus again 
to San José de la Montania. This time, 
another generous Tico gives me a 
lift much closer to the park. When 
he drops me off, I am almost at the 
point where we had turned around 
the last time. AllI have to do is walk 
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four kilometres along the unpaved 
road to get to the park entrance. 

It is an unusually clear day in Sep- 
tember, one ofthe rainiest months in 
Costa Rica. Braulio Carrillo receives 
between 400 and 800 centimetres 
of rainfall annually but on this day I 
am warmed by the sun and the views 
into the central valley. I reach the 
entrance to the 47 699 hectare park 
thrilled to find that my legs still have 
plenty of energy. 

Sendero cacho venado (stag horn 
path) leads through habitat for some 
of the more than 6000 plant species. 
I listen to the songs of a few of the 
500 bird species that populate the 
park. Stag horn meets up with sen- 
dero Barva laguna and | continue 
uphill to witness the small lagoon 
in the ancient crater of the volcano 
emerge suddenly from the cloud for- 
est that surrounds it and plunges di- 
rectly into the water on all sides. The 
clouds hold off as I reach the summit 
platform and enjoy the view of the 
lagoon. It's nearly perfect. lam lack- 
ing only one thing—my future wife. 

When I arrive home, tired and 
pleased, I find the love of my life fed 
up from a day of wedding planning. 
Under her breath she’s contemplat- 
ing whether or not she really wants to 
marry someone who would leave her 
at home worrying about flower ar- 
rangements and seating charts to go 
on a hike. The solution is simple—I 
have to convince her that the hike is 
worth it by taking her there myself. 
My mission isn’t complete until I had 
shared the volcano with her. 


It's not until after Christmas that we 
are able to hike in the park together. 
This time, however, it is a different 
sector, the Quebrada Gonzalez sector 
on the Caribbean side of the park. 
Just off the main highway that links 
central Costa Rica with the Carib- 


bean coast, this sector has seven ki- 
lometres of paths through tropical 
wet forest, different from the cloud 
forest of the Barva sector. It affords 
habitat for more of the 132 mammal 
species found in the park. 

Here we see a coral snake that 
shoots away before we can deter- 
mine whether or not it is the poi- 
sonous variety; countless insects, 
including a walking stick and the 
stunning splashes-of electric blue 
on the wings of the morpho butter- 
fly; white-faced capuchin monkeys, 
one of which carries a baby clinging 
to its front; and a rarely spotted tree 
frog that jumps about two feet in the 
air, despite the fact that it is only a 
couple centimetres in size. 

The hike through the Quebrada 
Gonzalez sector teases us, compel- 
ling us to get to the summit of Volca- 
no Barva, looming above us daily in 
the view from our kitchen window. 
But our wedding and an earthquake 
in January that registers 6.2 on the 
Richter scale and causes destruction 
throughout the area delay us until 
finally, one sunny day in March, we 
reach the top of the volcano togeth- 
er. 

The dirt road that is normally only 
passable by four-wheel drive is in 
reasonably good, dry season condi- 
tion and we only scrape the bottom 
of the rental Toyota Yaris a couple 
times as we reach the park entrance 
in a much easier fashion. 

The weather holds as we are enter- 
tained by humming birds with flash- 
ing turquoise underbellies playing 
amongst the trees. We reach the la- 
goon easily and still have legs to walk 
to the Vara Blanca lookout. After al- 
most nine months, we've done it. We 
reached the summit of the Volcano, 
this time as husband and wife. Now, 
at last, we can call Barva Volcano our 
home. V 
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TRACING ROOTS >> Hiking through Braulio Carillo National Park. //au stepkowsti 
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Spring into Summer with great offers on a new 
2009 Honda TRX420FPE/FPM/FM ATV! 


TRX420FPE 
MSRP $9,099 


-.I00 


MANUFACTURER'S DISCOUNT ON THE 


PURCHASE OF A 2009 TRX420FPE 
YOUR PRICE 
2009 TRX420FPE 5 
TRX420FPM YOUR PRICE 
==, 900 8.099 
FEATURES $8,599 
RECEIVE A 
MANUFACTURER'S DISCOUNT | 
2WD/4WD shifter “5 
420 cc fuel-injected, liquid-cooled engine — $ 
Manual or electric-shift transmission cae *500 7 499° 
Available electric power steering MANUFACTURER'S DISCOUNT 


Honda quality and reliability 


9556-82 Ave 


ten Lan 432-0858 


Sowiey Edomrtrs 196g E. 


Honda's t's Time fo Ride a Honda Event Offer applies to eligible retail purchase agreements for a limited time. This Offer is valid on a new and no! previously registered 2009 Honda TRX420FPE/FPM/FM ATV. 
Monutocturers discount afl MSRP ls available only at participating dediers and la $500.00 on the TRX420FPE/FPANFN. Offer valid at participating Honda ATV dealers in Canada only. Extra charge of $300.00 
for Camo model. Freight and PDI, taxes, licence, insurance, applicable fees and registration are extra. Dealer may sell for less. Prices/offer subject to change or extension without notios. See dealer for full detatis 
and eligible models. Deoler order or trade may be necessary. 
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"Steve McQueen's film shows us a place and time where food could 
be what's pretty much been unthinkable in North America—a source 


of political resistance.” 


D >> DONKEY PUNCH 


Hedonist hypocrisy 


Drugs and death abound in Donkey Punch 


One of the more enjoyable undercur- : 
rents of horror involving lithe, young : 
bodies piling up—l'm thinking spe- : 


cifically of the Reagan-era slasher 
flicks, though really anything 
with teen/twentysomethings 
and blood often has it—is 
the not-so-subtle implica- 


for violent death. It’s a potent 
combination of having your 
cake and eating it too: these films 


get to revel in young people having he- : 


donistic good times, and also slap them 


cal zealousness, usually meted out with 
sharp objects. 


Breckin) is attempting to get over a bad 


gallivanting in the sun and surf with her 
slightly more party-ready friends. Be- 
fore long, they've met up with a group 
of lads with access to a yacht, and 
they're off partying on the high seas 


popping pills like candy and, eventually, : 
moving things to private quarters for a : 
little slap-and-tickle, which quickly goes : 


a little too far. 

For the benefit of those of you who 
were never 17-year-old boys, a "donkey 
Punch" is one of those never-actually- 


committed sex acts wherein a man : 


performs a coup-de-grace just before 
finishing up, knocking his partner on the 


: back of the head, supposedly to pro- 


mote muscle contractions. Here, it 

snaps the girl's neck, and from 

there, all hell breaks loose as 
the gaggle of party-hungry 
nubiles attempt to figure out 
what to do. 

Though it takes a bit too 
long to get to the far-more-in- 
teresting, tense bits—speaking 
of having your cake and eating it, 
the partying/sex scenes are fully milked 


: here, explicit and drawn out, which re- 
down for their misdeeds with a puritani- : 


ally only serves to make the filmmakers 


: seem more conflicted about what's right 
: and wrong—once it becomes a game of 

At first glance, Donkey Punch (out : 
now from Mongrel), doesn't look much : 
like your typical horror film: Lisa (Sian : running away when you're stuck on a 
? boat, and the film does a great job of 
break-up with a girl's weekend in Spain, : 


"What are we going to do now?" Donkey 
Punch picks up considerably. There's no 


playing out various power dynamics— 


; rich vs. poor, man vs. woman, alpha vs. 


beta male—through the lens of cover- 
ing up a murder. 

What it suffers from the most, really, 
s a failure to fit into modern context: 
it's basically a more explicit ‘80s teen- 
killer, and given the recent penchant 
for megagore or moody Japanese-style 
horror, it feels vaguely out of place for 
it. Still, for those who can appreciate 


drawn-out tension and the perverse 


kicks of hedonistic hypocrisy, it's well 


worth checking out. W 
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HISTORICAL DRAMA // IVAN THE TERRIBLE 


Way to go, Eisenstein 


50 years later, Eisenstein's Ivan might have even more to say -~ 


van Grozny is the transliteration of 

the Russian title of Sergei Eisenstein's 
1940s three-part epic Ivan the Terrible, 
about the 16th century ruler who united 
feudal principalities into the Kingdom 
of Rus. “Grozny” means fearsome, pow- 
erful or menacing, and so the English 
translation "terrible" is meant as “ter- 
ror-inspiring." (Ivan was terrible, flying 
into rages that included the beating of 
his pregnant daughter for her immod- 
est dress—perhaps inducing her mis- 
carriage—and the murder of his son in 
a fight; Ivan may have been poisoned to 
death by advisors, perhaps because he 
tried to rape one’s sister and they feared 
for their lives.) 

In 1942, as Eisenstein devised his proj- 
ect, the Soviet Union was under a dif 
ferent tyrant, Stalin, and in the midst of 
war with Hitler's German forces, march- 
ing towards Moscow. Stalin saw himself 
as a modern-day Ivan, and Eisenstein’s 
patently allegorical film radiatesasense 
of the necessity of absolute power, the 
dependable obedience of the masses, 
and the leader's military supremacy. 
It's propaganda posing as historical 
drama, until its endorser—Part I, re- 
leased in late 1944, won the 1946 Stalin 
Prize—turned censor, suppressing Part 
Il because Stalin (eliminator of domes- 
tic foes, genuine or not, sending them 
to the gulag or execution, even having 
Trotsky ice-picked in Mexico) disliked 
its portrayal of Tsar Ivan IV's paranoia 
and hesitation to eradicate the "boyars” 


TRULY TERRIBLE >> Ivan proves a worthy stand-in for many Russian leaders. // supplied 


(feudal nobles) opposing him. Part II 
wasn't released until 1958, ten years 
after Eisenstein’s death (which aborted 
Part III). 


Part I Is largely theatrical, a kind of 
shadow-play with exaggerated pos- 
tures and heavy looks. A similar ex- 
pressionist acting style was at work in 
Eisenstein's groundbreaking Battle- 
ship Potemkin (staple of Introduction 
to Cinema courses) 20 years earlier, 
but that film was built on Eisenstein's 
collision theory of Soviet Montage, all 
cross-hatched compositions and quick 
cutting. (Another Montage director, 
Vsevolod Pudovkin, plays a fanatic here 
who declares the Tsarina and her fam- 
ily are bewitching Ivan.) 

Ivan the Terrible has drawn-out scenes, 
with only some analytical editing and 
some symbolism, as when the crown is 
shown in close-up before being placed 
on Ivan's head. Ivan (Nikolai Cherka- 
sov) is bird-like—the silhouette of a 
double-headed eagle spreads across his 
cheek—with his hawkish nose and the 
wing-like sleeves of his robe outspread. 
Aunt Efrosinia (Serafima Birman) is a 
hooded serpent, hatching another plot 
to topplethe Tsar or hissing treacherous 
plans to his followers so son Vladimir 
can sit on the throne, The lines most 
obviously meant to resonate for Stalin- 
ist Russia, though, are those cautioning 
that enemies remain within—"But the 
Germans are not the only foes of our 


progress ... You, boyars, are worse."— 
and, at Part II's end, that Russia's great 
leader has protected Moscow (by then, 
the Soviet army had repulsed the Nazis 
and was marching on Berlin). 

For all its long scenes and perfor- 
mances that can seem almost campy 
to today’s viewer, Part I offers some re- 
markable lighting—Ivan's silhouette 
towering over a globe—and grana. ts, 
from cavernous castle halls to Ivan's 
helmet-like encampmenton ahill inthe 
battlefield. The costumes are resplen- 
dent even in black-and-white, while 
the heroic score is by famous composer 
Sergei Prokofiev (unlucky enough to 
have his death eclipsed by Stalin, who 
departed on the same day in 1953). 

Then there are the eyes: the single 
painted eye of God's truth that stares 
out between lvan's supposed friend 
Andrei Kurbsky (Mikhail Nazvanov) as 
he longs for the Tsarina (Ludmila Tse- 
likovskaya), whom he still loves, just 
after his veiled homoerotic gaze at Ivan; 
the Virgin Mary-like Tsarina's beastfic 
view of her husband; the glower of 
Efrosinia. Looks are so full of ferocity 
that they keep drawing you in, making 
you watch. 

Part II offers quicker scenes, flash- 
backs, even sharp stares into the camera 
and a burst into colour for 15 minutes, 
during a celebration where loyalist Fyo- 
dor cross-dresses and the theatricality 
becomes Hamlet-like, Ivan playing the 
fool to catch out Vladimir, trick Efrosin- 

ia and bait an assassin. Until then, Ivan 
surrounding himself with an "iron ring" 
of loyalists, is racked with dark suspi- 
cions and paranoia most "grozny.” 

Grozny is also the capital of Chechnya, 
by 2003 the UN-declared "most_de- 
stroyed city on earth,” thanks to atnily 
terrible war waged by another iron- 
fisted leader, Viadimir Putin. From one 
Ivan to his cinematic recreation 400 
years later (during the reign of human- 
ity's worst mass-murderer) to the rule 
of a post-Communist, ex-KGB tyrant, 
“Ivan Grozny” is most revealing as an 
unintended allegory for Russian rul- 
ers’ continuing will, in their aspiration 
for absolutism, to lead a powerful and 
menacing empire, regardless of those 
people far below who get crushed by an 
iron fist. WV 
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DRAMA // HUNGER 


Food for thought | 


Steve McQueen's Hunger is a masterpiece 


i _- 


~ 


I'M GOING HUNGRY >> McQueen hypnotizes with haunting Hunger. J] supplies 


7/ JOMATHAN@VUEWEEKLY.COM 

t's easy to say the line between visual 

jart and cinema is blurred. It’s not a cop 
out, though maybe alittle simple-minded. 
Visual artists do make movies, and film- 
makers sometimes make art. Photogra- 
pher Cindy Sherman directed a silly indie- 
comedy Office’Killer, which a lot of people 
hated. David Lynch paints pictures; so 
did Derek Jarman. There's Matthew Bar- 
ney, whose Cremaster Cycle and Drawing 
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Restraint 9 were often seen in movie the- 
atres—but average moviegoers were less 
likely to see it than people interested in 
contemporary art. And neither ended up 
on DVD. 

Steve McQueen, obviously not the one 
that first comes to mind, is a filmmaker. 
His films are most definitely art, which 
helped him win Britain's prestigious 
Tumer Prize in 1999. Most of them are 
black and white and pretty short, with 
ambiguously minimal plots. But Hunger, 
his courageous production recreating a 


Maclwan 
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ae 
x cS, ver of 
sorts. It a purely aesthetic yer, 

ture, but has a touchy, historical subjec; 
that distracts viewers from discussing (},.. 
Significance of the medium. Instead wc 
get characters, motives, and pathos—}),), 
told with a disposition that keeps its no), 

traditional storytelling at the Margins 

wherealotofthebestartgetsmade. 

After the British government takes aw).,, 
the political status of paramilitary priso,, 
ers, they refuse proper care from the Ma. 
prison in protest of their rights. They de 
mand to wear their own clothes, and jin 
doing so, are held naked in their cells wit), 
little more than a blanket and a cham), 
pot. The prisoners smear their feces on th 
walls, urinate into the hallways and dis 
card their food in the corner until it cra: 
with maggots. The prison guards can do 
little to stop them, short of forced shower 
and frequent beatings, 

Prisoner Bobby Sands (300's Mich 
Fassbender) announces and lead 
hunger strike, where one by one, th 
prisoners will stop eating until they al! 
die. Despite attempts by a priest or his 
parents to dissuade his righteousness, he 
proceeds into a nightmarish voluntary 
descent into death. 

McQueen's film weaves together | 
quiet sequences and obscure nar 
Strands to complicate Hunger from offer 
ing a central argument. The film opens 
with the daily routine of a prison guard 
(Stuart Graham), whose place in the rete! 
ing is uncertain. His “story” is nonethe 
an engaging one—his knuckles are o: 
raw and bleeding from beating prisoners, 
but merely a consequence of keeping true 
to his position. Hunger is more interested 
in relaying his sensory experience, such 
as when a piece of snow falls from the sky 
and melts into the redness of his knuckl« 

The guard's role is bookended at the end 
of the film by Sands wasting away in th 
prison hospital. He is tempted by offer- 
ings of food, then bathed by a caregiv 
whose alliance to loyalist paramilitaric 
is implied by a close-up of a tattoo, appro 
priately on his knuckle (the letters "UDA 
standing for Ulster Defence Association) 

Between the opposing character por- 
trayals, Hunger makes itself about b 
lengthy, meditative processes and | 
blunted events. The prison scenes includ 
not only gritty, relentless beatings, but also 
long takes of janitors mopping the 
filled hallways and spraying away the art 
ful poo designs on the walls. Meanwhile, 
an assassination in a rest home occurs 
without warning, jolting the film from its 
modest procession. 

Hunger is a masterpiece, and not solely 
as either a visual art or cinematic piece. In 
fact, McQueen's effort to complicate the 
identification of the film's status is an a! 
gumentin itself, one that looks forward to 
expanding with the audience's respons 
At times, Hunger feels like a complex Ev 
ropean docudrama, then also a revival 
of the poetic Brechtian distancing of th’ 
French New Waves. 

The most memorable moments, howev- 
er, are when the raw beauty of expressio" 
hints at its presence, and I'm at a loss {0! 
words to master my internal dialogue. * 


OPENING THIS WEEK 


Welcome to the Sticks 

Directed by Dany Boon 

Written by Boon, Alexandre Charlot, 
Franck Magnier 

Starring Boon, Kad Merad, Anne Marivin 
toot it 


The popular conception of the French : 
as a nation of pretentious philosopher- : 
artistes, soaking up avant-garde, high- : 
minded culture while eating cheese : 
sharp enough to split hairs, tends to : 
forget rather important parts of their : 
national psyche. France is, after all, : 
the nation that ensured Jerry Lewis : *& 
had a career even after the Americans : 
(the Americans!) dismissed him as a : 
rubber-faced buffoon, and one that : 
has currently made Hugh Laurie's : 
long-forgotten novel a number-one : 
bestseller, solely because they think : 
House is the greatest television show : 
ever made. They have their intellectu- : 
al vanguard, no doubt, but this is also : 
a nation with a profound appreciation : 


for decidedly middlebrow fare. 


And it's from that appreciation that : 


Dany Boon's Welcome to the Sticks 


(Bienvenue chez les Ch'tis), the : 
most popular homegrown film ever : 
made and on its way to eclipsing Ti- : 
tanic as the most popular film ever : 
released in France, springs. Far from : 
depths-of-the-soul-plumbing, : 

revolutionary art house : 


some 

formally 
flick, Sticks is utterly safe and famil 
iar, a fish-out-of-water, region-mock 


ing, heartwarming tale of the type : 
that Hollywood likes to pump out at : 
least once a year (most recently: New : 
in Town, starring Renée Zellweger, : 
which you've no doubt already forgot : 


about, for good reason). 


Philippe Abrams (Kad Merad) is a : 
post office bureaucrat whose attempt : 
to get transferred to the French Rivi- : 
era misfires so horribly that he gets : 
banished to the northern wasteland : 
of Bergues as punishment. Bergues is : 
in the land of the Shti (also Ch'ti), a : 
group of people so hopelessly back- : 
ward they can't even talk properly—a : 
gag explored at great length, which : 
undoubtedly had the French in hyster- : 
ics but loses a considerable bit when : 
it comes in the form of subtitles. : 


Think of them as Newfoundlanders, 


or Minnesotans, and you're caught up : 


on the stereotype. 


Obviously, these awkward but love- : 
able northerners will eventually : 
melt Philippe's heart, a storyline that : 
would be slightly more palatable if : 
the laughs were more frequent, but : 
outside of a few universal sight gags, : 
they mostly get lost in translation. é 


: There is an inherent sweetness that 
: shines through, which makes Welcome 
= to the Sticks hard to hate completely, 
: but without the cultural touchstones : 
: the French have, this is just an end- : 
: lessly clichéd story largely missing its 
: specific charms. 

; DAVID BERRY 


// DAVID@VUEWEEKLY.COM 


NOW PLAYING 


Crank: High Voltage 

Written & directed by Mark Neveldine, 

Brian Taylor 

Starring Jason Statham, Amy Smart 
PIT 


Having been mortally poisoned at the ; 
start of Crank, which ends with his fall- : 
ing from a helicopter and landing with a : 
cartoon splat on the asphalt, we could : 
be forgiven for assuming we'd seen the : 
last of Chev Chelios, the indefatigable : 
adrenaline junky and hired killer played : 
by Jason Statham. Yet, taking implau- : 
sibility and audacity as its chief criteria, : 
: Crank: High Voltage elevates Chelios : 
from mere super-sadist to something : 
virtually indestructible, the Terminator : 
with a hard-on, an electric Lazarus raised : 
from the dead to wreak havoc upon Los : 


Angeles once more. 


Chelios wakes to find himself in some : 
seedy Oriental massage parlour. He’s had : 
his heart ripped out and replaced with : 
an electric one, so, after squeezing some : 
: information from a fat thug who's gaping : 
= anus he shoves a tar-smeared rifle into, : 
Chelios steals a car and begins the hunt : 
for the baddies in possession of his sec- j 
ond-most vital organ for what nefarious : 
purposes we can only imagine. But Che- : 
lios needs fuel to stay alive, so he must : 
: regularly recharge via booster cables, : 
Tasers, defibrillators and transformers, : 
his hunger for juice providing ample op- : 
portunities for creative hedonism, includ- : 
ing feats of imagination such as sexually : 
assaulting an elderly woman to generate ; 


a little body contract friction. 


More of a remake than a sequel, Crank: : 
High Voltage essentially revisits the ter- : 
ritory of its predecessor but with even : 
greater absurdity and even less focus. : 
There is the revenge narrative that takes : 
us ona colourful tour of the LA scumbag : 
underground. There's a reunion with Che- 
? lios' beloved Eve (Amy Smart), who's ap- 
parently become a stripper in the three : 
months since Chelios' ostensible death : 
and is thus able to pass some action = 
sequences wearing only pink hotpants : 
and duct tape on her titties, and there's : 
another scene of them having public sex, : 
though this time not initiated as an act : 
of rape. There is the open hostility to : 
minorities, homosexuals, women and the ; 


= sex trade, not to mention EMS workers 
: and gentle gardeners. Yet because Crank 
: High Voltage has moved into the realm 
+ of full-on bananas, its crudity and mis- 
: anthropic aggression to all beings below 
: Statham on the food chain is somewhat 
: tempered by pure silliness, for better or 
: for worse. 


Returning writer/directors Mark Nevel- 


: dine and Brian Taylor still can't seem to 
: make a movie so much as a fidgety mash- 
: up, heavily dependent on freak-out guest 
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@ VIDEO KITCHEN 


THURSDAY APRIL 23» 7PM 


OVSKA A- M.JAROY 


IVAN THE TERRIBLE PARTS 1& Il: 


eo? RECTED By SERGEY EISENSTEIN 


FRIDAY to MONDAY at 7:00PM 


All Metro screenings are held at Zeidler Hall in the Citadel Theatre, 9828-101 A Ave. 


For more information, call 425-9212. or log on to www.metrocinema.org 


<< CONTINUED FROM PAGE 59 


appearances, spastic editing, a strained, : 
self-conscious grindhouse aesthetic and : 
the dumb, fleeting rush of video game : 
nihilism. But there are vaguely inspired : 
and entertaining bits, including an unex- : 
pected homagette to Belle de jour anda : 
picket line of porn stars protesting low : 
wages—surely the most implausible epi- : 
sode in a movie driven by implausibles : 


"Do you want me to fuck this car?” one o 


these impoverished performers asks. It's : 
arguably a sign of the filmmakers’ subtly : 


discriminate taste that amidst such may: 


hem such a potentially spectacular feat : 


of autoeroticism fails to occur. 
JOSEF BRAUN 
// YOSEF@VUEWEEKLY.COM 


State of Play 

Directed by Kevin Macdonald 

Written by Matthew Michael Carnahan, 
Tony Gilroy, Billy Ray 

Starring Russell Crowe, Ben Affleck, 
Rachel McAdams 

kkk 


In a bustling, bureaucratic Washing- : 
ton, its needle-like monument loom- : 
ing over a struggling newspaper, a : 
congress investigation into a private ; 
defence contractor, two seemingly un- : 
related deaths seem like standard fare : 
for filmic intrigue. But both work and : 
play elevate Kevin Macdonald's State : 
of Play (adapting Paul Abbott's BBC : 
series) from the usual conspiracy flick : 


into a smart thriller. 


The work—camerawork—starts im- 


: mediately. Careening off the sidewalk, 
: between cars and into the seamy : 
: night, following a fleeing youth before 
: he's gunned down among trashcans, 
; the camera launches us into a world of : 
: sudden threats, shadowy twists, and : 
: tense confrontations. Rodrigo Prieto's 
: (25th Hour, 21 Grams) cinematogra- 
: phy is influenced by Paul Greengrass’ 
: Bourne movies, with an added sense 
: of twitchy watchfulness, of someone 
t just around a corner spying on this 
{ power-game. ; 
t The first player is Stephen Col- : 
: lins (Affleck), a congressman leading : 
: that investigation into Pointcorps— 
: its mercenaries in Afghanistan and 
: lrag—who tearfully reacts to news of 
: his lead researcher's suspicious death 
: on a subway platform. Rumours swirl : 
: that he and she were having an affair. 
: Soon Washington Globe crime report- 


? er Cal McAffrey (Crowe), an old friend 
: of Collins and his wife Anne (Robin 
i Wright Penn), teams up with the pa 


per's political blogger Della Frye (rR, 
chel McAdams) when he discover: 


: that his backstreet murder victim hag 


recently called the researcher on hi; 
cellphone. 

Here's where the play—screenplay— 
comes in. The writers, including Tony 


: Gilroy (the Bourne movies again). 
: bring a detailed immediacy, sly comic 
: character contrasts and little burst. 

i of insider dialogue to the Globe of 

: fices, the gruntwork of a newspape, 
; Investigation, even the head-butting 

: with the editor (Helen Mirren, imperi 
? ous as ever). Journalist ethics, friend 
: ship blurring with exploitation ... it'; 
: all buried nicely, as subtext, beneath 
: the lead—Della and Cal’s chase afte, 
: whodunit and why. 


As the suspense deepens (though 


: Flood's electro-noir score is over 
: used), mighty corridors of power are 
: connected with low-down alleyways 
: (though not as well as in the pape; 
: centred final season of that TV Series 
: set a little farther south, The Wire) 
: and the personally compromising 
: meets the politically corrupted. 


There's a nod to All The President’ 


: Men and Watergate with a parking 

= garage scene, Deep Throat turned into 
? Deadly Silencer, the threat within now 
: the military-industrial complex. But 
: Woodward and Bernstein are being 
+ replaced by media-corps and online 
: posts. And though the compression 
; of a six-hour series into feature film 
: isn't perfect, after its slightly chatty 
: revelation and an anticlimactic show 

: down, State of Play is a lament fo 

= the Journalism of old—a way as labo- 
: rious, steady, even ponderous, as the 
: final copy being laid out, rolled off the 
presses, stacked, bundled and tied up, 
: then trundled onto trucks for delivery, 
} newsprint just waiting to fade. 

? BRIAN GIBSON 


/{ BRIAN@VUEWEEKLY.COM 


: ON DVD 


: The Bastards 

: Directed by Amat Escalante 

: Written by Amat & Martin Escalante 
} Starring Jesus Moises Rodriguez, 

: Rubén Sosa 

2 toot: 


They wait in ball caps and blue jeans, 
on a corner near a freeway in some 


: mind-numbingly landscaped patch of 
: American sprawl. Employers pull up 
: in hatchbacks and trucks quickly filled 
t with the huddled day-labourers eager 


to dig ditches or collect trash. Nego 


} tiations occur in broken English and 
: Spanish so minimal as to be comical 
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pa CHABA THEATRE - JASPER : 


6094 Connaught Dr, jasper, TEO.8S2ATAS 
Sat he MAN (144, coarse language, crude 


as “amigos.” Mexican 
calante's The Bastards 
® circuit of illegal mi- 


Fri-Sat 7:00, 9:15; Sun-Thu 8:00 
STATE OF PLAY (4A) 
Fri-Sat 7:00, 9:15; Sun-Thu 8:00 


EDMONTON FILM SOCIETY 


antly, that no matter : 
e well-fed gringos and : 
ins interact there can 
ine communication. 


engender friend- : croaK AND DAGGER (70) 
Mon 8:00 Apr 27 
tant director on : 
ein Heaven, and; ECTTXSGCATEN Sa 
evident hereinthe : 100 fra BO St. THOATASTTO 
atic camerawork, : THELAST HOUSE ON THE LEFT (:8A, gory 
ind dearth of events = Pee ents, bearable) 
This is definitely not : eee Pe 12:20; Sun-Thu 2:00, 


jut Escalante uses ? WATCHMEN (8A, gory scenes, brutal violence) 
e art-house tropes : 


2 Fri-Sat i:00, 4:15, 7:45, 11:10; Sun-Thu 1:00, 4:15, 7:45 
)and purpose. When : THE INTERNATIONAL (14A, violence) 
ns in any one sequence ; Fri-Sat 1:05, 4:10, 6:45, 9:25, 11:50; Sun-Thu 1:05, 
yunt gestures, fragments : 


40, 6:45, 9:5 
's of action bloom : CONFESSIONS OF A SHOPAHOLIC (rc) 
times quite funnily. 


‘ {Fri-Sat 1:55, 4:30, 7:20, 9:50, 12:05; Sun-Thu 1:55, 
the right amount of di- : 


4:30, 7:20, 9:50 

: HE'S JUST NOT THAT INTO YOU (PG, coarse 
gestion | mull things over before : language, sexual content) 
the narrative moves along. And where : Fri-Sat 1:10, 4:00, 6:55, 9:45, 12:15; Sun-Thu 1:10, 
‘this narrative moves may surprise you, : 
and then: it surprises you, itdoesn't : 


4:00, 6:55, 9:45 
CORALINE (PG, frightening scenes, not recom- 
sat all. , 
The a rly core of The Bastards : 
is in one sense simplistic. Policies that : 


mended for young children) 
Fri-Sat 1:15, 4:35, 7:05, 9:25, 11:40; Sun-Thu 1:15, 4:35, 
705, 9:25 
PUSH (4A, violence) 
perpetuate exploitation, crime, eco- : er 7 eae 9°55, 12:15; Sun-Thu 1:40, 4:25, 
nomic disparity, suffering and death : a 
are bad, Guns, too, are bad, especially : ie pach ead THE LYCANS (8A, 
in the hands of the young. The final : Serica 
scenes ram these perfectly sympathetic : PAUL BLART: MALL COP (Pc) 
sentiments home. But the bluntness of : Fri-Sat 1:50, 4:40, 7:15, 9:40, 11:55; Sun-Thu 1:50, 
Escalante’s thesis is tempered by the : 44° 7:15,9:40 
sophistication brought to the shaping : HOTEL FORDOGS(c) 
of story and. skeletal character devel- : Dally 2:45, 4:45 7210 
opment. (And here's where you stop : aire ata PEC ae 
reading if you want to avoid potential : jusés0,920 CS * 
spoilers.) i BEDTIME STORIES (c) 
The Bastards takes the animosity : Daily130 
toward these so-called wetbacks in- THE CURIOUS CASE OF BENJAMIN BUT- 
vading US soil and compresses it into 
a single case of home invasion. Jesus 
(Jestis Moises Rodriguez) and Fausto : 
(Rubén Sosa) break into the bungalow : 
of Karen (Nina Zavarin), the single, ap- 


TON (PG, coarse language, not recommended for 
young children) 
parently depressed mother of an un- 


Fri-Sat 4:20, 7:40, 11:00; Sun-Thu 4:20, 7:40 
GRAN TORINO (144, language may offend) 
Fri-Sat 1:25, 4:05, 7:00, 9:45, 12:10; Sun-Thu 1:25, 
4:05, 7:00, 9:45 


communicative teen. Karen's got 2 pen- 
chant for crack—itself a metaphor for 14231 7th Avenue, 780.732.2236 
unconscious bourgeois desires to slum : OBSESSED (14A) 


it—and is already lost in a foggy dream 
when the boys break in with a sawed- 
off. Rather than load up and scoot, 
Jestis and Fausto are served by Karen 
in a scene that almost perfectly mirrors 


Fri-Tue, Thu 1:00, 4:10, 7:20, 10:10; Wed 4:10, 7:20, 
10:10; Star and Strollers Screening: Wed 1:00 
FIGHTING (144) 

No passes Fri 1:30, 4:20, 7:10, 9:50; Sat-Thu 1:30, 
4:20, 7:10, 9:50 


EARTH (PG) 
an earlier scene involving Karen and her : Daily 12:00, 2:20, 4:40,7:00, 9:20 
son. Karen asks if they were hired by : STATE OF PLAY (4A) 
John, her presumably monstrous ex, and : Daily 12:50, 3:50, 6:50, 9:55 


Jestis blankly replies, "Si. John." It's un- : 
_ clear whether or not this is in fact true, 
pag ‘me at least as revealing, 
assumption that any demanding 
task performed by swarthy Mexicans 
must surely have been financed and mi- 
cromanaged by a rich white gringo. 
continue to linger, 
nection between 
es ina series of i 


17 AGAIN (PG, crude content) 

Fri-Tue, Thu 12:30, 1:20, 3:00, 4:00, 5:20, 6:30, 7:50, 
9:00, 10:20; WED 12:30, 3:00, 4:00, 5:20, 6:30, 7350, 
9:00, 10:20; Star and Strollers Screening: Wed 1:00 
CRANK: HIGH VOLTAGE (8A, gory violence, 
coarse language, sexual content) 

Daily 2:10, 5:30, 8:10, 10:40 

DRAGONBALL: EVOLUTION (PG, frightening 
scenes, violence) 

Daily 110 

HANNAH MONTANA: THE MOVIE (<) 

Daily 12:10, 2:30, 5:00, 7:30, 10:00 

OBSERVE AND REPORT (184) 

Daily 2:00, 5:10, 8:00, 10:30 

FAST AND FURIOUS (144) 

Daily 1:40, 4:45, 7:40, 105 


while Karen's : 
may also feel : 


h got es darkest : 


Digital 3D Daily 12:20, 2:40, 4:50, 7:25. 9:40 

I LOVE YOU, MAN (:4A, coarse language, crude 
content) Daily 1:50, 4:30, 7:45: 10:35 

KNOWING (14A, Frightening scenes, violence) 


OM 


FILM WEEKL i 


‘suveanevasneonovap oso 


Daily 12:40, 3:40, 6:45, 9:30 


“X*MEN ORIGINS: WOLVERINE (STC) 
MIDNIGHT, no passes Thu 12:01 


‘TS25-99 St, 780.436.8585 
OBSESSED (1:4) 
Fri-Wed 12:50, 4:00, 7:30, 10:25; Thu 4:00, 7:30, 
10:25; Star and Strollers Screening: Thu 1:00 
FIGHTING (24) 
No passes Fri 1:30, 4:30, 7:55, 10:30; Sat-Thu 1:30, 
4:30, 7:55, 10:30 
MINI PUNJAB (PUNJABI W/E.S.7.) (sTC) 
Daily 12:30, 3:40, 6:45, 9:55 
EARTH (Pc) 
Daily 12:00, 2:30, 5:00, 7:15, 9:45 
STATE OF PLAY (144) 
Daily 12:40, 4:10, 7:10, 10:05 
T7 AGAIN (PG, crude content) Daily 12:10, 115, 
2:40, 3:45, 5:10, 6:40, 7:45, 9:30, 10:20 
CRANK: HIGH VOLTAGE (8A, gory violence, 
coarse language, sexual content) 
Daily 1:00, 4:40, 7:50, 10:25 
HANNAH MONTANA: THE MOVIE (c) 
Daily 11:55, 2:25, 5:00, 7:40, 10215 
OBSERVE AND REPORT (184) 
Daily 12:20, 4:25, 6:50, 9:40 
TERA MERA KI RISHTA (PUNJABI 
W/E.S.7.) (Pc) 
Daily 12:00, 4:00, 8:00 
FAST AND FURIOUS (144) 
Daily 1:20, 3:50, 6:55, 9:25 
ADVENTURELAND (14A, coarse 
language,substance abuse,language may offend) 
Digital Cinema Daily 1:40, 4:15, 7:25, 9:50 
MONSTERS VS. ALIENS 3D (c) 
Digital 3D Daily 12:15, 2:35, 4:50, 7:00, 9:20 
1 LOVE YOU, MAN (:4A, coarse language, crude 
content) 
Fri-Sat, Mon-Wed 1:50, 4:20, 7:05, 9:55; Sun 1:05, 
3:25, 9:55; Thu 4:20, 7:05, 9:55; Star and Strollers 
Screening: Thu 1:00 
KNOWING (4A, frightening scenes, violence) 
Fri, Sun-Thu 1:10, 4:35, 7:20, 10:00; Sat 4:35, 7:20, 
10:00 
WWE: BACKLASH (Classification not available) 
Sun 6:00 


X-MEN ORIGINS: WOLVERINE (sTc) 
Midnight, No Thu 12:01 
90200-102 Ave, 780.471.7020 


THE SOLOIST (PG, disturbing content, coarse 
language, not recommended for children) 
Dolby Stereo Digital Daily 12:35, 3:40, 6:40, 9:40 
T7 AGAIN (PG, crude content) 
No passes Digital presentation Daily 12:45, 3:20, 
TAO, 9:45 
CRANK: HIGH VOLTAGE (:8A, gory violence, 
coarse language, sexual content) 
DTS Digital Fri-Tue, Thu 12:15, 3:10, 7:20, 10:10; 
Wed 12:15, 3:10, 10:10 
FAST AND FURIOUS (144) 
DTS Digital Fri, Mon-Thu 1:20, 4:10, 7:35, 9:55; Sat- 
Sun 4:10, 7:15, 9°55 
FIGHTING (144) 
DTS Digital Daily 1:10, 4:00, 6:50, 10:00 
STATE OF PLAY (144) 
DTS Digital Daily 12:25, 3:30, 6:30, 9:30 
OBSESSED (1A) 
DTS Digital Daily 12:55, 3:50, 7:00, 9:50 
OPUS ARTE: CASTOR AND POLLUX (Op- 
era, classification not available) 
Digital presentation Sat-Sun 1:00 
X-MEN ORIGINS: WOLVERINE (st) 
dnight; No passes Thu 12:01 
A2TE-9 Ave, TEOAT2.7600 
MONSTERS VS. ALIENS 3D (c) 
Digital 3D Fri, Mon-Thu 4:30, 6:55, 9:10; Sat-Sun 
2:00, 4:30, 6:55, 92210 
FAST AND FURIOUS (144) 
Fri, Mon-Thu 4:35, 7:20, 9:45; Sat-Sun 1:35, 4:35, 
TAO, 945 
HANNAH MONTANA: THE MOVIE (c) 
Fri, Mon-Thu 4:25, 7:05, 9:35; Sat-Sun 1:10, 4:25, 
FOS, 9°35 
CRANK: HIGH VOLTAGE (3A, gory violence, 


coarse language, sexual content) 9828-1014 Ave, Citadel Theatre, 780.425.9272 sae, 
itr e — MINTETERPTETONST Rim gM morte 
739, 9:55 f g lmnguage) 
T? AGAIN (PG, crude content) a BEST OF THE FEST TOUR 2009 DTS Digital Fn, Mon-Thu 6:45, 9210; Sat-Sun 2:00, 
200, 6:50, 9:20; Mon-Thu 4:00, 6:50, eee 
plo 120, 4:00, 6:50, 9:20; Mon. « Oo 
EMA7 
STATE OF PLAY (144) PARKLAND CIN’ WETASKIWIN CINEMAS 
Fri, Mon-Thu 345,635 $25; Sat-Sun 150,345, 19 Canter Cresson Sprms Grow Ta STS DATE OF ISSUE ONLY: THU. APR23.- 
pr THE SOLOIST (PG, disturbing content,oarse HANNAH MONTANA THE MOVIE (6) 
(PG) language, not recommended for young children) ‘Thu, Apr 23: 7:10, 9:25 
No passes Fri, Mon-Thu 4:40, 7:00, 9:15; Sat-Sun Daily 7:00, 9:15; Fri, Sat, Sun, Tue 1:00, 325; Movies. ~~ OBSERVE AND REPORT (8A) 
Say Shiai For Mommies: Tue, Apr 28: 1:00 Thu, Apr 23: 7:05, 935 
cay . FIGHTING (144) T7 AGAIN (PG, crude content) : 
Fri, Mon-Thu 4210, 6:45, 9:40; Sat-Sun 1:30, 4:10, Daily 720, 9:20; Fri, Sat, Sun, Tue 2210, 3:20 ‘Thu Ape ay 65. gr20; Pri, Sat, Sm 2355 3-20 
src CNN aracacacai tae 
APR 23 - APR 29, 2009 // WUWEWEEKLY FILM //61 


Po rT TTT LLL Ln LLL MM 


6:45, 9:40 

FIGHTING (4A) 

Fri, Mon-Thu 4:20, 7:20, 9:50; Sat-Sun 1:40, 4:20, 
7:20, 9:50 

THE SOLOIST (PG, disturbing content, coarse 
language, not recommended for children) 

Fri, Mon-Thu 3:50, 6:40, 9:30; Sat-Sun 1:00, 3:50, 
6:40, 930 

X-MEN ORIGINS: WOLVERINE (STC) 
Midnight, No passes Thu 12:01 


G6O1K8 Ave, Camrose, 780.608.2104 
DATE OF ISSUE ONLY: THU, APR 23 
T7 AGAIN (PG, crude content) 
‘Thu, Apr 23: 7:20 9:20 
STATE OF PLAY (14A) Tho, Apr 25: 6:45 9:05 
HANNAH MONTANA THE MOVIE (c) 
Thu, Apr 23: 7:00, 9:00 
FAST AND FURIOUS (1A) 
Thu, Apr 23: 7:05, 9:10 
TLOVE YOU MAN (14A, crude content, coarse 
language) 
‘Thu, Apr 23; 7:35, 9:15 
MONSTERS VS ALIENS (G) Thu, Apr 23: 2:15 


GALAXY - SHERWOOD PARK 
2020 Sherwood Drive, 780.416.0150 
OBSESSED (14A) 
Fri 4:30, 7:20, 10:00; Sat-Sun 2:00, 4:30, 7:20, 10:00; 
Mon-Thu 7:20, 10:00 
FIGHTING (144) 
No passes Fri 4:40, 7:30, 10:20; Sat-Sun 2:00, 4:40, 
7:30, 10:10; Mon-Thu 7:30, 1020 
EARTH (PG) 
Fri 3:30, 6:50, 9:20; Sat-Sun 12:50, 3:30, 6:50, 9:20; 
Mon-Thu 6:50, 9:20 
STATE OF PLAY (144) 
Fri 3:40, 6:40, 9:45; Sat-Sun 12:40, 3:40, 6:40, 9:45; 
Mon-Thu 6:40, 9:45 
17 AGAIN (PG, crude content) 
Fri 4:00, 7:10, 9250; Sat-Sun 1:00, 4:00, 7:10, 9:50; 
Mon-Thu 7:10, 9:50 
CRANK: HIGH VOLTAGE (1A, gory violence, 
coarse language, sexual content) 
Fri 5:10, 8:00, 10:30; Sat-Sun 2:15, $10, 8:00, 10:30; 
Mon-Thu 8:00, 10:30 
HANNAH MONTANA: THE MOVIE (c) 
Fri 4:15, 7:00, 9:40; Sat-Sun 1:15, 4225, 7:00, 9:40; 
Mon-Thu 7:00, 9:40 
FAST AND FURIOUS (14A) 
Fri 5:00, 7:40, 10:20; Sat-Sun 1:40, 5:00, 7:40, 10:20; 
Mon-Thu 7:40, 10:20 
MONSTERS VS. ALIENS (G) 
Fri 3:50, 6:30, 9:00; Sat-Sun 12:30, 3:50, 6:30, 9:00; 
Mon-Thu 6:30, 9:00 
I LOVE YOU, MAN (144, coarse language, crude 
content) 
Fri 4:50, 7:45, 10:15; Sat-Sun 1:50, 4:50, 7-45, 10:15; 
Mon 10715; Tue-Thu 7:45, 10:15 


[GRANDINTHEATRE = THEATRE 


Grandin Mall, Sir Winston Churchill Ave, St. Albert, 
780.458.9822 


DATE OF ISSUE ONLY: THU APR 23° 
FAST AND FURIOUS (144) 

Thu, Apr 23: 1:20, 3:20, $:20, 7:20, 9:20 

1 LOVE YOU, MAN (14A, coarse language, crude 
content) 

‘Thu, Apr 23: 1:20, 3:10, 5:10, 7:10, 9:10 
MONSTERS VS. ALIENS (G) 

Thu, Apr 23: 12:30, 2:20, 4:10, 6:00, 7:45, 9:25 
T? AGAIN (PG, crude content) 

‘Thu, Apr 23: 1:25, 3:25, 5:15 7215 925 
HANNAH MONTANA THE MOVIE (G) 
‘Thu, Apr 23: 1:00, 3:00, 5:00, 7:00, 8:55 


780.352.3922 
STATE OF PLAY (:4A) Daily 6:55, 9:35; Sat-Sun 
12:55) 3°35 
HANNAH MONTANA THE MOVIE (6) Daily 
7:00, 9:25; Sat-Sun 2:00, 3:25 
T7 AGAIN (PG, crude content) Daily 7:10, 9:20; 
Sat-Sun 1:10, 3:20 
FIGHTING 
METRO CINEMA 


Sat-Sun 1:0 
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Daily 715, 9:25; Fri, Sat, Sun, Tue 1:15, $35 

T? AGAIN (PG, crude content) 

Daily 6:45, 9:05; Fri-Sun, Tue 12:45 3:05 
STATE OF PLAY (144) 

Daily 7:05, 9:30; Fri-Sun, Tue 1:05, 3330 
MONSTERS VS ALIENS (c) 

Fri-Sun, Tue 12:50, 3:00; Not presented in 3-D 
FAST AND FURIOUS (1:4) 

Daily 6:50, 9:00 

HANNAH MONTANA: THE MOVIE (c) 
Daily 6:55, 9:10; Fri-Sun, Tue 12:55, 320 


8712-109 St, 780.433.0728 
HUNGER (3A, nudity, disturbing content) 
Daily 7:00, 9:00; Sat-Sun 2:00 


10337-82 Ave, 780.433.0728 
CHE PART 1 (14) 
Daily 6:50; Sat-Sun 1:00 
CHE PART 2 (144) 
Daily 9:20; Sat-Sun 3:30 
WELCOME TO THE STICKS (PG, coarse 
language) 
Daily 7:00, 9:10; Sat-Sun 2:00 


SCOTIABANK THEATRE WEM. 


WEM, 8882-170 St, 780 ebb 200 
OBSESSED (4A) 
Fri-Tue, Thu 12:50, 3:50, 7:20, 10:00; WED 3:50, 7:20 
10:00; Star and Strollers Screening: Wed 1:00 
FIGHTING (144) 
No passes Fri 12:30, 4:15, 7:40, 10:15; Sat-Thu 12:30 
415, 7:49, 1025 
EARTH (Pc) 
Daily 12:10, 2:20, 4:45, 7:15, 9:45 : 
STATE OF PLAY (14) > 
Daily 12:20, 3:40, 6:40, 9:40 
T? AGAIN (PG, crude content) 
Daily 12:00, 2:30, 5:00, 7:30, 105 
CRANK: HIGH VOLTAGE (8A, gory violence. 
coarse language, sexual content) 
Daily 1:30, 4:20, 7:50, 10:30 
HANNAH MONTANA: THE MOVIE (c) 
Daily 12:40, 3:45, 6:45, 9:20 
OBSERVE AND REPORT (:3A) 
Fri, Sun-Wed 1:40, 4:40, 8:00, 10:25; Sat 4:40, 8:00, 
10:25; Thu 1:40, 4:40, 10:25 
FAST AND FURIOUS (1A) 
Daily 1:10, 4:10, 7:10, 10:0 
ADVENTURELAND (144, coarse language, 
substance abuse, language may offend) 
Daily 1:50, 7:45 
MONSTERS VS. ALIENS 3D (Gc) 
Digital 3D Daily 1:00, 3:30, 6:30, 9:00 
MONSTERS VS. ALIENS: AN IMAX 3D = 
EXPERIENCE (G) 
Daily 12:00, 2:15, 4:25, 6:45, 9:20 
THE HAUNTING IN CONNECTICUT (1A, 
frightening scenes, disturbing content, not recom- 
mended for children) 
Daily 4:50, 10:20 
1 LOVE YOU, MAN (24A, coarse language, crude 
content) 
Fri-Sat, Mon-Tue, Thu 1:20, 4:00, 6:50, 9:50; Sun 
9:50; Wed 4:00, 6:5¢, 9:50; Star and Strollers 
Screening: Wed 1:00 
METROPOLITAN OPERA: LA SONNAM- 
BULA ENCORE (Classification not available) 
Sat 11:00 
WWE: BACKLASH (Classification not available) 
Sun 6:00 
‘TM Ave, Groat Rd, 780.455.8726 
THE SOLOIST (PG, disturbing content, coarse. 
language, not recommended for children) 
Dolby Stereo Digital Fri, Mon-Thu 6:30, 9:25; Sat- 
Sun 12:30, 330, 6:30, 9:25 
FAST AND FURIOUS (144) 
Dolby Stereo Digital Fri, Mon-Thu 7:10, 9:45; Sat- 
Sun 1:15, 3:50, 7:10, 9:45 
I LOVE YOU, MAN (24A, coarse language, crude 
content) 
DTS Digital Fri, Mon-Thu 7:00, 9:35; Sat-Sun 12:45, 
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rai The Get Down 


More album reviews online, Monday to Friday 


Vuefinder 


Live show slide shows. This week: Attack in 
Black, Rabies AB and Studebaker John 
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PREVUE // MURDER BY DEATH 


The great pancake robbery 


Adam Turla loses his breakfast to Shane MacGowan 


JAMES STEWART 
// SSTEWART@VUEWEEKLY.COM 


| aes up with Murder by Death 
singer/guitarist Adam Turla on the 
day his band is slated to play its 1o00th 
show. It's a noteworthy accomplish- 
ment for any band, but it’s one he 
takes in stride; as he looks back on his 
favourite show memories, Turla seems 
content to believe his best cays are still 
ahead of him. 

"The shows have been really good for 
a while now,” he says. "But I can still 
remeinber the first time we played to 
a large crowd—it was in Chicago—and 
we just couldn't believe it. Or being in 
a foreign country, and having people 
know your songs and singing along. 
There's a feeling of awe that we're able 
to continue doing this, and honestly 
the shows seem to get better and bet- 
ter. That said, I really enjoy the nights 
where something crazy happens, like 
someone takes off all their clothes and 
runs around.” 

As to be expected, Turla has an easier 
time looking back on the shows that re- 
ally shape a band—the unmitigated di- 
sasters and botched attempts that truly 
test a group's resolve. 

"Wee, there was this one show in 
Belgium,” Turla laughs, conferring 
with cellist/keyboardist Sarah Bal- 
liet before continuing. "All right, so 
we show up and the promoter had not 
announced the show at all, he just did 
not give a shit. About 15 people who'd 
found out about the show through the 
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NOT DEAD YET >> Murder by Death drinks up, 1000 shows in. //supplied 


website show up. Everything keeps get- 
ting really delayed, so we keep getting 
drunker and drunker. By the time we 
do get to play, we can’t even hear what 
we're doing. The front speakers aren't 
working at all—it's like shouting into 
mud. Sarah is so drunk that she's crying 
throughout every song, and we've got 
a two-hour, 2 am drive ahead of us to 
the airport in Brussels, where we need 


to make a flight to an important show 
the next day. We get to the airport, but 
there's a strike in Copenhagen so we're 
stranded, drunk and exhausted.” 


Touring behind the release of last year's 
Red of Toothand Claw, the bandisalso set 
to drop the third of seven of the band's 
split seven-inch series, which features 
Murder by Death working through one 


of Amanda Palmer's (of the Dresden 
Dolls) songs, and having her return 
the favour. Previous instalments have 
involved song-swaps with the likes of 
William Elliott Whitmore and O'Death, 
with upcoming seven-inches to feature 
the likes of Lucero, among others. 

"Basically the idea is for the bands to 
incorporate the other's songs and re- 
interpret them in their own style," ex- 
plains Turla. "The upcoming one [with 
Amanda Palmer] was by far the hardest 
yet for us to cover, because her songs 
are extremely personal and they're also 
very feminine.” 

Recently, the band found itself ap- 
proached by Harley-Davidson Motor- 
cycles, who were looking to use Red of 
Tooth and Claw's "'52 Ford” in an adver- 
tisement. Though the band consented, 
Turla acknowledges the difficulty of the 
decision, and points to the shifting mu- 
sical environment and the band's aspi- 
ration to compose soundtrack music as 
deciding factors. 

"We'd love to do scoring for movies, 
and something like this is a definite 
starting point," he explains. “My opin- 
ion with it is, look, we lose a ton of 
money because nobody is buying music 
anymore. Something has to happen; 
for a band of our size to stay afloat. I 
remember a time when I was really op- 
posed to the idea of selling your music 
to companies, but things have changed. 
People don’t even really seem to care 
anymore, which is kind of sad. 

"But, hey—we like motorcycles, and 
they offered us a bunch of money to use 
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our music,” Turla adds with a laugh. "| 
was simple, really.” 


As Turla and company head out to sho, 
1000, I ask about one show in partici 
lar that caught my eye—an openin, 
slot for notorious rabble-rousers th 
Pogues in San Francisco in 2006. 

"The short version is that we wer 
asked to open for the Pogues, and a few 
of them liked our songs so we talked 3 
bit after our set,” Turla recalls. “Durin; 
the Pogues' set was singing along—I'm 
a huge fan—and Shane [MacGowan 
notorious Pogues vocalist]'s wife saw 
me and told me she'd introduce me to 
Shane. Going in, I wasn't sure if we'd get 
to meet any ofthem at all, and here they 
are after the show asking me to come 
out salsa dancing with them. I was like 
‘OK, sure’, and kind of laughed it off. 

“Later they saw me getting into the 
band van, and they were like, ‘Hey 
where are you going?” he continues 
"So they grabbed me and we all went 
off in search of a Latin club in San Fran- 
cisco. We danced for a while, drank 
beer and sang all night. We went oui 
for breakfast and Shane stole my pan 
cakes and then passed out on the table, 
so I thanked them for the night out and 
left before I really embarrassed myself 
It was pretty amazing.” W 


PREVUE // EAMON MCGRATH 


EDEN MUNRO 
// EDEN@VUEWEEKLY.COM 


en Eamon McGrath walked 

away from his first show on the 

sampebill as Ryder Havdale, guiding 

force behind the Mohawk Lodge and 

head of White Whale Records, he 
didn’t think there'd be another. 

A drunken, chaotic show at a St. 
Albert church that ended with 
McGrath knocking over Havdale’s 
amp left him assuming that he'd 
blown any opportunity that might 
have been for a continuing relation- 
ship. But later, a chance meeting in 
Toronto—McGrath ran into Havdale 
an hour after the label owner arrived 
in the city following a long drive 
thatefound him relocating from 
Vancouver—would lead to a change 
in fortunes. McGrath convinced 
Havdale to come out to a show that 
night where he pulled off a killer 
show. Havdale signed McGrath up to 
White Whale not long after. 


62 // MUSIC 


McGrath's first release for the label 
is 13 Songs of Whiskey and Light, a 
compilation of older material culled 
from some 18 previous albums—al- 
most all of them self-released. 

"When [Havdale] first started 
working with me he didn't know 
that I had as many records a I do,” 
McGrath recalls. "He thought that I 
was just going to go into the studio 
and give him a polished record—and 
I would have been fine with that— 
but then he was like, ‘Well, if you've 
got 18 records, why don't we just put 
out a compilation of the best tracks 
from the work that you've been do- 
ing in Edmonton?’ 

"A lot of the tracks that are on the 
record are ones that he picked,” he 
continues. "He took the tracks and 
pretty much made an album out of 
it in terms of the way that the record 
flows cohesively and the pacing of it. 
So he gave kind of the sober second 
thought and pretty much crafted a re- 
cord out of a bunch of lo-fi singles.” 


ON VUEWEEKLY.COM. 


INTO THE LIGHT >> Eamon McGrath 
scowls at the sunshine. // Eden Munro 
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WATCH EAMON MCGRATH PERFORMING LIVE AT THE VUE STUDIO 


Lo-fi is not a bad way of describing 
much of McGrath's work—the musi- 
cian doesn’t shy away from hiss-filled, 
scratchy recordings that capture the 
moment of a song's creation. 

"Whenever I record a song, I re- 
cord it the minute that I've written 
it, and sometimes the recording is 
part of the writing," McGrath ex- 
plains. "I just recorded this song 
today—I wrote the lyrics and then 
wrote the music and as I was re- 
cording it you add a verse or you 
add a chorus or you move some- 
thing around on the fly, and the 
recording captures that improvisa- 
tion and that spontaneity and then 
you go back and you listen to it 
and you try to relearn what you've 
done. 

"I think that the authentic mo- 
ment, the point where a song is the 
authentic version of that song, the 


one true example of what that song 
is, is the first moment when a band 
plays it through from start to fin- 
ish," he adds. "And maybe the au- 
thentic version of it is something 
that no one's going to hear, but 
that's still the authentic version 
of it. Say you have a classical com 
poser and 300 years after he's writ- 
ten a symphony the ESO is playing 
it—I don't think that's the authen 
tic version of his symphony; I think 
the authentic version is when he 
was in his practise space and there 
were five musicians and he firs! 
gave them the sheet music and 
they had to learn it and the firs! 
time they played it through, that's 
the authentic version of it." V 
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PREVUE // DOUG HOYER 


it's all in the past 


Doug Hoyer looks back while moving on 


MAPPING THE ROUTE >> Doug Hoyer tries to find his way. // Amber Robertson 


DAVID BERRY 
/{ DAVID@VUEWEEKLY.COM 


A LTS SAS TEE AE AS TOMAS TNIEE CNN IRLEOTLL 18 
addled into a bar stool at the Jekyll & 
lyde—obviously comfortable in the 
basement of his second home, the Hyde- 
away, where he hosts a monthly song- 
writer's circle and can be found most ev- 
ery weekend in between, as well as next 
Wednesday, where he'll be releasing his 
latest EP and kicking off a cross-Canada 
tour—Doug Hoyer begins recounting 
the stories that inspired his songs with 
little provocation. There is one about the 


GIGS THIS WEEK 


childhood friend who he's since grown 
apart from; another about hanging out 
in an abandoned hospital with hash- 
smoking (and shortlived) roommates. 

When it comes time to put pen to pa- 
per, Hoyer most often draws from his 
past. Granted, the stories he's relating 
now are most decidedly the longer ver- 
sions: Hoyer specializes in stripped- 
down, intricate pop songs in both 
lyric and melody, with an eye towards 
little details and an ear for simple ear- 
worms. 

"Yeah, most of my stuffis autobiograph- 
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ical. Partly it's a way of figuring it out for 
myself, but also, that’s what I know, so 
that's what I can write about,” he says, in 
his typically earnest way. "Some people 
can be really abstract about things, and 
I'm kind of jealous of that, because I 
just can't. When I try to write like that, 
it sounds like a Grade 9 student writing 
poetry about his emotions.” 


Hoyer hasn't let his penchant for un- 
adorned writing hamper him, though. He 
tendstolookathis past with a certain wry 
humour, which he admits stems from a 
little bit of trepidation towards throwing 
himself out there on stage and record. 
“People tend to think some of what I do 
is funny, and I am ... OK with that," he 
says with a laugh. "I mean, when you're 


exposing yourself, expressing yourself, it ~ 


can help to try and mask it with a bit of 
humour. 

"Because, I mean, my songs aren't, like, 
laughing-out-loud, pissing your pants or 
anything,” he continues. "Really, a lot of 
them are kind of about sad things, but I 
just throw it up there as, ‘Hey, this is fun- 
ny, right?’ In Teenage Romance, there's a 
bit about how I gave a girl a love note in 
high school, and she just never even ac- 
knowledged it. We rode the bus together 
for three years, and she knew, but never 
said a word. And now, that's funny, you 
know, butit’s actually kind ofa big, stress- 
ful way to start the day. It wasn't fun at all 
then.” WV 


WED, APR 29(7:30 PM) 

DOUG HOYER 

WITH CALVIN MCELROY, TREVOR TCHIR 
HYDEAWAY, $10 


FRI, APR 24 (8 pm 

OPEN UP YOUR SOUTH AND SAY .. 
MR. CHI PIG 

WITH TARANTUJA, HIRED HANDS, FU BOATS 
NEW CITY 


Bands and giveaways, all in the name of : 
pulling together some cash to finish up a : 
film on SNFU frontman Mr. Chi Pig. The : 
: JAY ANTHONY WILLIS 
tube.com/watch?v=frzZiJEvmFO—and : 
for anyone who grew up when SNFU was : 
storming these streets, a film about the : : 
: Willis has been around the town (and the : 
: world, as a Canadian Naval Officer) for : 
a while, but he's just now releasing his : 
: debut album. It's a moving and cohesive : 
= work that blends blues, folk and jazz 
: into one compelling stew. 


trailer looks good—check it out at you- 


vocalist sounds like a hell of an enter- 
taining prospect. 
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SAT, APR 25 (7 pm) 


MASTODON 
WITH INTRONAUT, KYLESA 
STARLITE ROOM, $29.50 


Do you want to mess with these guys? 
‘didn't think so. Go see the show. It's 
8oing to be killer. 


: SUN, APR 26 (12-6 pm) 
: EARTH DAY 

+ HAWRELAK PARK, FREE 
> ALL AGES 


hea none wares 


_ SUN, APR 26 (8 pm) 


YARDBIRD SUITEL, $10 
ALL AGES 
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: If you missed Earth Day on Apr 22, : 
> then you're in luck: you can celebrate it : 
: on Apr 26. The mainstage entertainment : 
! includes music from Samantha King and : 
= Dale Ladouceur & the Broke Ensemble. 
: There are also exhibitors and a workshop : 
: tent, a children’s area, and donations of : 
: non-perishable food items will be col- : 
: lected for the Edmonton Food Bank. 


_ WED, APR 29 (10 pm) 


(6808 


THE GHOST IS DANCING 
BLACK DOG, FREE 


The Ghost is Dancing, huh? 
Sounds like an episode of 
Scooby Doo to me. Except 
when you listen to the music. 
Then it sounds a lot like an in- 
die-rock band from Toronto. And 
not a bad one, at that. 


EVERY DAY 
CKUA 


2 WITH FUNDRAISING 


ALL AGES 


Uh, that’s it. CKUA’s Spring 2009 fund- 


> raising campaign is still going on until 
= May 3. You want to keep the radia play- 
: ing? Well, head on over to ckua.com and 
: hit the "pledge now* button, or give the 
: station a call at 1.800.494.2582. W 
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- (0030-102 STREET 
en’ INFO: 428-STAR 


BAR & SILL 


Q4/25 OU SHAP & FUTURE ROOTS PRESEN 


BENNY PAGE sz Ge 


T.G.I PSYDAYS 
SHAZAM WITH FADE BRIGADE 


WAV OCCUPATION « SCHWAG DANIC 
UHITS VS MARTIAN STATIC AND B MAN 


5/03 
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PRIMORDIAL - MOONSORROW 


OS/46 FOUNDATION CONCERTS PRESENTS 


STRUNG OUT}UA 


DEATH BY STEREO / THIS IS ASTAND OFF 


temple OF SATURDAYS 


IVIEMBERS & GUESTS FACILITY DJ BATTERY az/ WEEKLY GUESTS 


BEHIND STARLITE ROOM  ruovstu2:GiRLs GinLs GiRLs 


ALLEVENTS (a++DOORS AT opm fj SHFETT DJ FUULE MISTRESS MANGELOESH AND BASS JU REY 
FRIDAY MAY. i: 


TRANCECORE DJS 
WARTIAN STATIC EMAGONIAL DEERA/LED. BASSJUN-KEY AND COOL BEARS. 


SURELY TEMPLE 
THURSDAYS 


DOORS SPM - $5 COVER $5.50 DOUBLES 
By TRON, DC, OPTOMLX PRIME & MYURU FERNANDO 
WWW.STARLITEROOM.CA 


MUSIC // 6. 


~~? 


10551- SZ Avenue {Upstairs!} 
730-432-5053 


POTTY UMBRELLA & OLD WIVES 
MAY 1.2009 - PRIN SHOP, EDMONTON 


“MUSIC 


WEEKLY 


FAX YOUR FREE LISTINGS TO 780.426.2889 
OR EMAIL LISTINGS@ VUEWEEKLY.COM 


DEADLINE: FRIDAY AT 3PM 
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ages; 6-30-10-30pm; S10 

BLUE CHAIR CAFE Rockin’ with 
Ronnie After Work hosted by Ron 
Rault every Thu and Fri 46pm 
BLUE CHAIR CAFE Lisa Nicole 
Grace (jazz pop) 
BLUES ON WHYTE Don 
Johnson 
CHRISTOPHER'S PARTY PUB 
Open stage hosted by Alberta 
Grude; 6-10pm 

COAST TO COAST PUB AND 


in the City, Rumble Strippers, 
Nobody likes Dwight; no cover 
DRUID Guitar heroes 
DUSTER’S PUB Thursday open 
jam hosted by The Assassins of 
Youth (bhies/rockk gpm; no cover 
DV8 Open mic Thursdays 

ECO CAFE-VILLAGE AT 
PIGEON LAKE Open Mic Nights 
ast and 3rd Thu every month; 6:30- 
830pm; openmic@deadmansdog. 
com 

ENCORE CLUB industry Music 
and Networking Night; io 
HAVEN SOCIAL CLUB Open 
jam; 630pm 

HULBERT'S Devon Belcourt; 
8pm; Sio (door) 

JAMMERS PUB Thursday open 
jam;7-apm 

J AND R Open stage with the 
Poster Boys (pop/rock/blues), 
830pm-230am 
JULIAN'S—Chateau Louls Justin 
Serink (jazz piano}; Spm 

LB'S PUB Open jam with Ken 
Skoreyko; 9pm 

LIVE WIRE BAR Open Stage 
‘Thursdays with Gary Thomas 
NEW CITY LIKWID LOUNGE 
The Hangouts, The Deadbeats, 
Service: Fair (indie bands}, gpm 
(door) $5 donation 

NORTH GLENORA HALL Jam 
by Wild Rose Old Time Fiddlers 
PAWN SHOP Paramedic (CD 
release), Five Alarm Funk, Tiffany 
Ball; gpm; tickets at TicketMaster, 
Megatunes, Blackbyrd 

RED PIANO-PIANO BAR 
Hottest dueling piano show 


BILLY BOB’S LOUNGE Escapack 
Entertainment 

BLACK DOG FREEHOUSE 

Big Rock Thursdays: DJs on 3 
levelsTopwise Soundsystem spin 
Dub & Reggae in The Underdog 
BUDDY'S Wet underwear contest 
with Mia Fellow, midnight, DJ 
WestCoastBabyDaddy 

FILTHY MCNASTY'S Punk Rock 
Bingo with DJ SWAG. 

FLUID LOUNGE Girls Night out 
FUNKY BUDDHA (WHYTE 
AVE) Requests with DJ Damian 
GAS PUMP Ladies Nite: Top 4o/ 
dance with DJ Christian 

GINGUR SKY Urban Substance 
Thursdays 

HALO Thursdays Fo Sho: with 
Allout DJs DJ Degree, Junior Brown 
KAS BAR Urban House: with DJ 
Mark Stevens; 9pm 

LEVEL 2 LOUNGE Dish 
Thursdays: funky house/techno 
with DJ Colin Hargreaves, house/ 
breaks with DJ Krazy K, hardstyle/ 
techno with DJ Decha, tech trance/ 
electro with DJ Savage Garret; no 
Tainors; no cover 

NEW CITY SUBURBS Bingo at 
s:3opm followed by Electroshack 
Therapy with Dervish Nazz Nomad 
and Plan B (electro, retro) 

ON THE ROCKS Salsaholic 
‘Thursdays; Dance lessons at Spm; 
Salsa Dy to follow 

OVERTIME SOUTH Retro to 
New. classic rock, R&B, urban and 
dance with DJ Mikee; opm-aam; 
no cover 

PLANET INDIGO-ST. ALBERT 
Hit It Thursdays: breaks, electro 
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RENDEZVOUS PUB Metal 


ATLANTIC TRAP AND GILL 
‘The Derina Harvey Band 
AVENUE THEATRE Mark Me For 
‘Dead, Letters to Elise, Hitler and 
the Juice, In the Midst of a Murder, 
‘State the Obvious, Breakfate; all 
ages; 7pm; $10 (advy/S15 (door) 
AXIS CAFE The Plain Janes 
AZUCAR PICANTE America Rosa 
BLUE CHAIR CAFE Rockin' with 


featuring Tanya Morgan, Masia 
One, The Greater Good (hip hop/ 
Tap}no. minors, 9pm | (door S12 at 
TIX on the Square, door 
CARROT Live music Friday= Dave 
von Bieker; all ages; 7-30-9-30pm; 
$5 (doar) 

CASINO EDMONTON The 
‘Classics (easy rock) 

CASINO YELLOWHEAD Suite 
33 (pop/rock) 

COAST TO COAST Open Stage 
every Friday night with hast Leona 
Burkey at 9pm. 

CROWN AND ANCHOR Train 
Wreds gpm; no cover 

DUKE OF ARGYLL Dwayne 
Cannan (blues, 505/605, roots, 
originals) 

DVB TAVERN Live music every 
Fri; opm; $5 

EDDIE SHORTS Major Major 
(rock and roll) 

ENCORE CLUB The Hardline 
Blues Band; 8pm (door) 

FRESH START CAFE Live music 
Fridays: Cruiseline (modem rock} 
6-gpm; $5 

HAVEN SOCIAL CLUB 

Melissa McClelland, Jason Plumb; 
tickets at www.foundationconcerts. 
com 

HORIZON STAGE-Spruce 
Grove George Fox, 730pm; $30 
(adult)/Sas (student/senior) 
HULBERT'S Slowbum; 8-10pm; 
$10 (door) 

HYDEAWAY The Secretaries, 
Draggin’ Hearts Horn and 

Chorus Ensemble, 7 and 7 Is, The 
Loudhailers, DJ Roland Pemberton 
zit 


IRISH CLUB Jam session; 8pm; 
no cover 

IVORY CLUB Duelling piano show 
with Jesse, Shane, Tiffany and Erik 
and guests 
JEFFREY'S Alfie Zappacosta; $35, 


JEKYLL AND HYDE (PUB) Every 
Friday: Headwind (classic pop/rock), 
9pm; No cover 

JET NIGHTCLUB All Hise Fails 
with Guests 


Drakes Theory, ET Quartet; gpm. 
(oor); $10 (door) 

STEEPS—OLD GLENORA Live 
Music Fridays: Darryl Matthews on 
April 24; 8:30-1630pm 

TOUCH OF CLASS Todd 
Reynolds (pop/rock), 8:30pm 
UNITARIAN CHURCH Anna 
Beaumont, One Voice Choir; Rumi 
and Hafiz (poetry), Martin Kloppers, 
Dwayne Hrynkiw, Jamie Philp and 
Catherine Potter; 7:30pm (door), 
8pm (concert); $1s (adv$20 (door); 
tickets at 780.455.4962 

URBAN LOUNGE Mustard Smile 
WILD WEST SALOON Robert 
Rowan 


XCWRECKS Mir. Lucky (blues/ 
roots}; 8-12; no cover 

YARDBIRD SUITE Hutchinson 
Andrew Trio; 8pm (door|/opm. 
(chow), $14 (member)/$8 (guest) at 
‘Ticketmaster Event 


CANADIAN WESTERN BANK 
Random Acts of Musical Kindness: 
Edmonton Symphony Wily Away 
Team; 1oam 

CLASSIC LANDMARKS Random 
Acts of Musical Kindness: 
Edmonton Symphony Wily Away 
Team; 10:45am, 

GLOBAL TELEVISION Random 
Acts of Musical Kindness: 
Edmonton Symphony Wily Away 
Team; 2-30am 

JUBILEE AUDITORIUM 
Edmonton Opera's encore: a launch 
party with a twist: Storm the Stage; 
Spm; $40 at the Edmonton Opera 
box office, 780.429.1000 

MELCOR Random Acts of Musical 


+ ALL SAINTS’ ANGLICAN CHURCH 10035-103 St» ARTERY 9535 Jasper Ave » ATLANTIC TRAP AND GILL 7yo4 Calgary Tral_: 
South, 780.432.4611 - AVENUE THEATRE 9030-118 Ave, 780.477.2149 - AUDIO ARK 10745-124 St - AXIS 
780.990.0031 » BANK ULTRA LOUNGE 10765 Jasper Ave, 780.420.9098 « BILLY BOB'S Continental Inn, 16625 Stony Plain Rd, : 


“4. ‘KindnessEdmanton Symphony 


‘Wily Away Team; 9:30am 


Bounce, Nestor Delano, Luke 
Morrison 
BAR-B-BAR D) James; no cove 


Edectic jams with Nevin~indie 

soul, motown, new wave, electrc 

Underdog: Perverted Fridays: Pun} 
and Ska from the ‘606 "ys and ‘gc 
with Fathead 

BOOTS Retro Disco: retro dance 
BUDDY'S We made 'em famous 
DJ Eddy Toonflash, come eariy 1c 
avold lineup, no cover before spn 
(CHROME LOUNGE Pistinus 

VIP Fridays 

EMPIRE BALLROOM 

hop, house, mash up; no min. 
ESMERELDA'S Exxies Freakir 
Frenzy Pridays: Playing the bex 
incountry 

FUNKY BUDDHA (WHYTE 

AVE) Top tracks, rock, retro wit! 
Dj Damian 

GAS PUMP Top 4o/dance with 
DJ Ghiistian 


LEVEL 2 LOUNGE Hypnoiig 
Friday: Breakbezt, house, 
Pipgressive and electro with Gr: 
Cuvy, DJ Fuze 
NEWCASTLE PUB Fridays Hou 
dance mix with DJ Donovan 
NEW CITY LIKWID LOUNGE p 
Anarchy Adam (Punk) 
OVERTIME SOUTH Retro to 
New: classic rock, R&B, urban an: 
dance with DJ Mikee; 9om-2am: 
iho cover 

PLAY NIGHTCLUB The first ba 
for the queer community to open 
ina decade with DJ's Alex Brown 
and Eddie Toonflash; 9pm (door; $ 
www playnightchib.ca 

RED STAR Movin’ on Up Frida 
indie, rock, funk, soul, hip hop with 
DJ Gatto, DJ Mega Wattson 
ROUGE LOUNGE Solice Frid 
SPORTSWORLD INLINE AND 
AND ROLLER SKATING DISCO 
Top 4o Request with a mix of 

Retro and Disco; 7-1030pm; wwe: 
sports-world.ca 

STOLL'S Top 40, R&B, house with 
People’s DJ 

STONEHOUSE PUB Top 40 with 
Dj Tysin 

SUEDE LOUNGE Dj Nic-E 
Remined every Friday 

TEMPLE T.G1 Psydays; opm 
WUNDERBAR Fridays with the 
Pony Girls, DJ Avinder and D) 
Toma; no cover 

Y AFTERHOURS Foundation 
Fridays 
 sepseeeeeeeeneiesa 


ATLANTIC TRAP AND Gill. 
The Derina Harvey Band 
AVENUE THEATRE Sleeping Gil 


10349 Jasper Ave, 


? 780484751 BLACK DOG FREEHOUSE 10425-82 Ave, 780.439.1082 « BLUE CHAIR CAFE 9624-76 Ave, 780.989.2861 « BLUES ON WHYTE 10329-82 Ave, 780.439.3981 - BLUE QUILL COM i 
} MUNITY CENTRE 1304-25 Ave - BOOTS 10242-106 St, 780.423.5014» BRIXK BAR 1030-102 St (downstairs), 780.428.1099 « BUDDY'S 1n725B Jasper Ave, 780.488.5636 «CASINO EDMONTON 
2 7055 Argyll Rd, 780.463.9467 « CASINO YELLOWHEAD 12464-153 St, 780 424 9467 - CHATEAU LOUIS-Julian's/Royal Coach/Touch of Class 11727 Kingsway, 780 452 7770 - CHRISTOPHER'S 


} PARTY PUB 202: Millbourne Rd, West, 720.462.6565 » CHROME LOUNGE 232 Ave, Victoria Trail « COAST TO COAST PUB sssz Calgary Trall, 780.439.8675 » CONVOCATION HALL Aris 
3 Bldg, U of A, 780.492.3611 « COPPERPOT RESTAURANT Capital Place, 101, 9707-110 St, 780.452.7800 » CROWN AND ANCHOR 15277 Castledawns Ra, 780.472.7696 - CROWN PUB 10709 
3 209 St, 780.428.5618 » DIESEL ULTRA LOUNGE 11845 Wayne Gretzky Drive, 780,704.CLUB - DEVANEY'S IRISH PUB 9013-88 Ave - DOW CENTENNIAL CENTRE Shell Theatre, 8700 


3 St, Hwy 21, Pt Saskatchewan, 780.992.6400 « DRUID 11606 Jasper Ave, 780.454.9928 » DUSTER'S PUB 6402-118 Ave, 780.474.5554 « DVB TAVERN 8307-59 St, www DVETAVERN.com « EARLY 


£ STAGE SALOON aou-s2 Ave, Stony Plain « ECO CAFE Village at Pigeon Lake - EDMONTON EVENTS CENTRE WEM Phase Il], 780.48.SHOW « ENCORE CLUB 957 Fir St, Sherwood Prk 
3 780,417.01 + FIDDLER'S ROOST 8906-99 St - FILTHY MCNASTY'S 10511-82 Ave, 780.915.1557 » FLUID LOUNGE 10105-109 St, 780.429.0700 « FOX PUB 100, 10125-109 St « FOXX DEN 
} Camegi Drive, St. Albert « FRESH START CAFE Riverbend Sq, 780.433.9623 « FUNKY BUDDHA 10341-82 Ave, 780.433.9676 « GAS PUMP 1016-114 St, 780.488 48 + GINGUR SKY 15§05-3 ° 


Ave, 780.923.4312/780.953 3606 « HALO 10538 Jasper Ave, 780.423 HALO + HAVEN SOCIAL CLUB 15.204 (basement), Stony Plain Rd, 780.756.6010 « HOOLIGANZ PUB 10704-124 St, 780.452.2158 i 
} « HULBERT'S 7601-115 St, 780.436.61 » HYDEAWAY All Ages Art Space 1209-100 Ave « IRON BOAR PUB 4s11-sist St, Wetaskiwin « IMORY CLUB 2940 Calgary Trail South « Bi: 
£ PUB 11948-127 Ave, 780.451.8779 + J AND R 4003-106 St, 780.436.4403 + JEFFREY'S CAFE o64o 142 St, 780.451.8890 » JEKYLL AND HYDE PUB AND RESTAURANT Riverview Inn, seeea 

Ave, 780.426.5381 (pub)780.429.508 (rest) JET NIGHTCLUB 9221-34 Ave, 780-466.6552 - KAS BAR 10444-82 Ave, 780.433.6768 « L.B'S PUB 23 Akins Dr, St. Albert, 780.460.9100 -LEGENDS PUB : 
3 6104-172 St, 780.481.2786 » LEVA 86 Ave, 10 Street - LEVEL 2 LOUNGE 11607 Jasper Ave, and FI, 780.447-4495 « LIVE WIRE 1107 Knotwood Rd. East - LOOP LOUNGE 367 St Albert Ra, St Albert, : 


3 780.4602122 « MCCALLUM 11755-108 Ave « MCDOUGALL UNITED CHURCH 10025-101 St - Mi 


TEK CAFE 1013-79 St » NEWCASTLE PUB 6108-90 Ave, 780.490.1999 - NEW 


2 CITY 1008 Jasper Ave, 780.989.5066 « NIKKI DIAMONDS 8:30 Gateway Blvd, 780.439.8006 « NORTH GLENORA HALL 13535-109A Ave - O'BYRNE'S 10616-82 Ave, 780.414.6766 - O'MAILLE'S i 

} IRISH PUB 398 St. Albert Ti, StAlbert «180 DEGREES 10730-107 St, 780.414.0233 - ON THE ROCKS 11730 Jasper Ave, 780.482.4767 » OVERTIME DOWNTOWN 110304-121 St, 780.4253543 ! 

2 + OVERTIME SOUTH Whitemud Crossing, 4211-106 St, 720.4851717 « PALACE CASINO-WEM 8882-170 St, 780.444.2122 « PAWN SHOP 10551-82 Ave, Upstairs, 780.432.0814 + PE : 
INDIGO-ST 


$ CHURCH 15643-96 Ave, 780.477.2725 PLANET INDIGO-JASPER AVE 11607 Jasper Ave « PLANET 
4 ANTVIEW COMMUNITY HALL 10860-57 Ave » PROHIOBITION SPEAKEASY 11026 Jasper Ave, 780.420.0448 + QUEEN ALEXANDRA HALL 10425 University Ave « RED PLANO-Piano ; 
1638 Bourbon St, WEM, 8882-370 St, 780.4867722 » RED STAR 10538 Jasper Ave, 780.428.085 - RENDEZVOUS PUB 10108-149 St- ROBERTSON -WESLEY UNITED CHURCH 10209-223 St: 
« ROSEBOWL/ROUGE LOUNGE 1011-117 St, 780.482.5253 - ROSE AND CROWN 10235-101 St « ST TWMOTHY'S ANGLICAN CHURCH 8420-145 St - SECOND CUP-MOUNTAIN EQUIP: 
} MENT 12336-102 Ave,780.4517574+ SECOND CUP-STANLEY MILNER LIBRARY 7 Sir Winston Churchill Sq - SECOND CUP-VARSCONA Varscona Hotel, 106 St, Whyte Ave» SIDELINERS : 
} PUB 1018-127 St, 453-6006 » SOBEYS URBAN FRESH-Jasper 10404 Jasper Ave « SOBEYS URBAN FRESH-COLLEGE PLAZA 8225 ua St» SPORTSWORLD 2710-104 St - STARLITE 
} ROOM 1030-102 St, 780.428.1099 - STEEPS—OLD GLENORA 12411 Stony Plain Rd, 780.488.1505 STEEPS TEA LOUNGE-COLLEGE PLAZA 1116-82 Ave, 780.988.8105 » STOLLI'S 


ALBERT £12 Liberton Dr, St. Albert «PLAY NIGHTCLUB 10220-103 St* PLEAS” : 


and Fl, : 


: 10368-82 Ave, 780.437.2293 « SUEDE LOUNGE 12806 Jasper Ave, 780.482.0707 » TAPHOUSE 9020 McKenney Ave, StAlbert, 780.458.0860 + UNION HALL Argyll, 99 St, 780:702.2s82 « UNITAR™ : 
}-IAN CHURCH 10804-119 St * UNITY CHURCH OF EDMONTON 13210-106 Ave, 780.913.6466 URBAN LOUNGE 10544-82 Ave, 7804377699 * WHISTLESTOP LOUNGE 12416-132 Ave, 780. : 
3 45.5506 - WILD WEST SALOON 1252-50 St, 780.476.3388 - WUNDERBAR 8120-101 St, 780.436.2286 « * KAWRECK'S 9303-50 St, 780.466.8069 - ¥Y AFTERHOURS 10028-102 St, 780.9925: : 
= wwwyafterhours.com » YESTERDAYS PUB 12, 205 Camegie Dr, St. Albert, 780.459.0295 i 
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music a song at a time, for only 


9 cents. 
instead of the old vinyl-cas- 
<ette-CD model, that made 
pople shell out for an en- 
jre album—or at least a 
naxi-single—even though | 
whe consumers may have 
peer lured in by that one song 
on the radio, iTunes allowed peo- 
sje to pick and choose their music as 


ey wish, 


ing millions of albums at, well, around 
615 a pop. So, even the sales of hundreds 


ame kind of profit point. 


: battle for iTunes sales gets a little more complicated 


Tunes has made itself the top music : 2008. But 14 billion times 99 cents is, 
stailer on the planet through a simple : well, less than US$14 billion in revenue, 
marketing strategy: it allows users to : Think how many sales of full albums : their iTunes Live from SoHo sessions plus 
: were lost because users were happy to : 


ENTER 


have that one song? Betcha the 


than US$14 billion. 
When EMI announced in 


oR 


which has now spread to other 
iTunes retail locations around 
the globe, that it would offer a pass 
program, it was a sign that the labels 


to buy albums had been lost. More bells 
and whistles were needed. Instead, fans 
could pay a fee for a pass, which would 
allow them to not only have access to a 


remixes, video and other content from 
their favourite artists over a set period of 
time, delivered to their libraries as soon 
as they're available." 


It began with Depeche Mode and : 


the program has also been adopted 


The Depeche Mode pass retails for : 


USS18.99, more than the cost of an al- 
bum on iTunes, 
And according to the Fray's own web- 


i site, "Fans who purchase the Pass start- 
t ing today will get six live songs from 


: an exclusive live video from the band's 
= recent Webster Hall performance in New 
potential sales lost were greater : York City. Then, as it becomes available, 
; purchasers will receive new and exclusive 
? content from the Fray delivered directly 


February that it was starting : to their iTunes library through August— 


@ project on iTunes’ US site, : including a haunting cover of Kanye 
: West's ‘Heartless, a live performance 
: from Abbey Road Studios, exclusive mu- 
: sic and video from their pending summer 
: tour and much more.” 

t had realized that the battle to get users : 
Because the one-song-at-a-time model : 
has been so successful, the record indus- i 
has a problem. The success of the re- : 
i model has always been based on sell- : 


} anyone know how to properly use collec- 
+ tive pronouns? Sigh.), you should be hap- 
+ py to know the Fray’s pass is available on 
: iTunes Canada for $16.99. 

: specific EMI artist's new album, but, ac- : 
{ cording to the label, "exclusive singles, 
£ millions worth of singles at 99 cents : 
ach, well, it doesn't make up for the CD. : 
yen when you take out manufacturing : 
and shipping costs, you still need to sell : 
at least 10 times the amount of 99-cent : 
singles than $9.99 albums to gét to the : 
: by the Fray. 
According to the International Federa- : 
tion of the Phonographic Industry's stats, : 
there were 1 billion legal single-song : 
transactions made around the world in : 


: not do anything for you, because | get the 
: feeling that, if you're an iTunes user, you 
: figure that, well $17 should get you 17 
= songs of your choosing, enough for one 


Despite the brutal writing above (does 


But all these bells and whistles might 


: hell of a mix. 

I'll be fascinated to see EMI/Ap- 
: ple's sales figures on these passes. 
: I'm not hopeful. W 


: Steven Sandor is a former editor-in-chief 
> of Vue Weekly, now an editor and author 
: living in Toronto. 


60pm (door ko 9pm-22m SOBEYS URBAN SOUNDS Doug = NEW CITY SUBURBS Saturdays LOOP LOUNGE Jam hosted by J, 
AXIS CAFE Kelti Malone JEFFREY'S Alfie Zappacosta; $35 Bemer Trio (jzzz) Suck with Greg Gory and BlueJay Lenny B and the Cats; 430pm ‘til 
AZUCAR PICANTE America Rosa Sold Out STARLITE ROOM Mastodon, PLANET INDIGO-JASPER whenever 
BLACK DOG FREEHOUSE Hair JEKYLL AND HYDE PUB Intronaut, Kylsea; 8pm (door); AVENUE Suggestive Saturdays: NEWCASTLE PUB Sunday 
of the Dog: live acoustic music Headwind (classic pop/rock}; 9pm; tickets Sold Out breaks electro house with Pl acoustic open stage with Willy 
very Saturday aftemoon; this week 110 cover STEEPS-COLLEGE PLAZA residents James and Crawdad; 3-6pm 
The Old Seed; 4-6pm; no cover JET NIGHTCLUB Killing Casual Gilbert:and Suzie, guest; 8pm; free RED STAR Saturdays indie rock, NEW CITY Open Mic Sunday 
BLUE CHAIR CAFE Steve ‘with Dear “IncertYou Name Here, © TOUCH OF CLASS Todd hip hop, and electro with Dj Hot hosted by Ben Disaster; gpm (sign- 
Mariner guests Reynolds (pop/rock); 83pm Philly and guests up} no cover 
BLUES ON WHYTE Saturday JET NIGHTCLUB Backroom (back UNITY CHURCH OF RENDEZVOUS Survival metal O'BYRNE'S OPEN mic jam with 
Afternoon Jam; Don Johnson entrance} Hip hop every Sat EDMONTON Spring concert: night Robb Angus (the Wheat Pool) 
[evening) » UUAN'S—Chateau Louis Gindy Zuby,jim McCloskey, Dianne © SPORTSWORLD ON THE ROCKS Shocker Sundays 
BRIX BAR Special Oh Snap; gpm Graham Lawrence (jazz piano}, 8pm Unger, Randy Wolfert, George ROLLERSKATING DISCO with The Mishaps; 9pm 
{doors $s (door) LB'S PUB Molsons Saturday open ‘Selmer, Cathy Kowalski, Gary Sportsworld Inline and Roller ORLANDO'S 2 PUB Sundays 
CARROT Open mic Saturdays: age every Saturday afternoon Gilham Stating Disco: Top 4o Request Open Stage Jam hosted by The 
opm; free hosted by Gord Macdonald WILD WEST SALOON Robert with a mix of retro and disco; Vindicators (bhues/rock -8pm 
Facaic searrteal Beale beet Besopen andl jaocsoumn aay, ROSE AND CROWN Big Hank 
Chassi ate tate maDegn YARDBIRD SUITE Ganelin sports-world.ca Lionhart and the Blue Hearts (R& 
eee Suite MORANGO'S TEK CAFE Tho Priority; 8pm (door)/gpm STOLLI'S ON WHYTE Top 40, Byfunk/pop} 6:oopm 
3 Saturday open stage: hosted by Dr. (show) $:8 (member)Sz2 (guest) at ‘R&B, house with People's DJ ROYAL COACH-Chateau Louis 
Meise onde TicketMaster, SUEDE LOUNGE The Finest Petro Pokjin (dassical guitar} spe 
ce ete yew ery LiKWID LOUNGE Underground Howse wih Nis SECOND CUP-MOUNTAIN 
and every Saturday EQUIPMENT CO-OP Live music 
ANCHOR Trai release : 
Wreck ee ee ee eas JUBILEE AUDITORIUM Verdi's La ea every Suny 2-qpmSundays: 
Sn cun Dia Ente toran Traviata: Edmonton Opera,Laura _-Cobra Commander and guests; STARLITE ROOM Murer 
vith Marshall eee RS O'BYRNE'S Live Band Saturday ‘Whalen (soprano), Mare Herviewx, aa ae pile cae ees 
Harvils9opmn (Sign-up) 37pm: DJ 90pm Tieden oes a ice ea acne 
Sit 2 — = Osgood: 39pm: Opera Talks: loca Blackbyrd, 
es bots. tiated Kazsa lobby: hosted by Dr David Y AFTERHOURS Release Saturday YARDBIRD SUITE Jay Anthony 
DUKE OF ARGYLL Dwayne Reggae night every Saturday Gok at asm tickets a Jubilee Gy (CD release Sp So XTX 
a Gere chaise Aire one Auditorium box office 720230600 © SUNDAY on the Square, Acoustic Music Shop 
DV8 TAVERN Live music every — eS eas BLUE PEAR RESTAURANT a a See 
bates kde Sa al peaks ‘<* CONVOCATION HALL Bach Suite 
EARLY STAGE SALOON- Sesker Bed Shag Corpet and BLACK DOG FREEHOUSE Berner Duo , n 
STONY PLAIN Saturday Live ee etic Saturday DJs on three levels. Main BLUE CHAIR CAFE Nuages Duo: Project Morning coffee concert; 
Music ea BEE Accs Floor: Menace Sessions: alt rock/ mee soar 
EDDIE SHORTS Major Major Lewis (Canbbean gospe)) Chen “ecrofrashwith Miss Mannered BLUES ON WHYTE Madcaps ROBERTSON -WESLE UNITED 
(rock and roll) B Allen (jazz/cont BUDDY'S Undie night for men CROWN PUB Every Sun: Band CHURCH): ; Alberta 
EDMONTONEVENTCENTRE praise) Septimus Alerander(sm,__-—-*MYsftee pool and tourney DJ Waraooy; ssp S:untl july; Baregue pers org 
Diplo (Dj electronic} gpm (docr}no The Berean Calgary King's Men peers Btic Po, Antidae; Abigails Cross sano 
‘minors; tickets at TicketMaster (Black spiritual gospe), Aboriginal -«-EMPIREBALLROOM(Rec hip DE yANEY’S IRISH PUB Celtic eee aia 
ENCORE CLUB The Hardline praise and worship by Sheila hop, house, mash up Music Session, hosted by Keri- aie 
Blues Band; 8pm (doar), Willier, Echoes of Youth Choir, ESMERALDA'S Super Parties: Lynne Zwicker, ¢-7pm = icons 
HAVEN SOCIAL CLUB Tam Wajo Drummers, Valerie Loo (pop -—-—Every Sat adifferent theme EDDIE SHORTS Sunday open sworn tg 
Phillips and The Men of Constant ‘Garibbean gospel}; 6:30pm; S25 FLUID LOUNGE Ssturdays Gone stage, all gear provided: host Rob te ls 
Sorrore (CD relesse, 7pen (oor, (adeyS30 (door)/S5 (child 8 -12/ Gold Mash-Up: with Harmen B ai raat 
Sio (door) senior)free (under 8 yrs) and DJ Kwake . HAVEN SOCIAL CLUB Souljah Sls aR 
190 Mile House; pert it Hyah Sunulaye bested by Rhea PRR eReee nee nee ene ene 
$0 (don Spm; Edmonton Blues Society: Slowburn, AVE) Top tracks rock, retro with McbmeGoml ggg" 
HILL Kickback 8pm-2 Dj Damian (student)/$s (restaurant/pub 
hoes! aed ee RED PIANO-PIANOBAR Hottest. GINGURSKY Soulout Saturdays employees with pay stub) pense aa 
Me a dueling piano show featuring the HALO For Those Who Know: HAWRELAK PARK Edmonton eat Sots 
Have-h Tbe Red Piano Players; 9pm-2am house every Sat with DJ Junior Earth pest rectly Improy, aa 
BOAR: REXALL PLACE Leonard Cohen; Brown, Luke Morrison, Nestor Bomeo Lion Dancers, Incanto, BLACK FREEHOUSE - 
romans 2 Delano, Ari Rhodes Peter Puffin, His Worship Mayor a Sepa 
the 1st Saturday ean RIVER.CREE RESORT AND LEVEL 2 LOUNGE Sizzle Steven Mandel and Peter Janser, Seay ene 
month The Dos Bers = CASINO-LIVE LOUNGE Aero- * Saturday; D] Groovy Cuvy and Bob Jahrig, Samantha King, Dale Ss pam 
9; 6 ‘ame myth (Aerosmith tribute) Ladouceur, Broke Ensemble a 
WORY CLUB Duslling plano thow ROSE AND CROWN Big Hank NEWCASTLE PUB Saturdays: Top So ae sleae er es 
With Jene, Shane ‘Tifa Lionbart and the Blue Hearts (R& 40, requests with DJ Sheri Cane mee oy ind Tp Hop; Rudy Electro; xopmn- 
Guests aE, ‘B/funkypop), 9:30pm NEW CITY LIKWID LOUNGE Rhea March; 7pm: $5/person sr pes ote 
VAWAERS PUB saturday SOBEYS COLLEGE PLAZA Punk Rawk Saturdays with Todd eee pe anh rocaiie hele) 
Jim. 2750pmm eountryfrok band AUstrey Ochoa Tho (x2) and Alex Kreeiere e aT ee 
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$4.25 
Jager Shots 
ALL NIGHT! 


W.MYSPACE.COM/URBANLOUNGEEDMONTON 


| 
$4.25 . 
Bud 


with quests 


POTTY UMBRELLA & OLD WIVES 
MAY 1, 2009 - PAWN SHOP EDMONTON 


TICKETS AT TICKETMASTER & BLACKBYRD 


WWW.FOUNDATIONCONCERTS.COM 
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LEONARD 
OHEN 


“The legendary singer-songwriter 
Ny eclaims his legacy with a show 


destined for historic status.” 


“It was one of the most magical 


concerts I've ever seen... 


“The venerated musician/novelist/poct, 
...filled New York City’s Beacon Theatre... 
with a dazzling three-hour show 

that included six encores and 


more than a dozen standing ovations.” 


“Absolutely sublime.” 


THIS SATURDAY 
APRIL 25 


Place 


LIVE IN LONDON 
CD & OVD 


ticketmaster.ca + CHARGE: 780.451.8000 
TICKETMASTER LOCATIONS 


AEGLive.com + LeonardCohen.com 


t mio 
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IN STORES NOW 


COMMENT >> ELEC 


Electroclash backlash? 


CLASH 


Electroclash is a subgenre of electro music that 


thrived in the late '90s and early ‘OOs until me- © 
dia saturation and diffusion into other subgenres : big-room techno:number that Kylie would’ 
caused it to cease popularity. Outside of 
other trailblazers like Fischerspooner, I've 
always felt like electroclash was best 
represented by Tiga and Peaches, re- 


spectively. 


These two artists are intrinsically 
linked for several reasons. They're both 
Canadian, they've both received major 
acclaim outside of our country and their 
music mines pop, rap and electronic musical 


concepts from decades past, shares hot producers 
of the moment Soulwax and Gonzales and comes 


roles. And their release schedules happen to line 


up pretty well too. 


"| dined and dashed on electroclash /... outlast the 
backlash” are the first words Peaches (playing the 
Starlite Room with Drums of Death on May 29) raps 
on her new album / Feel Cream. Arguably the more 
popular of the two, her music has been featured 
in major motion pictures like Lost In Translation. 
Born Merill Nisker, Peaches is generally considered 
a 21st-century poster woman for LGBT rights and 
the re-appropriation of gender roles in pop art. 

Unfortunately, that flirtation with crossover suc- 
cess occasionally leads to bald-faced attempts at 
mainstream attention. "Talk To Me," produced by 
Soulwax, sounds like an outtake from one of their 
sessions with the Gossip, lazy and blatantly courting 
a Pink/Madonna audience. The music video has her 
fighting with sexy ghosts and doing tricks with her 
new blonde streak. It's similarly boring. Fortunate- 
ly, when the transparency is lifted and she settles 
into what she does best (dictating sexual ambiguity, 
working symbiotically with production and avoiding 


NEW CITY SUBURBS Get Down 
Sundays with Neighbourhood Rats 
OVERTIME DOWNTOWN Sunday 
Industry Night: Requests with DJ Bo 
WUNDERBAR Sundays Dj Gallatea 
and XS, guests; no cover 
ee a aaa 


BLACK DOG FREEHOUSE 
Sleeman Mondays: live music 
monthly; no cover 

BLUES ON WHYTE Too Slim and 
the Taildraggers 

DEVANEY'S IRISH PUB Open 
stage Mondays with different 
songwmiters hosting each week 
presented by Jimmy Whiffen of Hole 
inthe Guitar Productions; 8-12 
DOW CENTENNIAL CENTRE Jesse 
Cook 7-30pm; $46.50 (adult)/S43-50 
(senior/student) 

HAVEN SOCIAL CLUB Jazz Night; 
7pm; $10 (door)/$s (student) 
PLEASANTVIEW COMMUNITY 
HALL Acoustic instrumental old 
time fiddle jam hosted by the Wild 
Rose Old Tyme Fiddlers Society; 7pm 
REXALL PLACE The Killers: 7pm; 
$49.50, $39.90, $30.50 at TicketMaster 
ROSE BOWL/ROUGE LOUNGE 
The Legendary Rose Bowl Monday 
Jam: hosted by Sherry-Lee Wisor/ 
Mike McDonald (alternating). 
opm-12am 


Djs 
BAR WILD Bar Gone Wild 
Mondays: Service Industry Night; no 
minors; 9pm-2am 

BLACK DOG FREEHOUSE 

Main Moor; Eclectic Nonsense, 
Confederacy of Dunces, Dad Rock, T] 
Hookah and Rear Admiral Saunders 
BUDDY'S NIGHTCLUB Rudy 
Electro latest and greatest in House, 
Progressive and Trip-Hop; 12am- 
30am; interested guest DJs inquire 
at kelly@michettLoom; karaoke 

with Tizzy, amateur strip contest; 
9pm-nam 

FILTHY MCNASTY'S Metal 
Mondays: with DJ SWAG. 

FLUID LOUNGE Mondays Mixer 
NEW CITY LIKWID LOUNGE 
Daniel and Fowler (eclectic tunes) 


BLUES ON WHYTE Too Slim and 
the Talldraggers 

BRIXX BAR Big Rock Untapped and 
Unplugged: Drew and April from 
West of Winnipeg; 9pm (door), free 
(before 10pm)/s (after 10pm) 
DRUID (JASPER AVENUE) Open 
stage with Chris Wynters 

B'S PUB Ammar's Moosehead 
‘Tuesday open stage every Tuesday 
night; 9pm-zam; featuring guests; 
hosted by Mark Ammar and Noel 
(Big Cat) Mackenzie 

MCDOUGALL UNITED CHURCH 
Dead Ends and Detours: An Evening 
With Jorma Kauikonen (blues guitar) Barry 
Mitterhof (mandolin 70pm; $40 at TIX 
on the Square, Southside Sound 

NEW CITY SUBURBS SNFU, 
E“Town Beatdown, Bum Hollywood 
Bum, Better Off Dead (punk rock} 
9pm (door); no minors; tickets at 
New City, Megatunes, Freecloud 
O'BYRNE'S Celtic Jam with 
Shannon Johnson and friends 
SECOND CUP-124 STREET Open 
mic every Tue; &-10pm 

SECOND CUP-STANLEY 
MILNER LIBRARY Open mic every 
Tue; 7-9pm 

SIDELINERS PUB Thiesday All 

Star Jam with Alicia Tait and Rickey 
Sidecar; Spm 

STARLITE ROOM Atmosphere, 
Josh Martinez, Attracted to Gods; 
8pm (door); $25 at TicketMaster 

, Foosh, Listen, Blackbyrd, 
Unionevents.com 
wwwnunionevents.com for info 
YARDBIRD SUITE Tuesday Nights 
Jam Sessions: 

Wayne Feschuk Quartet; 30pm 
(door)/8pm (show) $4 (member)/S4 
(guest) 


JUBILEE AUDITORIUM Verdi's La 
Traviata: Edmonton Opera, Laura 
Whalen (soprano), Mare Herviewx, 


hosted by Dr David Cook at 6-4spm; 
ickets at Jubilee Auditorium bax 
office, 780.429.0600 


cKLASH 
BA € 


: self-parody), the songs benefit. 


The title track is a slinky, sophisticated-soun4) 


When done right, the sexual ambiguity an 
; terious elements of the electroclash movement 

? beyond new wave parody and into a tangible reali 
ic place. Tiga's outstanding album Ciao! (slated § 
elease on April 27) is a similarly dizzying stylist; 
; hodgepodge to | Feel Cream, but it never fail 

: entertain or generate an emotional response. Py, 


Ve love 


while "Billionaire" is tweaked-out stom, it 
electro rap ala SMD featuring one-hal/ 
Yo Majesty! and amusing brag rap fro 
Nisker ("Peachill reach around, wre: 
you to the ground/'ll take you to Re, 
/ Big trouble in little mangina’). "Reis 
a sinister 808 monster, seerning| 
der role reversal on David Banner's "p| 
While there are a few moments that +... 
water, like Soulwax's generic live band jam *s} 


Y a pe 


: stopper,” it suitably makes a case for the contin, 
: relevance of Peaches. | Feel Cream drops May 4 
with a concerted focus on sexuality and gender : 


duced with stunning consistency by LCD Sounds y 


= tem's James Murphy and the everpresent Soulway 
: punches up takes on '80s pop ("Gentle Giant’), aci 


house ("Shoes,” "Mind Dimension”) and disco (°| 
Don't Dance Here Anymore") with wry humour, ; 


BLACK DOG FREEHOUSE Main 
Floor; CJSR’s Eddie Linchpail: 
Wooftop: with DJ Gundam 
BUDDY'S Free pool and toumey, DJ 
Arrowchaser, 9pm. 
ESMERALDA'S Retro every Tue; no 
cover with student ID 

FUNKY BUDDHA (Whyte Ave) 
Latin and Salsa music, dance lessons 
80pm 

GINGUR SKY Bashment Tuesdays: 
Reggae music, no cover 

NEW CITY LIKWID LOUNGE 
‘abilly, Ghoul-rock, spooky with DJ 
Vylan Cadaver 

RED STAR Tuesdays: Experimental 
Indie Rock, Hip Hop, Electro with 
DJ Hot Philly 

SPORTSWORLD INLINE AND 
AND ROLLER SKATING DISCO 
Retro Night: 7-10:30pm; wenw. 


sports-world.ca 
Eee 


BLACK DOG FREEHOUSE Main 
Floor, Glitter Gulch Wednesdays: live 
music once a month The Ghost is 
Danang; iopm; no cover 
BLUES ON WHYTE Too Slim and 
the Taildraggers 
COPPERPOT RESTAURANT Live 
jazz every Wednesday night; 6-gpm; 
Dan Skakun Trio 
EDDIE SHORTS Open stage every 
Wed all gear provided 
FIDDLER'S ROOST Little Flower 
Open Stage with Brian Gregg, 
FOXX DEN The Mary Thomas Band 
Wed night open stage; 8prn-1aarn. 
HAVEN SOCIAL CLUB Open Stage 
with ido; 80pm; free 
HOOUGANZ PUB Open stage 
Wednesdays hosted by Shane and. 
Naomi 
HULBERT'S Every Wed Sing with 
the Rubber Band (sing-along, dance, 
comedy, karaoke, trivia) 81pm, $6 
minimum charge 
HYDEAWAY ALL AGES ART 
SPACE Doug Hoyer (EP release), 
Calvin McElroy (EP release} 7:30pm. 
LEVEL 2 LOUNGE Open mic 
NEW CITY LIKWID LOUNGE 

Bull Surk 
Tarantuja 
PLEASANTVIEW COMMUNITY 
HALL Acoustic Bluegrass jam 
presented by the Northern 


é fectly delivered vocals and social commentary. 

And then there's "What You Need," a noisy techno 
: anthem so sprawling, dynamic and enticing 
makes you feel like the Dewaele brothers totally 
= stuck Peaches with the cheap beats. No matter | 

: you want to classify it, Canadians making record 
: that are anticipated worldwide just lends more e; 
: citement to the possibilities of the future. Piling 
: respect in a field we aren't exactly renowned for is 
> always welcome. W 


that 


Bluegrass Girdle Music Society ev 
Wednesday evening 

RED PIANO-PIANO BAR |. 
Shiraz Wednesdays featuring Dav 
Babcock and his Jump Trio 
RIVER CREE RESORT AND 
CASINO-LIVE LOUNGE Ly! 
Hobbs 

SECOND CUP-MOUNTAIN 
EQUIPMENT Open Mic every 
Wed, 8-10pm 

SHAW CONFERENCE CENTRE 
Bloc Party, Hot Hot Heat; all-ag 
event with licensed beer gardens 
7pm, $36.50 at TicketMaster, 
Unionevents.com 

STEEPS TEA-COLLEGE PLAZA 
Open mic every Wed; hosted by 
Emie Tersigni; 8:30-.0pm 
TEMPLE Wyld Style Wednesday: 
Live hip hop, every Wed: $5 
WILD WEST SALOON Fox 
Worthee 

WINSPEAR CENTRE zislan 
(CD release concert), The pic 
Edmonton Metropolitan Choru: 
apm; $20 at Winspear box offic 


BANK ULTRA LOUNGE Wen 
Nights: with DJ Harley 

BLACK DOG FREEHOUSE M 
Floor: Blue Jay's Messy 
Night: Brit pop, new w=: 
‘n' roll with LL Goo! Joe 
BUDDY'S Hump day with D) 
Sexy Sean 


DIESEL ULTRA LOUNGE Wind ur 


Wednesdays: R&B, hiphop, 


D 
LEGENDS PUB Fp hop/R82 w 
DJ Spineyle 


NEW CITY LIKWID LOUNGE 5) 


RED STAR Guest Djs every 
Wednesday 
STARLITE ROOM Wild Sue 


it 


Peres! _ NUP FY? E-ALERTS 


cr hise. Meare 


APRIL 26 - STARLITE ROOM 


18-+ NO MINORS - DOORS 8 PM a ae a. > ~ iy 
CALS ERnGe tg APRIL 27 - REXALL F LACE 


TICKETS STARTING AT JUST $30.00 (PLUS SERVICE CHARE 
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APRIL 28TH 
STARLITE ROOM 


18+ NO MINORS - DOORS 8 PIM 
TICKETS ALSO AT BLACKBYRD, LISTEN & FOOSH 


™ MAY 7 - BRIXX BAR & GRILL | 


9PM ~ NO MINORS - TIX ALSO AT BLACKBYED 


Fs 


wal BY STEREO an THIS IS A STANGI Ni 


- STARLITE ROR 
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WH MACDOUGALL AAJE: 
e- iM EVENING WF 


THURSDAY MAY 14 
THURSDAY JUNE 25 


a 
HOLLERADO & THE DEAD SCIENGE i | 


2) EDMONTON EVENT CENTRE 


THE RADIO 


WITH SPECIAL GUESTS 


DIRTY PROJECTORS 


ml) PAWNSHOP 


baa 


ULE UIA 


And DOG DAY 


WEDNESDAY MAY 27 
WEDNESDAY JUNE 10 


MH) STARLITE 2} MACDOUGALL UNITED 


{MEMBERS OF ARCADE FIRE} 


FOR COMPLETE LISTINGS AND MORENO. FOUN DATIONCONCERTS.COM 
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you just need to get out of 
fort zone to get a little work 
fre a songwriter, that might 
mean trying out a new chord. Or, it 
en mean picking up and moving to 
a whole new country. That's what Ham- 
jiton’s Melissa McClelland did, along 
with her husband Luke Doucet, for six 
months durng the three years between 
her last album, Thumbelina’s One Night 
Stond and her newest, Victoria Day, when 
the wo of them moved to Nashville. It 
wasn't 2 spectacular time for McClel- 
jand, but she did get some writing done 
while she was there. 

“It was kind of lonely, actually," she 
remembers. “It was OK, but Luke and 
I spend most of our time on the road so 
we don't get that much time at home, so 
{spend a lot of my life homesick anyway; 
so to have our home be this completely 
new place—it was a fun time but I was 
also longing for familiar surroundings 
and | kind of locked myself away during 
that cime and just did a lot of writing and 

itar a lot. 

elt ate wonderful musical his- 
tory chere that we had a chance to draw 
from. but the industry is also really huge 
there and I think it kind of has a nega- 
tive effect on the art that’s being made 
there. so it kind of rubbed me the wrong 
way « bit in that regard,” she continues. 
“Tt was nice to come home to Canada and 
Toronto, and there's such a thriving mu- 
sic scene here and it’s all about making 
great music and good songwriting—it's 
all about the craft, it’s not about trying to 
write the next country hit.” 


But while McClelland was hit by the 
longing for her Canadian home during 
her time in Music City, and the music 
machine weighed heavy on her, she took 
away some experiences that she is quick 
to admit are handy tools for a songwriter. 

“People have a really different ap- 
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// MELISSA MCCLELLAND 


nd new Day 


proach to songwriting,” she explains. "It 
can be good in a way, because people are 
very productive there when it comes to 
songwriting. It's not just waiting for the 
inspiration—it's like, no, you've got to sit 
down at three o'clock in the afternoon 
with so and so and write a song and just 
getit done. 

"So it can be a good exercise, but I like 
it to be more of an organic process and a 
natural experience,” she adds. "I find that 
way kind of sucks the creativity out ofthe 
process—but it can be good in ways, be- 
cause when you're trying to write songs, 
sometimes the best thing to do is just to 
sit down and work through all the stuff 
until you get something good.” 

And the experience itself is something 
McClelland is glad to have with her now. 
Along with a trip along Route 66 she took 
after the release of Thumbelina she says 
that her Nashville period—and specifi- 
cally the feelings she went through when 
there—will likely inspire a song or two 
at some point. Not that it always takes a 
life-changing experience for McClelland 
to flew her songwriting muscles. 

"I draw from everything, like big experi- 
ences like that, but then I also write a lot 
about family, history and dreams that I 
have at night, memories from my child- 
hood, so a bunch of different things—it 
can really come from any place," she 
says. "But those kinds of experiences def- 
initely help—sometimes it takes a couple 
of years before they actually turn into a 
song, but they usually, eventually do at 
some point.” 

At some point is the key, though; Mc- 
Clelland is not one to rush a song, con- 
fessing that she's not the most prolific 
songwriter around. But when the songs 
do come—and they do, even if she has to 
sit down and just get it done—she makes 
itcount. W 


FRI, APR 24 (@ PM) 


@ Norwood Legion 
_ Td - 82 St. Edmonton 


wae ne Tickets in advance: 


AVASHAUAELAOEACAR AGHA ences ovonoseenaasnnneenoeaneseseserenvsstn OLSTEPUOASS HONEA S10 00st LEEENALAAN 


WATCH MELISSA MCCLELLAND PERFORMING LIVE IN THE VUE STUDIO ON VUEWEEKLY.COM 


UPTOWN 


fea; KK O° Gee eB 
Presents: 


soant of the 
“2008 Canadian 
Maple Blues Award 
for Female 
Vocalist of the Year” 


wits speciar cusst: JAAN BAKER * 
May 1, 2009 


$12.00 - Members $15.00 @ Door 
es Music, Southside Sound Doors @ 7:50pm Show @ 8:00 pm 


Alberta, .. 
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TICKETS AVAILABLE AT UNIONEVENTS.COM 
’ TICKETMASTER.CA, ALL TICKETMASTER OUTLETS 
CHARGE BY PHONE 780-451-8000 & BLACKBYRD 


EDMONTON EVENT CENTRE 


DOORS AT 7PM - ALL AGES WELCOME 
WWW.LESCLAYPOOL.COM 
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LABLE ON ticketmaster.ca 780-45 | /8 
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sre GET DOWN oe 


e years and five songs ago 


1g wait, the Get Down gets down to releasing its first EP 


| 


avenenss 
ul GRYRN@VUEWEEKLY.COM 


from the ashes is one hell of a 
) of phrase. Evoking the Greek 
myth of the phoenix—an invincible bird 
that selfimmolates when old or injured 
only to emerge ‘from the fire regener- 
ated—the use of such an expression 
applied to a band like the Get Down 
couldn't be more apt; the band had to 
actually emerge from a fire. When the 
“house that guitarists Pat Bourne and Ted 
‘Wright were jamming in was burned 
down by a meo-nazi upset over Bourne's 
use ofa Soviet flag as curtains, they lost a 
lot of gear and their at-that-point brand 
new band was thrust onstage to partici- 
pate in a benefit. 
“| was just saying to somebody else yes- 
_ terdlay that of the three years we've been 
" around, two of those are regular time in 
a band. The first year should have been 
development—we were thrown into this 


initially," explains Wright. 

"We only had five or six songs so we 
were playing all of these stupid covers,” 
continues Bourne. 

"We've gradually been working all 
of those covers and shit out,” finishes 
Wright, "It's just a matter of evolution.” 


That evolution will be on display at 
the band's CD release party for its new 
EP, Dirty Power, this Saturday. In a time 
where plenty of bands play their first 
show with a full slate of merchandise, 
it can be said that it has taken the Get 
Down an epoch to release its first bit 
of recorded music. In fact, from start 
to finish the project took about a year, 
something that the band says is actu- 
ally a positive. 

"We started working on it pretty heav- 
ily and then we just didn't go back to 
the studio for a long time for whatever 
reason, and went back in and finished it. 
It worked out good that way—we went 


back with a little bit of a different per- 
spective on it," explains Bourne. 

At only five songs long, the EP feels 
like less of a full statement and more 
of a short introduction—something 
that leaves you ready for more. With 
only five songs recorded in three years, 
ready for more has been a constant state 
of anyone who's a fan of the Get Down. 
The band knows that its output has been 
slow—but that's because the band hasn't 
spent its time writing shitty songs. 

"A lot of people talk about writing 50 
songs for one record—well, you know 
what? Probably 45 of those were shitty 
to begin with,” laughs Wright. "We work 
very, very hard at crafting our songs, 
and if that means we're not as prolific as 
some people then so be it." W 
‘SAT, APR 25 (8 PM) 
“THE GET DOWN 
WITH THE VON ZIPPERS, BATTLE SNAKES 
NEW CITY, $10 


JULY 23 - EDMONTON EVENT CENTRE 
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TOP TRIBI aE aie = STRAIG 


HT FROM LASVEGAS: 
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INCLUDES ADMISSION AND és\onitix a 
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WHITEMUD DRIVE & WINTERBURN ROAD 
RIVERCREERESORT.COM 


Free for 
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UNIONEVENTS.COM - ticketmaster ca 
CHARGE 780-451-8000 / TICKETMASTER LOCATIONS 
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UE // JORMA KAUKONEN 


his arm: starting out solo in cof- 
accompanying Janis Joplin, 
ne as well as his home, the Fur 
ch in Ohio, where he lives on 119 
ns. a music school. 
m is not the type of artist 
kindly to being pigeonholed. 
J out as a blues purist, and even 
nt a while in a punk band in the early 
his hair purple and orange 
it short. Kaukonen doesn't 
thing, he does whatever he 
oe hinge des he's not the 
eerie dreamy hokum. 


"| need to tell you that I'm not the kind of 


sy who has dreams where I talk to dead 
» and stuff—usually I don't dream at 
hesaysover the phone "In this partic- 
case, because I'd been thinking about 
4 grandmother, who's been gone 
May ax, carne to me with this 
iphor about while you're alive you're 
ing through the river of time and 
you pass away you get left on the 
Tealled my wife and she said, ‘You'd 
write that down—you're gonna 
someday,’ and as fate would have 
years later I sat down and wrote a 

ong about it.” 
ising a metaphor that came to him in 
dream wasn't the only odd thing about 


MOTHEE'S 


River of Time. While writing the music 
for it, Kaukonen changed up his entire 
creative process; he forced himself to be 
more disciplined in his writing, and to fin- 
ish whatever he started. 

"People that are tunesmiths, that write 
songsall the time, I guess their processisa 
little more organized," he laughs about the 
haphazard way he's always written songs. 
"Normally I don't do this, but I've found 
that ifI really want to get something done, 
ifit's important for me to finish writing a 
song or whatever I'm doing, I have to get 
off my lazy butt and actually start doing it. 
Before I went in to do my demos for this, 
every time I got an idea I put down what- 
ever I was doing and I went to my studio 
and I worked on my idea. I don't normally 
do that and I realized when I finished this 
project that if I did that all the time I'd 
probably write more songs—but I don't.” 


Still, the same artist who refused to be 
branded as one thing or another, River 
of Time contains a mish-mash of styles. 
While most artists might prefer to make 
an album in one musical vein before 


moving onto another, Kaukonen jumps 
from hopped-up bluegrass to rollicking 
electric blues to pared-down folk on his 


latest without missing a beat or disrupt- 
ing the flow. 
"I guess it's just the way my mind works 


and the people that like playing with,” he 
says of the album's lack of strict musical 
coherence. "I don't know if it’s a good or 


bad thing." V 
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Heaven and Hell 
The Devil You Know 


(Rhino) 
kkk 


EDEN MUNRO 
// RDEN@VUEWEEKLY.COM 


eventeen years is close to an eter- 
nity in the music business. For 
every band that sticks together for 
that many years, there are a thousand 
more that stumble and fall long before 
they even come close to reaching a 
milestone like that. The second-most- 
famous version of Black Sabbath—the 
one with Ronnie James Dio taking the 
vocal reins from original vocalist Ozzy 
Osbourne—never even made it close, 
imploding initially in 1982 after a two- 
year run, and then again a decade later 
at the end of another couple of years. 
So here the band is in 2009—re- 
branded Heaven and Hell—with its 
first full-length effort in 17 years. Giv- 
en the length of time between releases, 
and the reputations of 1980's Heaven 
and Hell and 1981's Mob Rules alone, 
a second attempt at recapturing past 
magic (after 1992's Dehumanizer) seems 
problematic. And right from the open- 
ing, excessively bombastic drum intro 
of “Atom and Evil" there's a sense of 
shrugging shoulders that comes along 
with the crawling, sludgy chords that 
guitarist Tony Iommi rings out while 
Dio bellows lyrics that seem stereotypi- 
cally over the top. 
"Atom and Evil" simply comes and 


ist= 


records&cds 


my maudlin career coir soon 


top 10 sellers —- - 


01. birth, speed, merging/etc pyramids. 
02.-sometimes i wish... bill caillahan 
03. begone dull care junior boys 

04. beware bonnie ‘prince’ 


goes without raising much hell, which é 
is the curse that has befallen so much ; 
of Sabbath's output between the Os- : 
bourne and Dio periods. The following : 
$ 1930s or ‘40s. And Starring 

: Astaire. Oh, and Gene Kelly, too. | 


track, “Fear,” suffers the same fate, with 
all the players offering up fine facsimi- 
les of the sound that Sabbath is known 


to the table to make The Devil You Know 


worth the long wait. 
But then the third song, “Bible Black,” 


band builds towards a larger promise. 
And Dio is the one who delivers it first, 
singing on the chorus, " Don't go out, 
Bible Black.” It's on the word "black" 


instrument of torment, 


those simple words. 
Unfortunately, as with Dehumanizer, 


the overall album turns outto be some- : 
thing of a mixed bag, with excellent : 
songs like "Bible Black" and “Never- : 
where" fighting for space with a track : 
like “Rock and Roll Angel," an embar- : 
rassingly ‘80s-sounding and off-put- : 
ting song about rockin’ out and finding : 


your, well, rock 'n' roll angel. 


And while "Rock and Roll Angel” is a 3 


contender for the album's worst track, 


there are others that fair little better: = 


both "Double the Pain" and"Turn ofthe : 


Screw” feature brilliant moments, but : 
toooftenthe musiccomesoffasthough : 


the band is doing its best to writeinthe : 


style of Sabbaths past glories rather : I 
: bre to back him up, and he has just that 


than simply being Black Sabbath. 


When all the smoke clears—or at : 
least enough of itsothat wecanseethe : 
shadowy figures lurking in its midst— : 
The Devil You Know brings with itafew : 
tracks that will flesh out this band's live : 
set nicely, but it's also burdened with : 
too many that tread on the same old : 


ground one more time. WV 


10443a - 124 street 
780.732.1132 
www.listenrecords.net 
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everything she touched 
turned ampexian crico 
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erage gangsta rapper. Now, he wan 


Emilie-Claire Barlow — 
: Haven't We Met? 
: (Empress Music) 
> toto tr 


I'm going to gu, 
that Emilie-c), 
Barlow = en} 
musicals, becay) 
this album co, 
be the soundtra 
to a film from t) 


by 


; low's voice projects a girlish sweetne 
for, but without bringing anythingnew : 


a good match for songs such a: 


: Make Me Feel So Young” and "You My, 
: Believe In Spring.” Still, she ha 

: problems sassing it up for "Is You | 
turns the tables briefly. A creepy acous- : 
tic guitar intro paves the way for Dio's : 
quiet opening lines. There's a welcome H 
restraint in the beginning of the song : 
that is absent elsewhere; rather than : 
crashing into the piece at full force, the : 
: creates some very satisfying listenin 
: MARIA KOTOVYCH 

} // MARIA@VUEWEEKLY.COM 

put it back / You're reading from the : 

: Emilie-Claire Barlow plays the Arde: 
that his voice rises and twists into an : 
wrenching : 
every ounce of wicked emotion from : 


Is You Ain't My Baby?" This CD's o 

est strength is its ability to mix boy), 
French and English songs into on 
bum—the tracks flow seamlessly fio, 
one to the next. Similarly, a rang 
tempos, styles and instrumentatic, 


Theatre on Thursday, April 23 at 7:2: 


: Booker T 

? Potato Hole 
(ANTI-) 
kk toe 


Booker T. Jo 
ownstheHamm 
B3 organ. 

yeah, I'm sure he li 
erally owns at least 
one, but we're tall 
ing metaphor 
here. He's just that good, working me 
dies out of the ether and cutting straigh 
to the point, even when that point lays 
somewhere at the end ofa winding road 
The only thing is that an organ ¢ 
like Booker T needs a band of he 


on Potato Hole with the Drive-By Truck 
ers giving the songs a work out. It’s all 
instrumental and it's great for the mo 
part, the biggest complaint being th 
doesn't always work as a single stale 
ment, at times sounding like the 
have been tacked onto the same re 


: can live with that, though. 
: EDEN MUNRO 
: // EDEN@VUEWEEKLY.COM 


: k-os 


: Yes! 

+ (Crown Loyalist) 

: kkk ak 

Kheaven Brereton, 
aka k-os, is still 


fighting not to have 
his music labelle: 
Before, he was «: 
termined not 
sound like your @\ 


: disassociate himself from the indie :0*k 
: umbrella. In "Zambony," a woman co" 
? plains to a man (presumably k-os) (h® 

: nobody knows what he's doing. “Th2'* 


: heard amidst claps and Brereton's ‘@? 
: Ifyou can get past the cockiness, Yes! 


; exactly the way I like it!" the man ' 


sponds beforeasolemn hymn chorus! 


: an all-around fun listen. It’s more ¢* 


ots a ! 


: ban than it does suburban. 
: KRISTINA DE GUZMAN 
 // KRISTINA@VUEWEEKLY.COM 
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why the group 


om time to time, this powerfully 


dently without any of the usual cli- 
shéd pratfalls for a band well on the 
ts way to worldwide attention. 


: — 
Paper Ba; 
totkt 


dream 


on's Doubleclick by way of Montréal. 


even use his former protégé and Beat 
lub member Ms. Jade for a couple 
unes, including one that sounds like 
he's rapping with a marching band 
a submarine (“Better Get That"). 
ihe beats don't stray far from Tobin's 
ited drum and bass roots, but there 
some jarring sounds and truly ex- 


they approximate the music of 


0s. Ina good way. The 


response, with hand drums, 
. Sirens, Soca chants, snarling 


and other degraded electronic : 


sword en somehow render- : 
a identity out of the un- : 


‘I guess it’s like M.I.A except : 


ithout the obvious tourism. And 
" im tose ari fear- 


's fiercest inde- : 
find success across : 
south of the border. : 
ase, Fantasies, how- : 
overwhelming col- : 
i and pop sensibilities : 
lly staking every song with : 


The opening : you're of a dif- 
Alive,” still reminds : fering opinion. 
2005 breakout"Live : But it's that 


‘its signature chopped : 
: guitar riffs and Emily : 
T iicsecntrest cooing of inse- : 
and frustration. But songs like : 
use,” "Collect Call” and "Front : 
* are such powerful pop anthems : 
hat we're just as likely to belt them : 
put while we continue to flood the : 
lance floor. Though Haines still : 
gems content to cater to teen angst 


Out of the now fa- : 
miliar Postal Ser- : 
viceonlinetrading : 
arrangement : 
comes the new : 
transcontinental : 
project : 
rom Brazil's Amon Tobin and Brigh- : 


Luckily, this one eschews huge name : 
branding {ie. N.A.S.A.’s Spirit of : 
pollo) for continuity and chemistry. : 
nchored mostly by thoughtful UK : 
amcee Sway, this album seems to be : 
spiritually and aesthetically taking : 
mbaland’s Eastern promises and : 
ally running with them. They 


ting programming choices here. It : 
2 sionally makes me think of the : 


e future in sci-fi movies from the : 
Bites B 
itely tied to location and emo- : 


ALBUM REVIE 


: Superchunk, The Laughter 
: Guns EP (Merge 

Originally released: 1996 

OK. The truth is that review- 
ing music is among the most 
ridiculous undertakings you 
could possibly get involved 
in. Subjectivity rules the day 
when it comes to a discussion 
of the merits of any particular song. 
There's simply = 
no exact answer 
to what makes 
one song great 
and another a 
dud, or the oth- 
er way around if 


discussion, the 
potential for 
dialogue, that 
makes music 
such a hot topic, 
be it in newspa- 
pers like this one 


son that we keep talking about music, 


find some sort of meaning within the 


: of music. 


: bizarre cuts to ever make a release 
: "The Laughter Guns Episode,” some- 
: times also known as "Hyper Enough 
: Part Two: the DJ's Revenge." This track 


Enough," taking it apart piece by piece 
both the lyrics and the music. 


work on the song's meaning: 


one-trick pony.” 


Asher Roth 
Asleep in the Bread Aisle 
(Universal) 


A frat boy goes from 
Listening to shitty rap 
To making it worse 


Mantic Ritual 
: Executioner 
(Nuclear Blast) 


Here's a ritual: 
? Use cloth to soak up ear blood 
: After listening 


a 


Brandon Paris Band 
Pocket Full of Holes 
(Independent) 


Sounds like Summer's Eve 
Or maybe a Massengill 
Know what I'm saying? 


or between friends hunched around a : 
record player or even amongst strang- : 
ers at the bar. The dialogue is the rea- : 


Dj 2: ‘They've gotten some complaints 5 
since they put out Foolish for changing : 


their sound, and | think right here 
he's reacting against that, i.e. if 
somebody can't change their 
sound, what's so funny about 
that? It's kind of pointless. 
So he's lashing out at the 
critics here. This is a much 
angrier song than it would ap- 
pear on first glance." 

Perhaps the best moment in the 
entire episode is 
when the crack 
team of analysts 
sets out to deter- 
mine the number 
of beats in each 
bar during one 
section of the 
song. Before hit- 
ting play on the 
tape, one of the 
speakers says, 
"Pogo in your 
head, everyone." 
And then he 
does just that as 
the section plays 
out and he mutters, "Bounce, bounce, 
bounce, bounce, oh my God, | missed.” 
What it comes down to, though, is 


: that when someone, possibly either in- 
dismantling albums and songs and sec- : 
tions of songs in an ongoing attempt to : 


volved with or in the band itself, calls 
in and suggests that the analysts have 


: : the words wrong, one of them states, 
: immaterial notes that sound out and : "| am going to argue that it doesn't 


: come together to form a specific piece : 


matter that we've got the lyrics wrong 


: The reason we should do this is, frank- 
Nowhere is this more apparent than : 
? on what is hands down one of the most : 


ly, it's not necessarily that important 
what the person's singing about, but 
it's a lot more important how his au- 
dience views what he is singing about. 
And | think if we have a reasonable 


: facsimile of what an average listener 
: is tacked onto the end of Superchunk's : 
Laughter Guns EP, and features 42 min- : 
utes of a college-radio program where- : 
in the DJs take on the band's "Hyper : 


would assume the lyrics to be, that's 
far more important than what the lyr- 
ics actually are." 

While, as the caller suggests, it's de- 


: batable whether that's more important 
as they try to make heads and tails of : 


or equally important, what it comes 


: down to is that music is all about com- 
Here's one sample exchange as they : 


munication, be it between musicians 


: during the recording of a song or be- 
D} 1: "Maybe it's a reaction to people : 
who say that Superchunk is kind of a : 


tween artist and audience once the mu- 
sic has been released. 

OK, now go put on your favourite re- 
cord, pogo in your head for a while and 
see what you come up with. WV 


So many douche-bag 
Moments | could talk about, 


: Not enough syllab- 


: Mike Evin 
: Good Watermelon 
> (Just Friends) 


Every Barbecue 
: Needs some good watermelon 
: And a few wieners 


OOO 
: Jeremy Jay 
: Slow Dance 


(kK) 


} Looks like Tom Verlaine 
? Sounds like Jonathan Richman ‘ 
= With Culture Club's synths 
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PREVUE // ATMOSPHERE 


CAROLYN NIKODYM 
// CAROLYN@VUEWEEKLY.COM 


wr keeping on top of the next 
new thing has-its own delights, 
there is nothing like folléwing.a group's 
evolution—the trajectory doesn’t have 
to be pleasant for it to be interesting. 
But when it is, it's like having a great, 
long-time friend. 

With the release of last year’s When 
Life Gives You Lemons, You Paint That 
Shit Gold, Minneapolis hip-hop duo 
Atmosphere took its relationship with 
its fans to another level. Using live mu- 
sicians in the mix, DJ Ant (Anthony 
Davis) created a cosy, organic environ- 
ment to hang out in, and MC Slug (Sean 
Daley) turned his considerable story- 
telling chops inside-out to cement his 
life-of-the-party role. These days the 
stories are more about "Us," "You" and 
"Me," however, instead of the "I" we 
connected to on past albums. 

Critics hailed the fifth full-length al- 
bum as Atmosphere's best, calling it a 
departure. The vitriol of past lyrics was 
gone, and in its place was something 
more introspective. 

"I don't want to drink my own Kool- 
Aid and believe that I did anything oth- 
er than what! am supposed to do, so I'm 
trying not to be, ‘Yeah, I totally departed 
... ' That just seems so pretentious, to be 
like, ‘Oh I tried this new stuff !"" Daley 
explains while hanging in a Missoula, 
Montana motel parking lot. "I think 
it’s all just baby steps, and this record 
is definitely a baby step past the last re- 
cord—writing-wise. I really started try- 
ing to work on the last record, by trying 


HOW DO YOU LIKE THEM 
LEMONS? >> Atmosphere looking 
golden in the bar. /// supplied 


to work out this first-person shit that I 
do, you know?” 


Daley may disagree that the album isa 
departure, but the maturity is unmis- 
takable. Fans of an angry Slug could 
be turned off, but the change is a good 
thing. Just take a time machine back 
to 2003's conflicted-sounding Seven's 
Travels, with Daley commenting on 
how he'd realized that his albums had 
a foreshadowing element. 

“I definitely went through a few years 
of ... I kind of became a caricature 
of myself in a weird way,” he says. "I 
started drinking my own Kool-Aid. I 
believed my own hype, or some shit. I 
don't know. I started to live out the life 
that the record was taking in a weird 
way. I was writing about the stuff that 
I understood or didn’t understand and 


wanted to understand. And before , ” 
know it, I was kind of becoming 
guy. And I think that a big part of ¢},., 
along with the fact that I was drin}. ng 
too much there for a couple of ye... 
probably is what resulted in this ... 
cord. 

"I'm still drawing from My obser, 
tions,” he adds. “I just can't live 
these stories. These stories aren't about | 
a character named Sean. That char. __ 
ter's name is Beatrice, and that guy's | 
name is Alan, and maybe I did do : ‘at 
intentionally, and I just don't know i; 

What he does know are the lesso,. 
that the rap of his teen years, the h,, 
hop of the late '80s—do, make, be 
stuff that has guided Atmosphere | 
throughout its journey, from co-fown). | 
ing label Rhymesayers over a deca, 
ago when no one was interested in ¢}). 
Minneapolis scene to high-chartino ;. | 
last album. 

"During that pro-conscious mo 
ment in hip hop, pro-black movemen; 
even, a lot of us walked away from tha 
with a certain set of guidelines we feo 
like we're supposed to adhere to, cer. | 
tain ways you're supposed to condi 
yourself, certain ways you're suppose 
to treat your music, as well as treat the 
people,” he says. “It will always be in 
there." WV 


HOROSCOPE 


ARIES (Mar 21 — Apr 19) 
Astrotogy and Tarot cards are my favou 
rite divinatory tools, but | also get a lot 
of use out of magnetic poetry kits. 
TfieSe are boxes full of evoca- 
tive words and symbols in the 
form of refrigerator magnets. 


your astrological omens, I'll 
close my eyes, beam a ques- 
tion out into the ethers, and 
pluck a few magnets at random 
from one of my poetry kits. | just 


did that for you. "What are the keys to : 
unlocking the enormous reserves of en- : 
ergy that are potentially available for Ar- : 
ies folks right now?" | asked. Here's the : 
message that came: "swooping orgasms : 
and laughing tears.” (Or it could also be : 
arranged this way: "laughing orgasms and : 


swooping tears.") 


TAURUS (Apr 20 — May 20) 


Rachael Yanetta, a young English woman, : 
got a bellyache while working her regular : 
job at the local pub. Despite the pain, she : 
toughed it out until her shift was over, : 
then went home. Her distress increased, : 
though, and at 3 am she checked into : 
the hospital A little over an hour later, ; 
to her shock, she gave birth to her first 
child, having been unaware she was preg- : 
nant until the very end of her nine-month : 
term. | predict a comparable sequence : 
foe in the coming days, Taurus. You'll : 

ir through some perplexing anomaly : 
that leads to the unexpected arrival of a = 


Pp 
new creation or vital revelation. 


GEMINI (May 21 - Jun 20) 


As | close my eyes and ask my deep self : 
for a psychic vision that symbolizes your : 


~ 
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Sometimes after analyzing astro 


dock, the boat or the water. 


CANCER (Jun 21 — Jul 22) 


LEO (Jul 23 - Aug 22) 


"| am not interested in money,” said ac- : 
tress Marilyn Monroe. "| just want to be : 
wonderful" Consider the possibility of : 
trying out that approach for a while, Leo. ; 
\'m not, of course, encouraging you to be : 
apathetic toward financial matters, But : 
| do think it's an excellent time for you : 
to specialize in making yourself more : 
wonderful The cosmic signs say that : 
you now have access to unprecedented : 
reserves of the most profound kind of : 
: charm (not the cheap, fake, manipula- : 
: tive stuff). They also suggest that cer- : 
: tain qualities in you that have previously : 
been merely fine are primed to evolve : 


into being amazingly marvellous. 


current astrological omens, here's what : 
| see: you're trying to look relaxed even : 
though you have one foot on a dock and : 
one foot on a boat as the boat pulls : 
away. How should we interpret : 
this scene? Here's what | think: : 
it seems likely that at any : 
minute now you will have to : 
commit yourself to either the : 
; neat pile at the upper left-hand corner, 
: followed by the rest of the days in their 
: proper sequence. She was always able 
This would be an excellent time for : 
you to lead a populist revolt to overthrow : 
the abusive authorities or out-of-touch : 
elites who have been working their dumb : 
magic for far too long. It would also be : 
a perfect moment for you to stop coop- : 
erating with energy-draining situations ; 
that undermine your autonomy. The Age : 
: of Passivity is ending, thank Goddess. : 
: Launching the Age of Awakening may not : 
: be easy or fast, but you will attract extra : 
help and encouragement if you do it now. k 
: interventions you need. 


VIRGO (Aug 23 — Sep 22) 

| once had a Virgo girlfriend who was 
exceedingly well-organized. The cap- 
stone of her heroic efforts to keep life 
rigorously ordered was her approach to 
her underwear. Each of her panties was 
embroidered with the name of a day of 
the week. In the large drawer where they 
were kept, all the Mondays were in a 


to grab the correct pair, even when she 


if | were going to contact her now, I'd rec- 
ommend that she should, for a change, 
arrange her intimate items out of order, 
and maybe wear Monday on Friday, or 
put Tuesday on inside-out on Saturday. 
According to my reading of the omens, 
this kind of playful self-trickery would 
set the right tone for you Virgos; it would 
encourage the universe to send you the 
benevolent interruptions and interesting 


LIBRA (Sep 23 - Oct 22) 


tial thing in life," said actress Jodie Foster. 
While that may be true for her, | bet you 
won't turn it down if a flood of apprecia- 
tion and acknowledgement comes your 
way in the next few weeks. According to 
my reading of the astrological omens, you 
now have the potential to be better under- 
stood than maybe you've been in a long 
time. | suggest you take maximum advan- 
tage of this good fortune. Make it easy for 
people to see you for who you really are. 


SCORPIO (Oct 23 — Nov 21) 


: The famous physicist Robert Oppenheim- 
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: er sometimes displayed a disarming hu- 
: mility. "There are children playing in the 
: streets who could solve some of my top 
: problems in physics,” he said once, "be- 
: cause they have modes of sensory per- 
: ception that | lost long ago." | invite you 
: to consider the possibility that you, too, 
; could learn a lot from people you regard 
: as beneath you or utterly unlike you. It's 
: one of those rare phases in your astro- 
? logical cycle when useful revelations are 
: likely to arrive from outside your normal 
: frame of reference. 

was half-asleep and the room was dark. : 

: SAGITTARIUS (Nov 22 — Dec 21) 

; It's a love emergency! Am | right? There's 
: a growing itch in the romantic sphere, 
: and it needs immediate scratching. | mean 
; it really can't wait for a few more days to 
: pass; something's got to be done soon. It : 
: may be true that this thickening of the 
: plot has been underway for quite awhile, : 
: and its growing urgency may have snuck 
: up on you. It also may be true that the 
? shift will ultimately be a promising devel- 
: opment. But that doesn't mean you can : 
: afford to be casual about it. Take action! 
“Being understood is not the most essen- : 
: CAPRICORN (Dec 22 — Jan 19) 

: From an astrological point of view, the 
: coming weeks will be an excellent time 
: to start a band and record an album. 
: Your creativity is waxing, your attune- 
: ment with the right side of your brain : 
: is especially sweet, and you will benefit 
: immensely from anything you do to be- 
: come less of a spectator and more of a : 
: participant. To jumpstart the process, : 
? go to Wikipedia and click on "random ar- 
: ticle." That's the name of your band. Then: 
: go to en.wikiquote.org and click on "ran- 
: dom page." The last few words of the last 


? quote on that page will be your album's 
: title. Finally, go to flckr.com, click on 'th 
: last 7 days," and choose a photo from t! 


ew page to be your CD cover. 


: AQUARIUS (Jan 20 — Feb 18) 

: You've said enough for the time being 
: You have expressed the hell out of your 
: self and have been thorough in providing 
: your vision of how the collaborative ef 
: forts should unfold. But now | think yo. 
: should cultivate the power of silence. 
: Keep your evolving thoughts to yourself 
: for a while so that they can ripen in your 
> imagination, and allow the ideas you have 
: already put out there to fully work their 
: way into the imaginations of others. in 
: early May, it will be time to jump back ir 
: with anew dose of your insight and inspi 


ration. By then, people should be begging 


: you for more. 


: PISCES (Feb 19 — Mar 20) 
: As a leading practitioner of magical 
: thinking, | regard it as my responsibil: 


ity to serve as a kind of Quality Cor- 


: trol Board. Excessive trust in invisible 
: forces and odd coincidences, afte’ 
? all, can be as hazardous to your inte! 
: ligence as blind faith in pure reason 
: This week, in fact, I'd rather see y°U 
: operate like a scientist than a myst'’ 
: | hope you'll evaluate every situation 
: by invoking the powers of unbiasc? 


perceptivity and lucid objectivity So 


: please don't heed anyone's mumbo 


jumbo, especially if it's fear-based. Re 
ject supernatural explanations if natu’ 


: ral ones make equal sense. Be assure° 


that when superstitious fantasies po? 


up, they'll have little to do with what's 
: actually happening. W 
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PASSIONATE LIVING Gar- 
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WOMEN ONLY BICYCLE REPAIR Edmonton 
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through Back Alley), 780.433.2453 -May 3, 17 « Free 
WOMEN IN BLACK In front of the Old Strathcona 
Farmers’ Market « Silent vigil the ast and 3rd Sat, 
10-11am, each month, stand in silence for a world 
without violence 

UNITED NATIONS ASSOCIATION OF CANADA 
Grant MacEwan College, City Centre Campus, Rm 
7-218 « Women's Rights in Pakistan presented by Azra 
Rashid, with a screening of the documentary film, 
Dishonour Defied « Thu, Apr 23, 7-9pm 

YOUNG VICTIMS SPEAK OUT Kids in the Hall 
Bistro, City Hall Multimedia art show featuring 


young people's (ages 13-17) response to crime and 
violence, one -only exhibit and performance « 
Apr 30, 5-7pm 


CARROT CAFE 9351-118 Ave, 780.471.1580 « People in 
Pants Improv - ist Thu every month, 7:30-9pm » $5 
COMEDY FACTORY Gateway Entertainment Centre, 


34 Ave, Trail « Thu, 8:30pm; Sat, 8pm and 
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12 


COMIC STRIP Bourbon St, WEM, 780.483.5999, 
www.thecomicstrip.ca + Hit or Miss Mondays; Each 
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opens) Welby Santos, Paul Brown; until Apr 26 
ra Digiovani; Apr 29-May 2 
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crane as ae ae ica il 

lone; Apr 23-25 » Kevin McGrath; Apr 29-30 « 
oe Kennedy Concert (no passes); May 1-2; $35 
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4440 Gateway Boulevard, 780.437.6010 - Comedy open 
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LOUNGE - Comedy Strip Cabaret * Apr 23 
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aE 


BOOTS BAR AND LOUNGE 10242-106 St, 
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Tue: Edmonton Rainbow Business Association 
Philosophy Café « Fri and Sat DJ SeXXXy 
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BUDDYS NITE CLUB 11725B Jasper Ave, 780.488.7736 
Nighy puree PS ara drag 
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School at 5451-84 Ave; Man,7-Baspm: 
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pool, 11762-106 St; Tue, 8-9pm, Thu, 7:30-8:;30pm; 


9008-1 305A, 8-10pm: Thu intermediate: Amislawaty 
Academy, 101 Rd, 8 
Airport 10pm; recyolleyball@ 


n.ca; volleyball@teamedmonton.ca 
YOGA (Hatha} Pree Yops every Sun -330pm; iat 
ezone Fitness, 203, 10575-115 St, yoga@teamedmonton.ca 
80.387: ithly « 2 
7 3343 * meet monthly « For info go to groups. 
100.comn/group/edmonton_illusions/ 


KOREZONE 
POSITIVE 404, 10408-124 sare 


MADELEINE FOUNDATION Faculté 

See 18, 780.490.7332 » Program for HIV- 
AID'S prevention, treatment and harm reduction 

in French, English and other African 

«3rd and 4th Sat, gam-spm each month « Free 

(member)/Sio (membership) « Pre-register 


PINK TANK Pride Centre, 9540-111 Ave, 780.488.3234 

+» Meeting to get together and share upcoming 
events + Sun, May 2, 2pm 
PLAY NIGHTCLUB 10220-103 St, www.playni z 
club.ca « Open Thu, Fri, Sat - The first bar for 

eer Community to open in a decade with Djs 

Alexx Brown and Eddie Toonflash 
PRIDE CENTRE OF EDMONTON 9540-11 Ave, 
780.488.3234, www.pridecentreofedmonton.org 

+ Open Tue-Fri 1-10pm, Sat 2-6:30pm + LGBT Seniors 
Drop-in: Every Tue} Thu, 2-4pm * CA: Thu (7pm) « Suit 
Up and Show Up: AA big book study group meet ev- 
ery Sat, noon + Youth Understanding Youth: Up to 25 
years, support and social group meet every Sat, 7-gpm; 
yuy@shaw.ca » Womionspace: Board meeting 1st Sun 
every month, 10;30am-12:30pm « Trans Education/ 
Support Group: Meet the 1st and 3rd Sun, 2-4pm, of 
each month; www.albertatrans.org » Men Talking with 
Pride: Sun (7pm); facilitator: Rob Wells robwells720o@ 


and Questioning (TT1Q) Alliance; Support meeting 
and Tue each month, 7:30pm Transgender, Trans- 
sexual, Intersex and Questioning. Education, peor 
and support for men, women and youth; PFLA\ 
Edmonton: Meet the 1st Wed each month, oe «Free 
short-term, solution-focused drop-in counseling; 
Wed, 7-10pm + YouthSpace: aad for LGBTQ for 
youth up to 25; Tue-Sat, 3-7pm 
PRISM BAR 10524-101 St, 780.990.0038 + mae iey Wek 
Free Pool; Karaoke, gpm-midnight - Thurs: 
Poal League; 7-11:30pm « Fri: Steak Nites; 5-9pm; Sem 
atg:330pm. 
ST. PAUL'S UNITED CHURCH 11526-76 Ave, 
780.436.1555 « People of all sexual orientations are 
welcome « Every Sun (10am worship) 
WOMONSPACE 780.482.1794, www.wormonspace. 
S Romansce@eral os +A Non-profit lesbian 
social organization for Edmonton and surrounding 
area. Organized monthly activities from dances, 
games nites, golf tournament, etc Monthly newslet- 
ter and reduced rates included with membership. 
Confidentiality assured 
WOODYS 11723 Jasper Ave, 780.488.6557 * Open 
Daily (noon) « SatTue Karaoke with Tizzy and 
Patrick + Sat-Sun Pool Tournaments 


AVENUE OF HOPE GALA Italian Cultural Centre « 
Gala and auction « May 2, s3opm (reception); 7pm din- 
ner}, dance to follow « $100, proceeds to Lurana Shelter 
EDMONTON EARTH DAY FESTIVAL Hawrelak 
Park, Groat Rd « Features music, environmental 
exhibits, and activities « Sun, Apr 26, 12-6pm + Free 


of Mourning: Apr 28, 6:30pm at Enterprise 
acae apes + One Big Union: Union: For all workers: Apr 
29, 7pm at the Ukrainian Hall, 11018-97 St 

MURDER MYSTERY AT THE MUSEUM Strath- 
cona County Museum (913 Ash Street. Sherwood 
Park + Overa Imaginations Theatre Company + 
‘Apr 24-25; May 1-2; 5:30pm (door) 

RELIEVE THE BURNING DOWN UNDER Walk- 
about Pub, 10439-82 Ave « Fundraiser for victims of 
the Australian bushfires. Dress "Outback vs. Surf”; 
prize for best costume + Thu, Apr 23, 8pm + Sat 
Blackbyrd, Colour Blind, door 
VAISAKHI-SIKH CULTURAL CONCERT Jubilee 
Auditorium © Sikh Federation of Edmonton « Sat, 
May 2,2pm 

SNOW GOOSE CHASE from aia Sai 
Groat Rd, 138 Ave; to Tofield and Be: 

info at 780. 464.5814 + Guided tour looking for vari- 


ol sere pe bluebirds and more 
8:30; ; Apr 26 (bus depart 

Jost +35 (adult/$27 (child) pre-register 

SPRING EDMONTON WOMAN'S SHOW North- 

lands AgriCom « Apr 25-26 

WORKSHOP WEST'S FOOD FIGHT 

Workshop West, 14955 ® Fundraiser, after the 


Pep tere! si Thu, Apr 30 *$50 


1, Neko Case - Middle Cyclone (anti) 

2. Buddy & Julie Miller — Written In Chalk (new west} 

3. Mastodon — Crack The Skye (reprise) 

4. Dan Auerbach — Keep It Hid (nonesuch) 

5, Justin Townes Earle - Midnight At The Movies (bloodshot) 

6, Propagandhi - Supporting Caste (smallman) 

7. Rachelle Van Zanten - Where Your Garden Grows (rvz} > 
8, Deep Dark Woods - Winter Hours (black hen) 

9. M. Ward - Hold Time (merge) 

10. V/A- Dark Was The Night (4ac) 

11. Bonnie 'Prince’ Billy - Beware (drag city) 

12. Animal Collective - Merriweather Post Pavilion (domino) 

18. Elvis Perkins - Dreamland (xl) 

14. Chris Issak - Mr. Lucky (reprise) 

15. Yeah Yeah Yeah's - t's Blitz! (interscope) 

16. Napalm Death - Time Waits For No Slave (century media) 

17. Brett Dennen - Hope For The Hopeless (dualtone) 

18. Buried Inside - Spoils Of Failure (relapse) 

19. Romi Mayes — Achin In Yer Bones (romi mayes) > 
20. The Derek Trucks Band - Already Free (sony) 

21. Maeleine Peyroux - Bare Bones (rounder) 

22. Geoff Bemer — Klezmer Mongrels (jericho beach) 

23. A.C. Newman — Get Guilty (last gang) 

24. Soundtrack Of Our Lives - Communion (yep roc) 

25. Jill Barber - Chances (outside) 

26. Kasey Chambers & Shane Nichols - Rattlin’ Bones (sugar hill) 

27. Willie Nelson & Asleep At The Wheel - Willie & The Wheel (bismmeaux) 
28. Andrew Bird — Noble Beast (fat possum) 

29, John Frusciante - The Empyrean (record collection) 

30. Neil Young - Sugar Mountain: Live At Canterbury House (reprise) —. 


SILVERSUN PICKUPS 
SWOON 


Swoon is the second album by Los 
Angeles indie rock band Silversun 
Pickups. The album was produced 
by Dave Cooley who had worked 
with the band on their first album, 
Carnavas. Recording began in July 
of 2008 and obviously ended 
before today's date. 


ON SALE Now! 
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is 


Worth fighting for | 


Last week was intense. It was the first : 


time in years—since the passage of 
gay marriage in 2003—that the 
queer community had some- 
thing to fight for in Alberta. 
The provincial government 
likely didn’t expect such a 
reaction when it tabled the 
2009 budget and declared 
that gender reassignment sur- 
gery would no longer be covered 
bythe province, but the reaction came 
it was swift, loud and upset. 


The Facebook group dedicated to re- : 
: queers, but I'm not. I'm afraid. They don't 


versing the move took off immediately, 
and has since grown to almost 2000 


people. Petitions have circulated, people : 
have written angry letters to govern- : 
ment officials, practically every paper : 
and news station in the province covered : 
the issue. But when it was time to arrive : 
on the legislature’s doorstep to fight, the : 
; might as well just get on with our "lives" 


gays didn’t show up. 


Oh, there were a couple of us there. And : 
an ally or two. But filling the legislature's = 
public gallery that day for question : 
period were mostly trans people, : 
the people the cuts would di- : 
rectly impact. These are the : 
people we always promised to : 
support, but they showed up : 
: people are inextricably linked, even 
though if you look at it closely it doesn't : 
: make a whole lot of sense; gender iden- : 
tity and sexual orientation are pretty : 
: Then you're the one organizing the pro- 


to fight for an issue that directly 


let them down. 


| know that I'm supposed to be hopeful : 
: and excited for the new things that will : 
be created by a different generation of : 


seem to show up for anything unless it in- 
volves a party. This is a general statement, 
of course, because many are still involved, 
but the majority just aren't interested. 

Maybe this is the last step in normal- 


ization, in blending in. Sure, we're not : 
: them,.but we can only handle one fight 
: at a time. But now that it’s their time, : 


truly equal yet, but we're close. So we 


CLASSIFIEDS 


FAX YOUR FREE LISTINGS TO 780.426.2889 
OR EMAIL LISTINGS@VUEWEEKLY.COM 
DEADLINE: FRIDAY AT 3PM 


PUM EE UT LOLOOeCCE 


BIGGEST HEALTH 
DISCOVERY IN 
20 YEARS! 


This patented product 
will be the next 


BILLION DOLLAR GIANT! 


Great opportunity to improve 
your health and wealth! 


For more info call Ken 


780-454-6971 


www.maxtrax4u.com/kenueths 


Free Acting Classes. 
sign up at freeactingtips.net 
Audition and camera tips. 
www.vadastudios.com 


Want to stop smoking? Nicotine 
Anonymous meetings: 7pm, every Wed, 
Ebenezer United Church Hall, 106 Ave, 

163 St. Contact Gwyn 780.443.3020 


ORDER 
FORM 


a iding $4 

Caps $e Card# 
O Extra Line $& Name. 
DBox Word Ad $4 Address 
Di Symbols $4 Ph. 


EVENTS 
The Edmonton Pop Culture Fair is Sunday May 
3, 2009 at the: Mayfield Inn Trade Centre 16615 
- 109th Avenue. 10am-4:30pm. Records, toys, 
comics and much more! Admission $5 Kids 12 
& under free! Door Prizes! Free Parking! Visit 
www.popculturefair.com 


PICTURE FRAMES 


MOVIE PE Socios SHOF 


Affordable picture frame options 
8126 Gateway Bly 


HELP WANTED 
The Cutting Room is looking for 
Assistants and Stylists 
Please drop off your resume at 
10536 -124 Street 


Factory Labourer Wanted 
Some experience as A/C or refrigeration technician 
Salary-C$ 17.91 per hour 
Please send application with resume to: 
Daniel Leckelt 
Silent Aire Mfg Inc 
2703-121 Ave, NE Edmonton, AB 

Fax #780) 456-1286 


Efficient and accurate finance rep needed to 
work for our aid. You must have good typing and 
computer skills and must be accurate. No job 
experience is needed as any job experience may 
apply. You will earn $2900 monthly, Email me at 
financereploogi01@live.com if interested 


rst CLASSIFIEDS FOUR LINES FOR $20 


FORM OF PAYMENT 
OCash O Check OVISA O Mastercard 


affected them and we didn't. We : 


outside of our sexual identity, because 


we have enough rights to do it now. But : 
: ibly out (a form of activism in itself). Next 


what greater right is there than living in 


the body you were meant to be born in? : 
How can we savour any of the freedoms : 
we have now, knowing we've left our : 
: that you go to a demonstration, because a 
: friend asks you to. Once you've tasted the 
: experience of a crowd bonded and chant- 


trans brothers and sisters behind? 
For better or for worse, gay and trans 


separate things. Still, we've been fighting 


and celebrating together for years. But : 
: anyone paying close attention couldn't : 
help but notice that the trans causes : 
: were always a little farther behind. There 


almost seems to be some sort of unspo- 


ken agreement in the LGBTQ community : 


that trans concerns will always come sec- 
ond. It’s not that we aren't worried about 


Drivers wanted: $15+/hr, Wed (night). Thu (day), 
perm/PT. Must have mini-van or truck. 
Looking for reliable, responsible person. 

Ph 780.907.0570 


CHANGE YOUR LIFE! TRAVEL, TEACH 
ENGLISH: We train you to teach. 1000's of jobs 
around the world. Next in-class or ONLINE by 

correspondence. Jobs guaranteed. 7712-104 St. 
Call for info pack 1.888.270.2941 


LOST AND FOUND 
Lost and Wanted: Blue and white poncho, last 
seen at the Black Dog Freehouse between 1 am 
- 2am Easter Monday morning. No questions 
asked. Call me at 780.953.8754. Please don't 
machine dry. Return my Famous Blue Poncho! 


MODAL MUSIC INC. 780.221.3116 
Quality music instruction since 1981. 
Guitarist. Educator. 

Graduate of GMCC music program 


LOS ANGELES DIRECTOR, TOM LOGAN 
Edmonton, May 29, 30, 31, 2009. 
Acting for Film and TV Workshops 
Don't miss out learning from the BEST!! 
Book your spot in the class today! 
(780) 975.7022 


ARTIST TO ARTIST 


FREE*FREE*FREE*FREE*FREE 
FREE*FREE*FREE*FREE*FREE 
ARTIST/NON PROFIT CLASSIFIEDS 
Need a volunteer? Forming an acting troupe? 
Want someone to jam with? Place up to 20 
words FREE, providing the ad is non-profit. Ads 
of more than 20 words subject to regular price 
or cruel editing. Free ads must be submitted 
in writing, in person or by fax. Free ads will 
run for four weeks, if you want to renew or 
cancel please phone Glenys at 426-1996/fax 426- 
2889/e-m office@vueweekly.com or drop it off 
at 10303-108 St. Deadline is noon the Tuesday 
before publication. Placement will depend 


Phone 780.426.1996 from 9am to Spm Mon-Fri * Email rob@vueweekly.com * Stop by 10303-108 St. Edmonton 


Papdline Tues at Noon « Please print legibly on liner at right » Up to 45 characters per line » Every letter, space or mark counts as one character « Allow one space following punctuation 


: their fight, it seems we're too busy enjoy- 
: ing the lives they helped us to build. 


I think if we could just get these younger 


: people out once, give them a taste of 
: what it felt like to battle for LGBTQ rights, 


they'd be hooked. It begins with being vis- 


it's wearing declarative buttons and affix- 
ing pride stickers to your car or your bike. 
Then it's going to a pride parade. After 


ing and fighting against a common enemy, 
you won't forget It. Soon enough you're 
passing out flyers, putting up the posters. 


tests and rallies. And after that ... I'm not 
sure. Maybe it's running your own activist 
organization or running for public office, 


: but there's always another step, always 


something more to do. 

| had a friend ask me recently if talking 
about gay stuff all the time was “drain- 
ing’? Hell no! Being gay is the best thing 


: that ever happened to me. | was de- 


pressed and listless through high school 


upon available space 


Free art talk with Calgary artist Jean Pilch 
presented by the ASA and the EPL; Fri, Apr 24, 
7:30pm at the Stanley A. Milner Library Theatre, 
7 Sir Winston Churchill Sq 


Artist/graphic designer needed to do CD cover 
art, and possible booklet-good, creative con- 
cept. Also filmmaker wanted to do simple, live, 
in-studio film clip. E: Nick at nickfree@shaw.ca 


Steeps—Old Glenora: for open mic-Spoken 
word, ist Thursday every month. Contact Adam 
Snider to sign up adam.snider@gmail.com 


~The Works Art and Design Festival CALL TO 
ENTER!!! Deadlines are fast approaching! 


: groups led to friends and project 


} and into eaectecr tary. I didn't knoy, 
: what | wanted to do or who | wante,; 
: bet stumbled ass backwards into a 
: ism one day when | accidentally r3,, 
: some people who had just star:.,; 

: group that was going to schools to ;.\, 
: about homophobia, and they asked j). 

: join them. One group led to anothe, 

: ganization, which led to more event: 
: more people and more causes, | had f 
: ly found an outlet. Suddenly | was fing, 

: out how incredible it felt to change 

: one person's outlook—it was a fea|i, r 


could never get anywhere else. 7}... 


skills and dates. 
I'm one of the lucky ones, and if th: 


: er queer people | know could see that , 
i get involved in activism and commy, 


enrichment, they would feel the <3, 


: they would understand they were mi: 

: out. They would share the courage 
: strength | saw in those transwomen 
: men around me in the gallery last 7, 


day. | just hope they realize soon that y, 


: have freedoms worth fighting for, befo, 
: we don't have any left to protect 


Smaller then a Breadbox Deadline May a, a1. 

Chalk Art Deadline May 15. Download a, pli 

tions from www.theworks.ab.ca or cal] G 
780.426.2122 ext. 234 


MUSICIANS 
LEAD guitarist needed for Death / Black } 
band. Must have pro gear, be willing tot 
and be 18+. Call 780.691.6915 


SUPPORT YOUR 
LOCAL FOOD BANK 


WE’RE HIRING 


Public Outreach, Canada’s leader in face-to-face 


fundrai 


g, is currently hiring its fall staff. Our 


fundraisers spread awareness and raise funds 
for a select group of non profits. 


© $12/h, guaranteed wage 
¢ Flexible hours 


¢ Travel and advancement opportunities 
* Perks such as daily coffee and treats 
¢ Friendly, socially conscious co-workers 
* A fun, dynamic, and inspiring work environment 


Work to make a difference today! 


www.publicoutreach.ca 


edmontonjobs@publicoutreach.ca 


780-436-9896 


Print your ad here: 
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strong 


and 
you 


experience on guitar are assets. If this is 
email Ryan at ryan.biggs@edmonton.ca 


= none have lasted more than a month, 


interested in seeing me again. 


a couple weeks. | can't tell you how 


to be around. I'm genuinely interested in 


Musicians from Vancouver, to Whitehorse, to 
Winnipeg; the 2009 Western Canadian Music 
Awards (WCMASs), Sept 17-20 in Brandon, 
Manitoba; submission deadline: Apr 19, pm 
ly at www.sonicbids.com/wema; eligibility 
mation go to www.westerncanadianmusi- 

cawards.ca/awatds 


The Loudhailers Seeking Piano for Rock n 
Roll Rhythm n Blues originals. www.myspace. 
com/theloudhailers shows booked, recording 

constantly contact Justin theloudhailers@ 
gmail.com 


WANTED: JAMMERS for open public monthly 
jam on the second Sunday of the month at 
9119-128A Ave. Rock, country & old time music. 


Ph. 780.973.5593, tandyglen@JumpUpDj.com 


EDMONTON POETRY FEST, APR 23-26, is 
seeking volunteers. Contact edmontonpoetry- 
festival@hotmail.com 


Mill Woods Family Resource Centre / Board 
Recruiting 2009. To learn more about our 
agency, visit us at: www.mwéirc.org 


Volunteer at the International Children’s 
Festival (May 26-30) in St. Albert . Volunteer 
Orientation on Wed, May 6, 7pm at the Arden 
Theatre, 5 St. Anne St, St, Albert. 780.459.1698, 
www.childfest.com register by May 18 


Volunteers Needed for Human Rights 
Education Program. Recruitment for John — 
Humphrey Centre for Peace & Human Rights’ 
Youth Educators for Human zee eens, 
program. Training Dates: May and or June 
2009, 9:30am-4:30pm (lunch included). register, 
please contact: Carrie Malloy E: carrie@jhcen- 
treorg / T: 780.453.2638 


ats shifts oe vel 
biweekly (training provi olunteer 
plegbee mn night's musical acts. 
Volunteer cleaners ( or biweekly clean- 
ing). If any of these jobs appeal to you contact 
Irene at 770.471.1580, info@artsontheave.org 


EL eae 
THINK YOU HAVE WHAT IT TAKES TO BE 
HOMELESS? one night under the stars 
and learn what li Boon 
youth. Registration deadline: 15, 2009; 
register at www.yess.org 


~~ eee 
Team Diabetes is looking for adults of ALL 


——_—— esses 
Do you remember someone who believed in 


when you were a child? Be that person in a 
Weil's life today, All it takes is one hour a week, 


ANONYMOUS HELP LINE 24 

Hours a Day-7 Days a Week If 
stop using, we can 

Local: 780.421.4429 


: what my date has to say. What am do- : 
+ ing wrong? 


My profile on Match.com has had over : self-image badly enough distorted to : and|hate to say this because | imagine 
5 : cripple any attempts to connect mean- : 
i single unsolicited email, and I've sent : 


In the last year I've had more than two 5 out nearly 500. I've had more than a : 
Mar 19 : dozen dates. Alt but two of those weren't : few women write back, appearing in- : better hope it is fixable. What does it : 
: terested, only to never hear from them : 


The most recent split was par- : again. When writing my profile, | made : 


ticularly painful because she : a concerted effort to not come across : 


\ seemed to be the closest : 
match for me yet. (She appar- : have a checklist that's a mile long. | in- : 


ently felt otherwise.) It's al- : cluded photos in which I'm smiling and : 


ways the same pattern: there : one can clearly see my face. | would be : 


mw seems to bea strong initial at- : thrilled to receive an email fromawom- : 


traction that quickly fades after : an who was interested enough to take : the former, but these days you never : 
: the time to write one. | can't speak for : 
+ many times I've been told that I'm anice : 
: guy. I'm beginning to think that the few : out on a date would be one of the most : 
? women who are interested enough to : 


: want to see me again eventually realize 
t that | don't have much else to offer, and : at the last minute. 
: lose interest. For the record, I'm healthy, : 

: fit and athletic. | have a life. I'm not ag- 
? gressive, conceited or rude. | like to think 


: that I'm a reasonably pleasant person 


: 1500 hits, but | have yet to receive a : 


other guys, but having a woman ask me 


: flattering things that could happen to : 
> me. And I've never backed out of a date : 


which may not be much to you but will make 
all the difference in the life of a child. Be a Big 
Brother or Big Sister! Be a Mentor! Call Big 
Brother Big Sister today. 424-8181 


Pilgrims Hospice Society (9808-148 St) looking 
for part-time cook (appx 8-20/day) for Mon, 
Tues, Wed. Requirements meal planning, 

shopping, working with volunteers, workin, 
independently, and a valid food safety certifi- 
cate. Send resume: JakieD @pilgrimshospice.ca 
or fax at 780.413.9748 


Volunteers needed to “make fun” at the 
Edmonton International Street Performers 
Festival running July 3-12; apply online at 
www.edmontonstreetfest.com; E: yolunteer@ 
edmontonstreetfest.com; T: Liz Allison-Jorde 
780.425.5162. Volunteers must be a minimum 
of 14 yrs old 


Do you love the ARTS? Join us and be a part of 
North America’s LARGEST Outdoor FREE Art 
& Design Festival! Volunteer! Download your 

application at www.theworks.ab.ca 


Volunteer website for youth 14-24 years old. 
www.youthvolunteer.ca 


Volunteer drivers and kitchen help urgently 
needed.If you're available weekdays, 10am-ipm 
call Meals on Wheels. 780.429.2020 


Volunteer with your Pet, The Chimo Animal 
Assisted Therapy Project uses animals in 
therapy sessions with trained therapists to help 
the clients achieve specific goals. Info: www. 
chimoproject.ca. E: volunteer@chimoproject.ca 
or T: 780.452.2452 


Dr's Appointment Buddy—Accompany new 
refugee immigrants to their medical appoint- 
ments to give support and assist with paper- 
work. Thu, 10:30am-2:30pm. Transportation not 
required. Leslie 780.432.1137, ext 357 
CANADIAN LIVER FOUNDATION is looking 
for enthusiastic volunteers for presentations 
and special events. Call Carmen at 780.444.1547 


eee 
PALS. Project Adult Literacy Society needs 


Had Enough? Cocaine Anonymous 
[o0-425-2725 


Se Eee 
SteamWorks pk How Bathhouse. 24/7 
Ve. 780.451.5554 
12745 Jasper H 


——————— eee 


: qualities, that he has “not much else ° a lie, mind you, but a little polish 
: to offer.” Either this is evidence of a : 


: yes, but also, assuming he's dating 


: kids. If women in their 40s, maybe just : Female daters, would you answer his 


+ ment. If he is not signaling that these ? shirts that say “When | Grow Up I'm 


: are on offer, and not going way too : Going To Save The World." (That these 


: far in the other direction and offering : were available in the boys department 


: them in his opening email, he'd better : 
: get signaling, and fast. 
OK! The first thing that catches : 


? my eye is the admission, from some- ¢ 
: tle-dated. He's going to have to come : take to get him a date? 


: up with a good spin on a sad tale. Not : Love, Andrea 


volunteers to work with adult students in the 

ESL English as a Second Language Program. 

Call 780.424.5514 Training and materials are 
provided 


Guerrilla Gardening need volunteers to help 


lant 600 sapling trees along baseline road. E: 

eurbangreening@gmail.com, T: 780.432.6181 

for info. Facebook: http://edmontongg blog- 
spot.com 


The Support Network: Volunteer today to be a 


Distress Line Listener. Apply on line at: warw. 
thesupportnetwork.com or call 780.732.6648 


Break the Code! Help an adult to read and 
write. Call Jordan Centre for Family Literacy 
780.421.7323 wwwfamlit.ca 


It also occurs to me that he may be— 


: him reading it and | shudder its#mpa- 
: Ingfully with women he might be in- : thy—boring. True, "nobody wants to 
: terested in, or it's true. If true, we had : date me" is not your most scintillating 


: subject and may not inspire the com- 


; mean to "have something to offer’? : plainant to dazzling heights of witty 


: Well, what are those women looking : word play, but come on. A little joke, 
: for? They do want somebody solvent : 


; t some narrative flair, even a pun would 
@s pretentious or self-absorbed. { don't : and sane, but beyond that? Fun, yes, : help, and | hate puns. Lonely guy, spark 
: compatible sexually and otherwise, : it up. Maybe they're not calling back 


: because they fell asleep. 
: women in their 30s, a husband and : 


OK, readers: your turn. Have at him 


: ad? And have you dated (some wysion 


: know. What they all probably want, : of) this guy? What made you stop? 


: though, is availability and commit- : 


| recently bought both my kids T- 


: only is an issue for another column I'm 


: already grown up, and frankly, | don't 
l assume they would also like to know : 


+ why he's 44, never married and so lit 
one who otherwise seems willing to : 


: acknowledge his own more salable 


think I'm going to save the world, but 
hey, let's save this guy. What would it 


Volunteers Needed to work with new immi- 
grants in 2 variety of tasks and with some great 
fun events and outings! Many excitinghifts 
available! Call Judy 780.424.3545, xt 249 


qa eee SS SS 
SERVICES 
SACE-Public Education Program: Sexual As- 
sault Centre of Edmonton (www.sace-ab.ca) pro- 
vides crisis intervention, info, counseling, pub- 
lic education. T: 780.423-4102/F: 780.421.8734/E: 
info@sace.ab.ca; www-sace.ab.ca/24 Hour Crisis 
Line: 780.423.4121 


Caigary 
403-313-3311 


Other cities 


1-877-834-4044 


HOT 


Calgary 
403-313-3330 


1-900-287-0000 s2si20min 


Tey Crutuaiinn Text for fren. Text “Yara” ss SPREE « wweccrutettes 


APR 23 — APR 29, 2009 // WUEWEEKLY arts //79 


80 // ARTS 


USRAR VELAGE So. 


THE SUITES 
Spacious and stylish suites for every budget, 
1 bedroom, 1 bedroom + den, 2 bedroom, 
2 bedroom + den 


All suites include window coverings, 

6 appliances, balconies with glass enclosure, 
natural gas barbeque outlet on patio, in-suite 
laundry & storage 


Customize your suite with upgraded 
cabinets and flooring 


Heated underground parking 


Suites from $224,900 - immediate 
possession is available! 


Experience life in the village for yourself, visit us today! ei 


LATITUDE STUDIOS 
Saites freen $189,000 

302 Ambleside Link 

(ofl Neather at 780-438-1513 


WATERSTOME CONDOMINIUMS 
Suites from $215,000 

6079 Maynard Way 

Call jeremy at 780-438-4911 


RUTHERFORD GATE 
Santes frean $ 679,900 

11615 Blersiie Road 

Call Katie at 780-439-5030 


URBAN VILLAGE 
Saiites froma $224,900 
7909 - 71 Sweet 

Call Jay ot 780-461-1622 


* Prices subject to change without eatice 


THE WAY OF LIFE 


The aquatic center is equipped with an 
indoor pool, hot tub, stearn rooms and 


two outdoor patios 


The recreational facilities include a complete 
fitness centre, 3800 sq ft party room and 


games room 


Centrally located in an established 
neighbourhood with mature landscaping 
and close to major roadways 


Walking distance to shops, restaurants, 
galleries and transit systems 


SHOREWINDS CONDGMINGUMS 


Suites frown $164,000 
6070 Schonsee Way 
Gall Bana at 780-476-1137 
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THE AVENUE AT HERMITAGE 
Suites fren $159,900 
1188 Hyndman ®oad 
(oll Eva ot 780-473-9143 


HUDSON CONDOMINI LMS 
Suites fren $166,000 

5951 - 165 Avenue 

Call Aisfina at 780-478-7003 


BEST APARTMENT 


BUILDING 


